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ENGLISH LITERATURE AND HISTORY 
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ALBUM - WRITERS, SCIENTISTS & NOTABLES 

Album containing some 120 autograph letters, cut signatures and 
autograph free fronts, the majority from eminent literary and scientific 
figures of the nineteenth-century, comprising: 


Writers, including: Charles Dickens (to John Murray, thanking him for 
the guide books and thinking of “...roming into ‘foreign parts’ before 
summer is out...”, 6 March 1844); Caroline Norton (“...! cannot. The 
Doctors are to consult about my son... and | must be here...”, with 
autograph envelope); Mary Berry (invitation to Mr Murray “at real 
seven o’clock”); Maria Edgworth; Amelia B. Edwards (recalling happy 
times in Switzerland); Walter Scott (series of six autograph letters, 
the first to John Campbell Swinton of Broadmeadows expressing his 
intention to write a Border sketch of the battle of Otterburn, another 
a letter of condolence (1827), one regarding a friend’s translation to 
Miss Swinton, another arranging to meet, etc., 1814-1830); Robert 
Southey (autograph fragment of 16 lines recto, 17 verso, unsigned, 
a passage from his essay ‘Moral and Political State of the British 
Empire’, published Quarterly Review, Vol. XLIV, January 1831); 
Edward Bulwer Lytton (2); George MacDonald (2); Henry Mackenzie 
(2); Margaret Oliphant (2 to Mr Dean regarding her son); Jane Porter; 
Catherine Sinclair (“...Miss Richards is going to marry the Spanish 
General Cabrera, a sort of half civilised barbarian, who shot 25 ladies 
at a siege, to revenge the death of his mother...”); Fanny Trollope (2); 
Charlotte M. Yonge (2); Thomas Carlyle (letter of recommendation); 
William Thackeray; W.H. Lecky; Thomas Babington Macaulay (“...I 
return the Chandos MS. It is highly curious and interesting...”); R.B. 
Sheridan; George Anson Byron, 7th Baron; physician and essayist 
John Brown (2); with Horace Walpole (salutation cut from an address 
panel “To The Honorable Mrs Walsingham”), Matthew Arnold (cut 
signature), Robert Browning (autograph subscription); Fanny Burney 
autograph free front, unsigned), John Ruskin (cut signature), etc. 


Scientists (many to Thomas Davidson), including: Thomas Huxley 
regarding Davidson’s article on Brachiopods); Charles Lyell (praising 
Davidson's work, “...! never however could obtain proof that the 
Nummulites went down into the cretaceous strata...”, four pages, 26 
March 1869); palaeontologist Gideon Mantell (“...my grand collection 
is in the British Museum: altho’ only a part is exhibited...”); Roderick 
Murchison (“...I rejoice that your book is launched...”); Adam 
Sidgwick (“...I knew something of your great labours among the 
Braciopods...”); natural historian Thomas Brown; William Carpenter 
on the relation of animal life to temperature and pressure); Richard 
Owen (“...I thank you for the addition to my store of literature on that 
favourite Class...”, July 1856); Mary Somerville (2, one inviting Miss 
Swinton to “...meet some of the Arctic Expedition...”); archaeologist 
Austen Henry Layard; Michael Faraday (autograph subscription); 
John Herschel (cut signature), etc. 


Others including: abolitionist Thomas Clarkson (autobiographical 
letter on “Extraordinary Phenomemon in the origin of the Abolition 
of the Slave Trade as it relates to myself”, six closely-written pages); 
Jane Franklin (thanking for tickets); John Franklin (cut signature); art 
historian Elizabeth Rigby; Scottish economist Thomas Chalmers; 
Moses Montifiore (letter in Hebrew and one other); Max Muller; 
Florence Nightingale (autograph envelope, unsigned); and much 
else, occasional notes and observations within by George Swinton, 
c.1932, each leaf with loose typed transcription, index at rear, note 
on provenance in ink on last leaf, with accompanying typed letter 
of provenance dated 2001, 704 numbered leaves, dust-staining, 
discolouration and marks, red straight-grained morocco, gilt title on 
upper cover ‘Men of Letters’, g.e., 4to (278 x 215mm.), nineteenth- 
century; housed in a purpose-made solander box 


£4,000 - 6,000 


‘MY KINDEST COMPLIMENTS AND MY DAUGHTER’S ATTEND THE 


MISSES SWINTON’: A FINE ALBUM OF AUTOGRAPH LETTERS 
WITH ILLUSTRIOUS SCOTTISH PROVENANCE. 


This collection brings together prominent literary figures such as 
Charles Dickens and Robert Southey and a good selection of female 
authors, notably Mary Berry and Caroline Norton, with a group of 
scientific correspondence directed to the Scottish palaeontologist 
Thomas Davidson (1817-1885) from the likes of Lyell, Huxley, 
Owen and Mantell (See lot 45 for a letter from Darwin). There is a 
particularly Scottish feel to the aloum, which includes a group of six 
letters by Sir Walter Scott, which formed the basis of the collection. 
Also represented here is the abolitionist Thomas Clarkson, with 

an exposition on how he came to the abolitionist movement, and 
letters on more domestic matters, one regarding the viewing of 
Ravenswood in Melrose being sold by a cousin of Sir Walter Scott 
(“...The situation is delightful... The price asked by Mr Scott for 

the whole house, furniture, plate, land etc was six thousand eight 
hundred pounds...”). 


The letters are addressed predominantly to members of the Swinton, 
Davidson and Murray families and have been retained by the family 
until now. A note by George Swinton, dated 22 April 1931, and 
written in ink on the last leaf of the aloum explains the genesis of this 
fine collection and the interconnection between these families: “... 

It was sent to me a week ago by my cousin Edith Davidson... There 
are two other volumes, one of letters of Ecclesiastics, the other of 
Statesmen. These she has kept. This one she sent me as a present. 
She is rather vague as to when the autographs were put into the 
books — probably some twenty-five years ago — and even vaguer 

as to how they were collected... The collection really begins with 

the six letters of Sir Walter Scott, most of which were written to our 
mutual grandfather John Swinton... a great many of them seem to 
have passed through the hand of old John Murray, the publisher... 
The Murrays were old family friends of both the Swintons and the 
Davidsons... Quite probably there were many others, thrown away...”. 
A typed letter from John Swinton dated September 2001 also 
accompanying the album explains further: ‘...Many of the letters have 
Swinton connections, like that of Thomas Brown which is written 

to my g.g.g.grandfather’s sister, and he [his grandfather George 
Swinton] came to the conclusion that those that had not been 
collected by Randall himself were collected by his mother...’. 


Provenance 

Randall Davidson, 1st Baron Davidson of Lambeth, archbishop 

of Canterbury (1848-1930, bookplate); his widow Edith Davidson 
(née Tait, 1858-1936); given to her cousin Captain George Sitwell 
Campbell Swinton (1859-1937); his grandson Major-General Sir John 
Swinton of Kimmerghame (1925-2018); thence by descent. 
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ARISTOTLE'S MASTER-PIECE 

Aristotle's Master-piece, or, The Secrets of Generation displayed in 
all the parts thereof., Containing, 1. The Signes of Barrenness. 2. 
The Way of Getting a Boy or Girl. 3. Of the Likeness of Children to 
Parents....7. The Prejudice of unegual Matches. 8. The Discovery 

of Insufficiency... 11. How a Midwife ought to be Qualified... 14. 

The Fabrick of the Womb. 15. The Use and Action of the Genitals. 
16. Signs of Conception, and whether of a Male or Female. 17... 

18. Instructions for Women with Child... to which is added a Word 

of Advice to both Sexes in the Act of Copulation: and the Pictures 

of several Monstrous Births, 6 woodcuts of monstrous births at 

end, lacking woodcut frontispiece (A1, repeat of illustration at 

end), corners frayed, fore-margins trimmed affecting text in some 
gatherings, some foxing and browning, contemporary sheep, worn, 
leather detached from upper board, loss to foot of spine and corners 
[ESTC R225441; USTC 3129514], 12mo, Printed for W.B. and are to 
be sold by most Booksellers in London and Westminster, 1695 


£3,000 - 5,000 


For details of the charges payable in addition to the final Hammer Price of each Lot 


please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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BETWEEN THE SHEETS - THE BOOK THAT TITILATED THREE 
CENTURIES. RARE EDITION WITH ONLY ONE OTHER COPY 
TRACED. 


Aristotle's Master-piece was “the most popular book about women’s 
bodies, sex, pregnancy, and childbirth in Britain and America from 
its first appearance in 1684 up to at least the 1870s. More than 250 
editions are known, but all are very rare...” (The Library Company 

of Philadelphia, ‘Treasures’, online catalogue). The work “was 

still on sale, contents largely unaltered, in Soho sex shops in the 
1930s” (Books and Babies, Cambridge Library, 2011) and James 
Joyce’s protagonist Leopold Bloom peruses an edition of the book 
in Ulysses. The attribution to Aristotle is of course totally spurious 
and probably a vain attempt to give the work some measure of 
respectability. It was assembled from Levinus Lemnius’s The Secret 
Miracles of Nature (1564) and Jakob Ruff’s midwifery manual De 
conceptu et generatione hominis (1554). 


This 1695 copy bears the early ownership inscriptions of Winifred 
and Francis Witham. That a woman should own a copy is perhaps, 
in some ways, not surprising as it provides instructions on midwifery, 
advice on how to conceive, how to determine whether a woman is 
expecting a boy or a girl, how to tell false labour from actual labour, 
etc.; whilst in other ways very surprising as it also provides detailed 
recommendations and descriptions of intercourse, including racy 
poems, which earned the book its reputation as a scandalous 

sex manual. It also asserts the importance of female pleasure in 
order to conceive, thus justifying its openly erotic discussion of sex 
and the presence of woodcuts depicting naked women (cf. Mary 
Fissell, “When the Birds and the Bees Were Not Enough: Aristotle’s 
Masterpiece.” The Public Domain Review, August 18, 2015). 


No other copies of this 1695 edition have been traced at auction, 
and only one copy is recorded in institutional libraries (California 
University Library, William Andrews Clark Memorial Library, Shelf 
mark: “RG93.A71m 1695). 


Provenance 

“Winifrid/ Witham, her booke/ Anno Dom./ 1699”, “Francis 
Witham/ of South Normanton/ his booke/ God give him grace of 
alhis/ to looke/ Anno Dom./ 1699”, contemporary early ownership 
inscriptions. 
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BIBLE, IN ENGLISH, AUTHORISED VERSION 

(The Holy Bible, Containing the Old Testament, and the New}, 2 parts 
in 1 vol., FOURTH FOLIO EDITION, black letter, double column, New 
Testament title within elaborate woodcut borders, lacks 10 leaves (4 
opening preliminary leaves A1-4, including GT: 6 final leaves D1-6 

of NT), small hole to NT title, loss of text to one leaf (5Y2), minor 
archival tissue repairs to corners or margins of some leaves towards 
end (with slightly larger loss to blank fore-margin of approximately 

6), good margins, full antique calf by Bryn Saron Bindery [ESTC 
S102049; Herbert 487], folio (420 X 270mm.), [Robert Barker and by 
the Assignes of John Bill, 1634] 


£1,500 - 2,500 


The fourth distinct black letter folio edition of the King James’ 
authorised version, which “agrees very closely in all particulars with 
the folio of 1617” (Herbert). 


For details of the charges payable in addition to the final Hammer Price of each Lot 
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 


4 
BLACKSTONE (WILLIAM) 

Commentaries on the Laws of England, 4 vol., FIRST EDITION, 2 
engraved tables (one folding), contemporary calf, spines gilt tooled 
with red and black morocco lettering labels, minor rubbing to spine 
ends, one joint slightly weakened [PMM 212; Goldsmiths 10062; 
Rothschild 407], 4to, Oxford, Clarendon Press, 1765-1769 


£3,000 - 4,000 


FINE COPY OF THE FIRST EDITION OF “THE MOST CELEBRATED, 
WIDELY CIRCULATED, AND INFLUENTIAL LAW BOOK EVER 
PUBLISHED IN THE ENGLISH LANGUAGE” (ODNB), Blackstone’s 
great achievement being to “popularize the law and the traditions 
which had influenced its formation... this is due to a style which is 
itself always lucid and graceful” (PMM). 


Provenance 
George Fludyer (d.1837), signature on titles; Christie’s, 20 October 
1999, lot 52. 
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BRUNEL, RAILWAYS AND ENGINEERING 

Collection of forty-nine nineteenth-century engineering drawings and 
plans relating to I.K. Brunel’s Great Western Railway Engineers Office, 
the Hammersmith & City Railway, Westbourne Park Station, and 
other projects, comprising: 


i) Great Western Railway Engineers’ Office, Paddington: Twenty- 
one plans and technical drawings depicting various elements at 
Paddington Station (fencing, platform, goods frame etc.); others 
showing Spur Wheel, Bevel Wheel (dated in pencil July 1831) and 
gear wheels, steam engines, engine pumps (one dated 1840 and 
extensively annotated ‘...This is only a hand sketch drawn to no 
scale...’) and other equipment; earlier group depicting ‘London Oil 
Mill’, inscribed, signed and dated by John Wallis Hammond (‘J. 
Hammond 7 Dec 1830?’ [date indistinct], ‘Machine for Twisting Yarn’, 
‘Machine for Winding Yarn’, ‘Machine for Winding Yard’ (2), ‘Breast 
Water wheel from Mr Donkin April 1835 about who for’, machinery 
from the ‘Six Horse Sugar Mill’, and other unidentified drawings, one 
with 1826 watermark, all but six bearing stamp of Great Western 
Railway 31051 or 30764 Engineers Office, Paddington 


ii) Railway Cranes: Four drawings comprising ‘Hydraulic Cranes’, 
dated 14 August 1856 and initialled ‘HNS’; 2 Tons Crane, inscribed 
‘Glo’ster/ G. Wells Owen’, dated 28 September 1857, stamped 
‘Note! This is no.28 of a set of 38 Drawings... not to be unbound...’; 
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5 Tons Station Crane supplied by the Cowans Sheldon & Company, 
Carlisle; “GWR Outline of Twenty Tons Balance Crane’ (inscribed with 
I.K. Brunel’s home and office address “18 Duke Street” and dated 
indistinctly), all bearing stamp of Great Western Railway Engineers 
Offices, Paddington (nos.30751, 37243, 30759 and 30754) 


iii) Great Western Railway Pangbourne: Three coloured technical 
drawings providing specifications and calculations for railway 
contractors, comprising ‘Drawing no.7: Blounts Bridge’ and ‘Drawing 
no.12: Oxford Road Bridge’, showing elevation, longitudinal section, 
foundations, superstructure and transverse section of each, ‘Blounts 
Bridge’ bearing set of additional manuscript calculations; and 
‘Drawing no.3’ showing cross sections of plans for digging a railway 
cutting, showing trees, strata and gradients, all stamped variously 
‘Note! This is no.16 [22, 29] of a set of 65 Drawings... not to be 
unbound...’ 


iv) Hammersmith & City Railway: Fourteen drawings including 
coloured aerial plan of a section of the railway (showing Latimer 
Road, West London Railway, Bromley Road and Wood Lane); 
Notting Barns Bridge (detail of girders); Shepherd's Bush (bracket for 
underside of roof); Portobello Lane Bridge; Ladbroke Grove Station 
(decorative details for cast ironwork); Abutments at Wood Lane; 
Bromley Road Bridge (4, one dated 20 August 1862); Uxbridge Road 
Bridge; New Road Bridge (2); a plan by contractors Westwood & 
Baillie showing a turntable for the Shepherd’s Bush terminus and 
London Yard Iron Works, ten bearing stamp of the London railway 
contractor C. Rummens, Bishopgate Street; 


v) Engine House, Cardiff: Four plans relating to the construction 

of the engine house (two dated 10 June 1857, one dated 28 May 
1857), three with stamp of W.G. Armstrong & Sons, Elswick Engine 
Works, Newcastle upon Tyne 


vi) Westbourne Park Station (GWR): Two plans, one showing plans 
and elevation of the station building, dated 16 November 1875; the 
other including the GWR Railway line, Green Lane Bridge and floor 
plan of the station, dated 1875, both with GWR 10388 Engineers 
Office Paddington stamp; pencil, ink and watercolour, dust- 
staining, discolouration, marks and creases, tears and small holes 
throughout, tape repairs, some taken from sketchbooks or trimmed 
from larger sheets, some larger plans made up of two sheets joined 
together, some linen backed, the majority mounted on thin card for 
conservation, various sizes largest c.765 x 1310mm. and smaller, 
c.1830's to 1870's (collection) 


£4,000 - 6,000 


For details of the charges payable in addition to the final Hammer Price of each Lot 


please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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ENGINEERING DRAWINGS FROM BRUNEL'S GREAT RAILWAY 
PROJECT AND THE NINETEENTH-CENTURY AGE OF INDUSTRY. 


This wide-ranging collection comprises finely drawn technical 
drawings from a variety of sources dating from the 1830’s to the mid 
1870's, a good proportion of which bear the stamp and set numbers 
of the Great Western Railway’s Engineers Office at Paddington. Of 
particular interest are the three coloured drawings of the Pangbourn 
[Pangbourne] Contract, part of Brunel's original Great Western 
Railway from Bristol to London which opened in 1841. These may 
be working copies used by Brunel’s assistants on site, as another 
set of drawings signed by Brunel were retained at Brunel’s offices 

in Duke Street. These, with others from the office, are held at the 
Network Rail Archive at York, but not all have survived the various 
reorganisations of the rail network from the 1960’s onwards so these 
are a significant survival (S.S. Great Britain Trust: Brunel Institute 
Heritage Assessment). 


Whilst the majority relate to railway engineering, particularly projects 
relating to the GWR, a small but significant earlier group (seemingly 
part of a larger volume or sketchbook) concern industrial processes 
such as spinning, water and sugar mills. One of these drawings has 
been signed by John Wallis Hammond (1797-1847), resident civil 
engineer on the eastern section of the GWR. Prior to his appointment 
by Brunel in 1835, he was in partnership with his father John and 
brother Cornelius who were cork, rope, line and twine manufacturers 
in Rotherhithe. This may well explain how these industrial drawings 
came to be in the GWR office. Also of note is an unsigned plan for a 
20-ton balance crane, which is the only drawing in the collection to 
be inscribed with I.K. Brunel’s Duke Street address. 
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[CHARLES I EXECUTION] 

Fragment of blue silk ribbon sewn onto a nineteenth-century note of 
provenance, presumably copying out an old label (“A portion of the 
Ribbon worn by King Charles the 1st when he was beheaded Jany 
30. 1649” and “Given by King Charles 1st to Bishop Juxon, by the 
Bishop to his son, & by his son to his nephew the late Sir William 
Juxon, of whom Mrs Vyner had it, and was so good to make me [sic] 
a present of it Nov 20th 1741/ Gandby Hall, Lincolnshire/ J. Naish.../ 
Presented to Martha H.G. Jervis by Rear Admiral Harper, C.B./ July 
1854”), ribbon c.10 x 73mm., notes on two pages of a bifolium, 8vo 
(176 x 113mm.) 


£600 - 800 


A pale blue silk undervest reputedly worn by Charles | at his 
execution, and in a similar shade of blue to our ribbon, was displayed 
at the Museum of London as part of their Executions exhibition, 
October 2022 to April 2023. 


Provenance 

Reputedly given by Charles | to William Juxon (1582-1663), Bishop 
of London; his nephew William Juxon Bt (1637-c.1719); “Mrs Vyner”; 
J. Naish, jnr., Gandby Hall, Lincolnshire, 1741; Rear Admiral John 
Harper C.B.(1772-1855); Martha Honora Georgiana Ricketts (Jervis, 
1794-1865); Colonel E.H.B. Lysons; by descent to J.M.C. Lysons 
(1924-2018) and then to the present owner. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
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please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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EUCLID - OLIVER BYRNE 

BYRNE (OLIVER) The First Six Books of the Elements of Euclid in 
Which Coloured Diagrams and Symbols Are Used Instead of Letters 
for the Greater Ease of Learners, half-title, illustrations and diagrams 
printed in 4 colours (with stamp of J.W. Moore, bookbinder and 
printer of North Shields inside lower cover), some off-setting and 
light stains, later half morocco, spine split and detached [Ing, Charles 
Whittingham Printer, 46; Keynes, Pickering, pp.37, 65; McLean, 
Victorian Book Design, pp.50-51], 4to, [Charles Whittingham at the 
Chiswick Press for] William Pickering, 1847 


£4,000 - 6,000 


FIRST EDITION OF OLIVER BYRNE’S EUCLID, “ONE OF THE 
ODDEST AND MOST BEAUTIFUL BOOKS OF THE WHOLE 
CENTURY... a triumph for Charles Whittingham “ (Ruari McLean, 
Victorian Book Design and Printing, 1963). 


Provenance 

Dr. George Hurrell (1896-1978), ownership inscription on front free 
endpaper. Hurrell was the Tuberculosis Medical Officer of the city 

of Newcastle upon Tyne between 1925-45, appointed to Medical 
Superintendent in 1945 and retired in 1964. Loosely inserted is a 
letter, dated 1949, to Hurrell, from the bindery J.W. Moore mentioning 
that a copy of the Euclid is being displayed at the Book League 
Exibition; by descent to vendor. 


HOBBES (THOMAS) 

Leviathan, or the Matter, Forme, & Power of a Common-wealth 
Ecclesiatical and Civill, [second edition], additional engraved 
allegorical title, printed title with woodcut device of bear and foliage, 
folding letterpress table, early ink correction of a few words on p.79 
and a few letters neatly inked over on 3 or 4 further pages, old ink 
stain affecting a few letters on p.67, thin traces of worming at gutter 
margin towards end, occasional light spotting, contemporary calf, 
rebacked retaining early morocco label, worn [ESTC R13936; cf. 
Pforzheimer 491; c.f. PMM 138], folio (290 x 193mm.), Andrew 
Crooke, 1651 [but John Redmayne and Christoffel Cunradus, 1678] 


£800 - 1,200 

The second edition of Hobbes’ “major treatise on psychology, 
politics, and religion... [for which] Hobbes appears to have been 
genuinely afraid that he might be prosecuted for heresy” (ODNB). 
First published in 1651 it was banned by the censors, thus appearing 
in this second pirated edition under a false imprint. 


For details of the charges payable in addition to the final Hammer Price of each Lot 


please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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gt 
HUME (DAVID) 


Series of six autograph letters to his close friend William Mure of 
Caldwell (1718-1776), and one contemporary copy of a letter to his 
cousin the Rev. John Home (1722-1808), comprising: 


i) Autograph letter signed with initials (“D.H.”) to “My dear Baron”, 
prior to taking up his new position in Paris, explaining that despite 
being initially reluctant to take up the post he is now “...entirely 
reconcild to my present Situation...”, expressing his esteem and 
affection “...for the Person & Family, whom | am to accompany to 
France...”, sure that Lord Hertford will obtain a settlement for him for 
life (“...which at any Events will improve my Fortune...”), enclosing an 
account of “...most astonishing Events with regard to public Affairs... 
Never in any History, was there so curious a Scene... Many of the 
leading Men in the Opposition were left out in Mr Pitt's Plan; which 
is thought will breed Dissentions among them...”, mentioning as a 
postscript that he had left “...poor Blacklocke [the poor blind poet] 
as a legacy upon you...”, docketed in another hand, 3 pages on a 
bifolium, dust-staining and marks, small tears and creases at folds, 
4to (234 x 190mm.), Lisle Street, 1 September 1763 
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ii) Autograph letter signed (“David Hume”) to “My Dear Baron”, 
confirming that he has given Mure’s man his expenses (“...I drew 
upon Jemmy Coutts for it...”), recommending Samuel de Meuron as 
tutor for his sons (“...I like his Looks & Behaviour... Your project is 
good: The French Language is very useful; and if not acquired when 
young, never is thoroughly learned...”), has dined with the Duchess 
of Perth with whom he discussed the Douglas affair and me with 
“a Gentleman... who laid open to us, a Scene of such deliberate 
Dishonesty on the art of her Grace of Douglas... as was somewhat 
new & surprizing...”, scandalised at the behaviour of Frank Garden 
[lawyer for the Douglasses], on life in Paris (“...amusing enough... 
What between public business the Company of the learned and 
that of the Great, especially of the Ladies, | find all my time fill’d up, 
and have no time to open a Book, except it be some Books newly 
published, what may be the subject of Conversation...”), awaiting 
with stoicism his formal appointment as Secretary to the Embassy, 
docketed in another hand, 4 pages on a bifolium, dust-staining 
particularly at folds, a few small tears and pin holes, 4to (218 x 
174mm.), Paris, 22 June 1764 


iii) Autograph letter signed (“David Hume”) to “Dear Baron”, on the 
difficulties of finding a French or Latin master for Graffigni at his 
school, that Graffigni has been dropped by D’Alembert, Helvetius 
and others and suggesting he remove his sons from the school (“... 
He is an empty, conceited Fellow, full of Chimeras and Pretensions; 
and | think you are at no great Loss for parting with him...”), anxious 
to hear of the Hamilton cause, integral autograph address panel, 
docketed in another hand, 2 pages on a bifolium, dust-staining and 
smudges, some small tears, seal tear, remains of red wax seal, 4to 
(237 x 185mm.), London, 7 July 1767 


iv) Autograph letter signed (“David Hume”) to “Dear Baron”, following 
his letter to Mrs Mure he confirms that Mure’s sons are doing well 

at Graffigni's (“... They are really well in every thing that concerns 
Heath and Exercise... improving in English and also in French and 
will now go on in Latin... Graffigni's Conceits, tho’ they appear to me 
nonsensical can do them no hurt...”), reporting that the Grenvilles, 
Rockinghams and Bedfords “...have enterd into a sworn Confederacy 
to adhere to each other...” against Bute and his supporters, on 
Hamilton’s victory (“...The triumph of Reason over Prejudice was very 
Signal even in the small Majority among your Judges...”), docketed in 
another hand, 2 pages on a bifolium, dust-staining and marks, small 
tears at folds, 4to (237 x 183mm.), [London], 18 July 1767 


v) Autograph letter signed (“D. Hume”) to “Dear Baron”, unimpressed 
with the progress of “...your young Folks...” in Greek and Latin as 
they are not taught Grammar but are “...only instructed in the Sense 
of single detach’d Words... | doubt a dead Language can never be 
learnt in this manner... In a living Language the continual Application 
of the Words and Phrazes teaches at the same time the Sense of 
the Words... a List of Words... easily escapes the Memory...”, but 
concedes that they are “...well in the point of Health and Morals...”, 
and that he is deliberating on the education of his nephews, 
docketed in another hand, one page on a bifolium, dust-staining, 
creased at folds, 4to (236 x 184mm.), [London, end July 1767, 
received 4 August according to docket] 


vi) Autograph letter signed (“David Hume”) to “Dear Baron”, regretting 
he can not see him until the winter as he is “...engaged in building a 
house, which is the second great Operation of human Life: For the 
taking a Wife is the first, which | hope will come in time...”, needing 
to be there to prevent “...Mistakes, which the Mason was falling 
into...”, and sending good wishes to his family, integral autograph 
address panel, docketed in another hand, one page on a bifolium, 
dust-staining particularly at folds, small closed tear over signature, 
pencil marks, seal tear, remains of red wax seal, 4to (227 x 185mm.), 
Edinburgh, 2 October 1770 


vii) Contemporary copy of a letter, the original now lost, to his cousin, 
the Rev. John Home, mourning the “...irreplaceable...” loss of his 
friend (“...The Baron was the oldest and best friend | had in the 
World...”), unable to travel from home on Dr Black’s orders who has 
advised “...that | shall dye with much greater Tranquility in St David’s 
Street than anywhere else...”, listing a number of friends who can 
give spiritual assistance (“...not to mention a Casual Exhortation from 
Carlysle or from you...”), and asking him to “...Bring [Adam] Smith 
with you...” next time he comes, 2 pages on a bifolium, dust-staining, 
creasing, 8vo (184 x 110mm.), (Edinburgh, 12 April 1776, copy 
6.1777-1780] 


£80,000 - 120,000 


‘WHEN ARE YOU TO BE DOWN? BRING SMITH WITH YOU’: 

DAVID HUME ASKS TO MEET ADAM SMITH A MONTH AFTER THE 
PUBLICATION OF THE WEALTH OF NATIONS, AND WRITES ON 
EDUCATION, POLITICS AND GOSSIP IN REDISCOVERED LETTERS 
TO HIS ‘IRREPLACEABLE’ FRIEND. 


The series begins in 1763 as Hume is about to take up his position 
as secretary to the Earl of Hertford in Paris, with a further letter 
from Paris the following year, seeing him now firmly ensconced 

in the social life of the Paris salons and awaiting confirmation of 
his appointment. These were dramatic years in Hume's life, ‘...the 
one period in which Hume lost his customary (and self conscious) 
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equanimity...” (John Robertson, ODNB), a period known for his 
relationship with the Comtesse de Boufflers but more importantly his 
infamous argument with Rousseau (his letters to Horace Walpole on 
the matter sold in these rooms, 14 December 2023, lot 59). 


Despite these intrigues, he still has time to ponder the education 

of Mure's sons, in which he took a keen interest. He voices in no 
uncertain terms his criticism of their teacher Graffigni, a Frenchman 
who opened a short-lived school at Norlands, Kensington, ostensibly 
with the support of D'Alembert and Helvetius. This recommendation 
proved to be false and Graffigni was exposed as an imposter (“...an 
empty, conceited Fellow, full of Chimeras and Pretensions...”). Whilst 
he heartily disapproved of Graffigni's method of teaching languages 
without grammar (“...| doubt a dead Language can never be learnt 

in this manner... In a living Language the continual Application of 

the Words and Phrazes teaches at the same time the Sense of the 
Words...”), he concludes that, as they are happy and healthy, it best 
to leave them in place. Hume was a regular visitor to the school 

and eventually '...criticised Graffigni’s follies so consistently and 
severely to his face that Graffigni left...’ (Greig, David Hume, 1931, 
p.359). It can be said that, more than being merely his criticism of an 
unsatisfactory tutor, these letters also reveal his attitudes to learning 
and education in general, which for him provided '...the right social 
conditions for the cultivation of knowledge...’ thus enabling us '... 

to acquire the general rules and virtues necessary for wisdom and 
morality...’ (Dan O’Brien, Hume on Education, thesis online, p.21). 

It is interesting to note that Hume himself was educated by private 
tutors until attending Edinburgh University with his older brother at 
the age of eleven in 1723, which nurtured his passion for ‘...the new 
ideas of science, philosophy and literature...’. Thereafter he was self- 
taught and, after trying several unsatisfactory positions, settled on a 
life as a devoted man of letters. 


Our letters also reveal his views on contemporary politics, not least 
“..Scotland's cause celebre of the eighteenth century...’ (Ernest 
Campbell Mossner, The Life of David Hume, 1980, p.550), the 
Douglas Cause, a convoluted case involving the inheritance of the 


For details of the charges payable in addition to the final Hammer Price of each Lot 
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vast Douglas fortune on the death of the third Marguess in 1761. 
As Baron Mure was one of the guardians of one of the heirs, Hume 
therefore had a particular interest in the case and was delighted 
when the Court of Session at Edinburgh narrowly decided in favour 
of the Hamiltons in July 1797. Despite Hume's confidence, expressed 
here (“...The triumph of Reason over Prejudice...”), the decision 
was reversed in February 1769. Also revealed here is an insight into 
his friend Adam Smith's great work The Wealth of Nations, which 
Hume had read in the spring of 1776 and which, according to the 
printer William Strahan, he considered reguired too much thought 
to be as popular as Gibbon's Decline and Fall, volume | of which 
was published at the same time. Despite being gravely ill in his final 
months, and encouraged by his doctors to remain at home, Hume 
wrote Smith a hearty letter of congratulation and urged him to see 
him soon to discuss it at first hand, a reguest reiterated here to his 
cousin John Home: “...bring Smith with you...”, he writes. Hume, 
John Home and Smith were to meet for the final time at an inn at 
Morpeth on his last trip to England in August 1776. As the editor 
of Hume’s Letters wrote: '...The letters...reveal most sides of David 
Hume the man — his precocity of intellect, his independent spirit, 
his kindliness of heart, his love of fun... his readiness to think too 
highly of his friends and any books they happened to produce... his 
general but not unbroken equanimity of temper, and his fine common 
sense...’ (Greig, p.xxi-xxli). 
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The recipient of these letters, William Mure of Caldwell (1718-1776), 
MP for Renfrewshire, Baron of the Scottish Exchequer and Lord 
Rector of Glasgow University, was one of David Hume's closest 
friends. In the final, most poignant letter of the series, written by 
Hume to his cousin knowing he was dying, he describes Mure as “... 
irreplaceable... the oldest and best friend | had in the World...”; our 
copy being the only record of a letter presumed lost. Mure had a 
circle of influential friends and helped the Prime Minister, the Earl of 
Bute, with the management of his estates, becoming his confidential 
advisor, and one of the guardians of the Duke of Hamilton’s children, 
as discussed here. Hume’s friendship with Mure extended to his 
wife Anne (‘...beautiful but wayward...’, John Robertson, ODNB), 
whose correspondence was destroyed after her death, possibly with 
some of Hume’s letters to her husband. Our group is therefore a 

rare survival, as only a small portion of the correspondence between 
Hume and Mure has been preserved (eight letters in the National 
Library of Scotland as a bequest from Mure’s eldest son, and a 
further four whose location is unknown). Our copy of Hume’s letter 
dated 12 April 1776 appears to be the only extant source for Hume’s 
words. These additional letters have remained in the Mure family until 
recently and are published in Caldwell Papers, Glasgow, 1854 and in 
J.Y.T. Greig’s The Letters of David Hume, 1932, nos.212, 242, 392, 
396, 399, 451, 519. 


Provenance 
William Mure of Caldwell (1718-1776); thence by descent; acquired 
by the present owner from the family. 
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JERVIS (JOHN, 1ST EARL ST. VINCENT) 

Scent box in book form with intricate silver wire work decoration, 
sent from Italy by the then Captain Jervis to Martha Parker, and 
containing small glass phials for the scents, the covers and spine 
of the box covered with olive green silk and embroidered with an 
elaborate floral silver wire work design within a triple outer border, 
4 smaller flowers composed of glass bugle beads (one on lower 
cover defective), spine with 4 diamond-shaped wire work onlays 
(2 slightly damaged), the inside front cover/lid covered with Italian 
wood-blocked ‘endpaper’, gilt painted edges, silk and wire work- 
covered clasps (intact but not closeable), the 12 empty phials resting 
on cotton wool and mostly labelled in Italian (‘Spirito di Gelsomini’, 
‘Q. Ess. di Arance’, ‘Q. Ess. di erba Maria’, ‘Q. Essen di Cedrato', 
‘Essenza di Finocchio’), 195 x 135mm., [Italy or central European, 
eighteenth century] 


£1,000 - 1,500 


‘ESSENCE FOR TOILETTES’ IN A BOX WITH EXQUISITE WIRE 
WORK EMBROIDERY - ONE OF A PAIR SENT FROM GENOA BY 
CAPTAIN JOHN JERVIS FOR HIS INTENDED. 


The story of Jervis’s twenty-year frustrated courtship of his cousin 
Martha Parker, and his close relationship with his sister and sometime 
go-between Mary, is recounted by Evelyn Beckman in Nelson's 
Dear Lord. A Portrait of St. Vincent, 1962, pp.202-218. In his 

earlier years Jervis treated Martha with great deference and always 
referred to her as “Miss Parker”, her higher social standing making it 
impossible for a jobless naval captain to propose to her, and raising 
fears that other suitors might be more favourably looked upon. The 
picture did change somewhat in February 1769, when Jervis was 
appointed to the 32-gun frigate Alarm, tasked with delivering bullion 
to British merchants in Genoa, but despite his improved situation, 
he continued to harbour doubts and at times gave up all hope of the 
marriage, whilst continuing to send back presents for her. 


That September he wrote to Mary, enclosing “a bill of lading for two 
little boxes of Essence for toilettes, packed up in a deal case and 
addressed to Miss Parker”. Having misgivings about sending the 
boxes, he goes on to ask Mary to intercept them, and to “dispose of 
them how you please”, but again changes his mind, and later 


writes “Should the boxes of Essence come safe, present one to Miss 
Parker”. There is no record of whether both boxes had arrived safely, 
but Jervis and Martha died without issue (after a series of further ups 
and down they had eventually married in 1783), meaning that both 
boxes may well have ended up in Mary’s side of the family. 


Provenance 

Admiral John Jervis, 1st Earl St Vincent (1735-1823); Martha Parker 
or Mary Jervis; by descent to J.M.C. Lysons (1924-2018) and to the 
present owners. 
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JERVIS (JOHN, 1ST EARL ST VINCENT) 

Silk Union flag belonging to John Jervis, Earl St. Vincent, seemngly 
exhibited at the 1891 Royal Naval Exhibition as “Silk Boat Flag of HMS 
Victory”, some water-staining, frayed in places with loss, central area 
repaired with small stitches, c.710 x 1200mm., [not before 1801] 


£1,000 - 1,500 


EARL ST. VINCENT’S SILK BOAT FLAG. The flag was described 

as “Silk Boat Flag of HMS Victory” when lent for the Royal Naval 
Exhibition at Chelsea in 1891 by Colonel E.H.B. Lysons (see Royal 
Naval Exhibition, 1891. Official Catalogue and Guide, p.323, item 
2977). In 1997, the flag was shown to Munday at the National 
Maritime Museum, who wrote more cautiously “That size has got to 
be a boat’s flag and the Union was worn by the Admiral of the Fleet 
(still is today) so perhaps 2977”. The 1891 exhibition also included a 
“Silk flag of H.M.S. Ville de Paris, Flag-ship of the Earl of St. Vincent 
in 1801” lent by Colonel Lysons (item 2978). This design of the union 
flag was introduced in 1801, under a decree by George III. 


In June 1795 Jervis had been promoted admiral of the blue and 
appointed to command the Mediterranean Fleet, initially taking up 
the position on board the frigate Lively. On arrival at Gibraltar Jervis 
took HMS Victory as his flagship, counting Nelson amongst his 
Captains, and the ship was still under his command at the the Battle 
of Cape St. Vincent two years later. The resulting famous victory, 
against much greater forces and in part due to the heroic exploits of 
Nelson, led to Jervis being created Baron Jervis of Meaford and Earl 
St Vincent. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
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The year after Trafalgar, Jervis was given the temporary rank of 
admiral of the fleet and he flew his flag initially aboard the Formidable. 
Following a period of retirement, in 1821 he was again bestowed with 
the rank of admiral of the fleet on George IV's accession. 


Provenance 

Admiral John Jervis, 1st Earl St Vincent (1735-1823); by descent to 
Honora Mary Jervis and her husband Colonel E.H.B. Lysons; then to 
J.M.C. Lysons (1924-2018) and the present owners. 


12° 

JERVIS (JOHN, 1ST EARL ST VINCENT) 

Manuscript account book of the Earl of St Vincent “...in Account with 
Benjamin Tucker...”, containing details of naval “Prize Accounts”, 
logging information on enemy vessels captured and by which ship 
in the Mediterranean and the Channel (for example “Flora” captured 
“Le Amore”, “Seahorse” captured “Germe”, “Terpsichore” the 

“San Antonio”, and “Doris and Minerva” the “El Rey Carlos” ), and 
itemising the prize money, together with detailed entries of day- 
to-day expenditure, such as: 14 November 1798 to 20 January 
1800 (several pipes of port wine, “...house expenses in Minorca...”); 
21 January to 31 December 1800 (“olives, coffee, anchovies and 
capers”, wages (including £12 5s to B. Tucker for interpreting), 
“airing bedding”, “2 engravings of Lord St. Vincent”); 1 January to 
30 June 1801 (“Miss Mudge for carriage of parcels”, payment to 
Robert Cleveley for “painting the action of the 14th February” (£105 
on 11 April), “subscription for wounded man at Copenhagen”); 1 
July 1801 to 19 August 1802 (“a diamond anchor ordered by Lady 
St Vincent”, “for the carriage of a turtle”); 20 August 1802 to 1805 
(“2 setts of Capt Schomberges Naval Chronology”, “subscription at 
Lloyds coffee house”, “cash from Sir Evan Nepean on account of 
Mediterranean secret service expense”, “Paid Lord Nelsons tax['] 
d[?] Bill... £334” (18 March), “2 tickets in Shakespean Lottery & 
Registering”, “a Box at Drury Lane”, “the families of two men killed 
at Plymouth”); June 1805 to 1810 (“for painting 10 orange tubs”, 
“Dr Baird for spectacles”), with regular payments to his sister Mrs 
Ricketts, and much else, one page signed by Benjamin Tucker and 
dated June 1805; with three loose receipts, 24 leaves, remaining 

21 leaves blank, ruled in red ink, dust-staining and marks, heavily 
water-stained, pages frayed, small tears, some leaves loose, green 
calf, stamped ‘St Vincent/ 1798-1800/1 799-1801’ under his coronet 
in gilt on upper cover, scuffed and worn, spine detached, marbled 
ends, remains of metal clasps, folio (855 x 305mm.), 1798 to 1810; 
with a lock of grey hair accompanied by a torn envelope addressed 
to “the Earl of St. Vincent/ Meaford near/ Stone/ August 21st 1806”, 
docketed “Grey Hair/ August 23d 1806”; and a magnifying reading 
glass, by repute the property of Jervis, go/d cased base metal, length 
78mm., [nineteenth-century] (3) 


£800 - 1,200 


‘PAID LORD NELSONS BILL’: ST VINCENT PAYS NELSON 
DAMAGES AFTER THEIR FAMOUS DISPUTE OVER PRIZE MONEY, 
FUNDS SPIES, PAINTINGS & HIS WIFE’S JEWELLERY. 


A brief one-line entry in this ledger, kept by Benjamin Tucker, the 
earl of St Vincent’s indispensable private secretary and Agent for 
Mediterranean Prizes, shines a light on the lengthy litigation between 
Nelson and St Vincent over a substantial prize, in which they were 
embroiled between 1801 and 1803. In the autumn of 1799, the 
HMS Alcmene under Captain Digby captured two Spanish ships off 
Cape Finisterre, the Santa Brigada and the Thetis. Nelson, who had 
been senior flag officer and de facto acting Commander-in-Chief of 
the Mediterranean Fleet at the time of the capture, demanded his 
share of the prize, whereas St Vincent, the outgoing Commander- 


For details of the charges payable in addition to the final Hammer Price of each Lot 
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in-Chief who was at home on sick leave, believed the prize should 
be his, as he still was formally in post. Nelson, desperate for money 
to fund his extravagant lifestyle with Emma Hamilton, his payments 
to his estranged wife Fanny and the education of his nephews (see 
his accounts for March 1803 in Nicolas, Dispatches & Letters, Vol.5, 
p.47), and with the £2,000 mortgage on Merton due, doggedly 
pursued St Vincent through the courts. The verdict was initially given 
against Nelson, with Tucker awarded £500 damages, but Nelson’s 
agent immediately appealed and the Court of the King’s Bench 
overturned the decision in February 1803: “...'the said Lord Viscount 
Nelson do receive against the said Benjamin Tucker his damages 
aforesaid’, and also ‘from the said Tucker... £334 for his costs and 
charges’...” (Evelyn Berckman, Nelson's Dear Lord, 1962, p.190) - 
the exact amount noted in our ledger. Whilst the disputed capture 

is not recorded in our volume, the Alcmene is recorded as having 
captured, amongst others, La Courageux, and vessels El Altruide, the 
Baptista, and the Ruby. 


Amongst the more mundane entries in the ledger for personal 
expenditure, including that relating to St Vincent’s Essex property, 
Rochetts, there are a few notable entries, perhaps the most intriguing 
being a fee to Evan Nepean for “Mediterranean secret service 
expenses”. As Permanent Under-Secretary of State for the Home 
Department, Nepean had been responsible for naval and political 
intelligence which led to him running a network of spies across 
Europe and, although by this time he was Secretary to the Board 
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of Admiralty, it is clear his intelligence duties were not over. Other 
payments include a fee to marine artist Robert Cleveley for his pair of 
paintings depicting the Battle of Cape St Vincent, now in the National 
Maritime Museum, for which he was paid £105 (£6,605 today) - and 
in another his wife orders a diamond-encrusted anchor costing £25 
(25 July 1801), a fashionable patriotic accessory particularly among 
naval wives and popularised by Emma Hamilton, who owned several. 
The Dr Baird referred to here was Andrew Baird, St Vincent’s private 
physician who vastly improved the health of sailors through diet and 
good hygiene on board ship. 


Benjamin Tucker (1762-1829) served with St Vincent for a decade, as 
secretary and private secretary, with a seat on the Navy Board from 
1801 when St Vincent became First Lord of the Admiralty. Despite 
his closeness to St Vincent - ‘I can not possibly go on without Mr 
Tucker’ he wrote (Berckman, p.223) — he remains a shadowy figure 
and there is virtually no mention of him by contemporaries. His son 
Jebidiah published Memoirs of Admiral the Rt Hon. The Earl of St 
Vincent, written from Tucker's notes, in 1844. His other son, named 
John Jervis, became an admiral. 


Provenance 

Admiral John Jervis, 1st Earl St Vincent (1735-1823); Honora Mary 
Jervis and her husband Colonel E.H.B. Lysons; by descent to J.M.C. 
Lysons (1924-2018) and the present owners. 
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13° 
LONDON 


STOW (JOHN) A Survey of the Cities of London and Westminster... 
Corrected, Improved, and Very Much Enlarged... to the Present Time; 
by John Strype, 2 vol., fifth edition, titles printed in red and black, 70 
engraved plates and maps (some double-page or folding, some on 
stubs, some trimmed within platemark but not touching text/image), 
woodcut arms in the text, modern calf, earlier black and red morocco 
gilt lettering labels on spines, some abrasions to sides, folio (395 x 
245mm.), A. Churchill [and others], 1720 


£1,500 - 2,000 


“If John Stow's Survey of London is probably the most famous 

single work ever written about England’s capital, then the enlarged 
and updated edition of the same book published some 120 years 
later [1720] ... surely stands as one the most remarkable works of 
scholarship every produced about the city” (J.F. Merritt, ‘The Creation 
of Strype’s Survey of London’, in Strype, Survey of London (1720), 
hriOnline, Sheffield, 2007). 


Provenance 

William Cowper (1690-1740, of Hertingfordbury Park), bookplate. 
Cowper was appointed Clerk of the Parliaments in 1712, retaining 
the position until the end of his life. 
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14° 

MALTON (THOMAS) 

A Picturesque Tour through the Cities of London and Westminster, 
Illustrated with the Most Interesting Views, Accurately Delineated, 
and Executed in Aguatinta, 2 vol. in 1, FIRST EDITION, engraved 
calligraphic titles, engraved dedication to the Prince of Wales with 
hand-coloured aquatint vignette, letterpress list of subscribers, 

and 100 FINE HAND-COLOURED AQUATINT PLATES, some with 
light foxing visible only in margins, others with margins trimmed (3 
with loss of imprint, a few with imprint shaved, a number in volume 
2 without plate numbers), full burgundy straight-grain panelled 
morocco gilt by Bayntun Riviere, sides with elaborate roll-tool borders 
and a carnation in each corner, inner panel with gilt rule border 
incorporating further carnations and spiral tooling, gilt panelled spine 
in 6 compartments separated by gilt tooled bands, gilt lettered in 
one compartment, the others decorated with carnations and pointille 
within borders of floral tendrils and drawer handle tools, inner gilt 
dentelles, g.e., slight rubbing to joints (upper one just beginning 

to crack at head), 404 x 295mm. [Abbey Scenery 204; B. Adams, 
London illustrated 1604-1851 (1983), no. 72, p.170-5], folio (405 x 
300mm.), T. Bensley for T. Malton, 1792-[1801] 


£6,000 - 8,000 


ONE OF THE FIRST AND FINEST SERIES OF LONDON VIEWS 
- RARE HAND-COLOURED COPY IN A HANDSOME BAYNTUN 
RIVIERE BINDING. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
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please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 


Thomas Malton (1748-1804) exhibited regularly at the Royal Acade- 
my, and was principally known for his views of the capital's streets, 
sguares and buildings. He also designed scenery for Covent Garden 
Theatre and ran a drawing school whose students included Turner 
and Girtin. The 100 meticulously observed views in the Picturesgue 
Tour Through London were all composed, engraved and aguatinted 
by Malton, a remarkable endeavour at a time when the aguatint pro- 
cess was Still in its infancy in England. The work represents the first 
large collection of aguatints of London, or anywhere else in the coun- 
try, and includes views of Chelsea Hospital, Hyde Park, Grosvenor 
Sguare, Westminster Abbey, The Horse Guards, Charing Cross, St. 
Martin's in the Fields, The Adelphi, Covent Garden, Somerset House, 
St. Paul's, Mansion House, The Bank of England, Royal Exchange 
and Greenwich Hospital. 


“The Picturesgue Tour is remarkable, if not unigue, in that the 100 
large plates of which it is composed were all engraved and aqua- 
tinted by the artist in person” (Bernard Adam). “Like Horwood's Plan 
— and unlike works like Modern London or the Microcosm — Malton’s 
book was pitched as a solo endeavour, a vision of the city produced 
by aman keen to establish his cultural credentials and capable of 
fine artistry, accurate perception, technological innovation and skilful 
composition... London looms in Malton in ways that most other 
contemporary illustrations fail to capture. The metropolis is not a 
threatening city in his works, but it is one that reaches up in great 
spires and vaulting arches, a place of proud ingenuity and soaring, 
untroubled magnificence” (Matthew Sangster, www.romanticlondon. 
org/maltons-picturesque-tour-intro/). 


15° 

WESLEY (SAMUEL) 

Autograph manuscript score titled Concerto for the Organ in B flat on 
upper cover, signed and dated (“Wesley/ 21 Feb. 1800”), inscribed at 
head “Organ Concerto by Samuel Wesley (in his own handwriting)” in 
another hand (presumably Vincent Novello’s), marked up with tempo 
and orchestrations, one system crossed through and labelled “out”, 
first page numbered “4”, ownership inscription of Vincent Novello 
(Vincent Novello/ 69 Dean Street/ Soho Square/ This rare MS was 
kindly given to me by the widow of my kind friend Charles Stokes, 

on his lamented death, in the year 1839”), 22 pages on 11 leaves, 
each page ruled with 16 staves (in three systems), dust-staining, 
foxing, smudging and marks, edges frayed, small tears, green cloth, 
title on red calf label in gilt (‘Concerto for the Organ/ in B. Flat/ By/ 
Samuel Wesley/ Original Score’), disbound, lacking spine, 4to (304 x 
240mm.), 2 February 1800 


£2,000 - 3,000 


AUTOGRAPH MANUSCRIPT SCORE OF WESLEY’S CONCERTO 
FOR ORGAN IN B FLAT, ONCE OWNED BY HIS FRIENDS VINCENT 
NOVELLO & CHARLES STOKES. 


This manuscript brings together three musical friends, Samuel 
Wesley (1766-1837), Vincent Novello (1781-1861) and Charles 
Stokes (1784-1839). Wesley, the younger son of Charles Wesley, was 
a noted child prodigy, his musical prowess leading William Boyce 

to call him ‘an English Mozart’ (Olleson & Pelkey, Grove online). 

He became much in demand as an organist, as a recitalist and a 
soloist playing his own concertos, and met pianist Vincent Novello 
through the English Bach movement, which worked to promote the 
composer’s music through lectures, performances and publishing. 
The friends shared this passion ‘...at a time when Bach’s music was 
known to few in England outside a tiny group of organists (called 
‘the Sebastian Squad’ by its moving spirit Samuel Wesley) whose 
devotion did much to prepare for the later Bach revival...’ (Rosemary 
Hughes, Grove online). 


Of the many surviving letters of Samuel Wesley, almost half are to 
Novello. Stokes, in turn, had taken piano lessons with Wesley and 
was also a close friend of Novello, appearing with him in a portrait 
of the Novello family and friends seated round a piano by Edward 
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For details of the charges payable in addition to the final Hammer Price of each Lot 
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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Petre Novello of 1830. Both Wesley and Novello encouraged Stokes' 
musical career. They played Wesley’s composition Trio for Three 
Pianofortes together at Hanover Sguare in 1811 and nine months 
after Stokes' death in 1839, Novello and friends performed a benefit 
concert for his widow and children. It seems that this is not the only 
Wesley manuscript presented to Novello by Charles Stokes’ widow. 
On the first page of the score for Wesley’s Gregorian Mass (BM Add. 
MS 1773), Novello makes a similar comment: ‘...I prize this MS the 
more highly for its having been kindly presented to me by the widow 
of our beloved friend Charles Stokes after his death in 1839...’ 
(Francis John Marsh, The Latin Church Music of Samuel Wesley, 
University of York, 1975). 


It has been noted by scholars that ‘...Wesley’s organ concertos have 
suffered cruelly from the disappearance of vital parts which make 
realistic reconstruction impossible. Scores or orchestral parts of four 
concertos are to be found in the British Museum, their dates ranging 
approximately from 1787 to 1815, but only in the first two concertos 
are the organ parts still extant...’ (Geoffrey Ernest Brown, The Organ 
Music of Samuel Wesley, Durham University theses online, p.44). It is 
5 possible, therefore, that our manuscript could be the missing organ 
„$ 4 part from the manuscript of the Concerto in B flat held at the British 
Museum (BM Add. 35009). Our manuscript is dated 1800 by Wesley, 
and so it serves to more accurately date that score, which has 
hitherto been dated to c.1811. 


Provenance 
Charles Stokes (1784-1839); given by his widow to Vincent Novello 
(1781-1861); estate of Henry Sandon (1928-2023). 


CONTINENTAL BOOKS AND MANUSCRIPTS 


16° 

ANTIPHONAL 

(Antiphonarium secundum morem Sancte Romane Ecclesie 
completum continens dominicale, sanctuarium, commune et 
hymnarium et quedam officia noua ... Correctum per fratrem 
Franciscum de Brugis ordinis minorum de obseruantia], vol. 1 only (of 
2), 194 leaves of 199 (lacking title-page and last 4 leaves), 19 lines, 
Gothic letter, music on 4-line red staves, printed in red and black, 
large inhabited woodcut initials, light soiling and occasional marginal 
damp-staining, final 2 leaves with extensive loss to lower right corner, 
contemporary red stained blind-stamped vellum over heavy wooden 
boards, metal corner-pieces and bosses, metal fittings on lower cover, 
five raised bands on spine, rubbed, foot of spine repaired, lacking 
clasps and some fittings [USTC 820057; EDIT 16 CNCE 11111], large 


P P folio (555 x 390mm.), [Venice, Lucantonio Giunta, 1503] 
£1,000 - 2,000 
Provenance 
Buckfast Abbey. 
; a7” 
BERNARD OF CLAIRVAUX, SAINT 
De consideratione... ad Eugenium Papam, 38 leaves (of 45, lacking 
| final section “Cypriani...”), 37-39 lines, Gothic text, rubricated in red, 
| 2 large 10-line capitals (1a and 36b) painted red and blue, other 
capitals in red, light stain to fore-margin of final 2 leaves, occasional 
spotting, some marginal ink annotations (and underlining of a few 
| words on 5 pages) in several early hands, late nineteenth century 
| boards, scuffed [BMC II, 345; Goff B368; GW 3914; Hain 2887], 
small folio (383 x 200mm.), [Augsburg, Anton Sorg, c.1475/77) 
£800 - 1,200 
Provenance 
ja Buckfast Abbey. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
18 | BONHAMS please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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18° 

BIBLE, IN LATIN 

[Biblia Latina] Biblia cum concordantiis veteris et novi testamenti, 408 
leaves, 56 lines and headline, 2 columns, Gothic letter, large opening 
initial in red and blue, capital spaces filled in alternate red and blue, 
some with decorative flourishes, paragraph marks in red, opening 
leaf laid down with loss to blank fore-margin, paper flaw to margin 

of one leaf (Z1, with loss of a couple of letters), heavy dampstain to 

4 leaves (Aa1-4), light dampstain to upper margin of approximately 
20 leaves, single wormhole to opening few leaves, and a few single 
wormholes to index at end, strip of manuscript binder's waste visible 
after a8, a few minor ink annotations (mostly marginal) in several early 
hands, early blind-stamped vellum over wooden boards, rebacked 

in vellum, covers soiled and without metal fittings [ISTC ib00593000; 
BMC III 695; Goff B593; GW 4270], folio (305 x 215mm.), [Freiburg 
im Breisgau, Kilianus Piscator (Fischer), c.1493-94] or [Basel, Johann 
Amerbach, c.1494-95] 


£2,000 - 4,000 


The identity of the printer of this Bible, only one copy of which has 
been traced at auction, has been the subject of some disagreement. 
It was traditionally ascribed to Amerbach at Basel, but BMC 
examined the different types used and attributed it to Freiburg’s first 
printer, Kilianus Fischer, who is known to have relocated to Basel by 
1497. 


Provenance 

Raitenhaslach Abbey (Cistercian abbey, near Burghausen, Germany), 
ownership inscription in lower margin of a2; Leonard Lindsay, 
bookplate; Buckfast Abbey. 


19° 

BIBLE, IN LATIN 

Biblia latina [With table of Gabriel Brunus], 497 leaves (of 528, lacking 
al and 36 leaves of table of interpretations of Hebrew names at 

end, supplied in an early edition of 31 leaves without final blank), 2 
columns, 51 lines and head-line, Gothic letter, woodcut illustrations 
(including one full-page heading ‘Genesis’), large woodcut initials, 
some damp-staining, extensive early ink marginalia, full-page 
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woodcut shaved at upper margin, small marginal hole touching 2 
letters of folio c1, old tear closed to folio P6, nineteenth century 
vellum, gilt morocco spine label, joints cracked, soiled, catspaw red 
and brown edges [ISTC ibOO603000; BMC V 522; Darlow & Moule 
6089; Goff B603; GW 4280], small 4to (213 x 155mm.), [colophon:] 
Venice, Simon Bevilaqua, 8 May 1498 


£1,000 - 2,000 


The woodcuts are taken from Ragazzo Malermi’s Bible of 15 October 
1490. 


Provenance 
“Bibliotheca Card. H. Casan. D. O. Praed.”, ink stamp on first leaf; 
Buckfast Abbey. 


20° 

BIBLE, PSALTER, IN LATIN 

Quincuplex psalterium. Gallicum. Rhomanum. Hebraicum. Vetus. 
Conciliatu[m] [edited by Jacques Lefèvre d’Etaples], FIRST EDITION 
THUS, printed in red and black, title within pictorial woodcut border, 
3 columns with commentary surrounding text, later painted boards, 
rebacked in morocco, rubbed, new endpapers [Adams B1394; c.f. 
Darlow & Moule 6092, note and 6095, second edition], folio (285 x 
210mm.), [Paris, Henri Estienne, 31 July 1509] 


£800 - 1,200 


The first edition of the Quincuplex psalterium (‘Fivefold Psalter’), 
edited by Jacques Lefévre d’Etaples (c.1450-1536), containing 
five Latin versions of the Psalms, the three of St. Jerome in parallel 
columns. Further editions appeared in 1513 and 1515. 


Provenance 
Edward Ingram Watkin (1888-1981, Catholic philosopher), bookplate; 
Buckfast Abbey. 


For details of the charges payable in addition to the final Hammer Price of each Lot 


please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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Aicsroraavar belut shiiat hi oot Apt ge Bibliorum Veteris Testamenti Latina interpretatio [-Novum 

Aan an gan Testamentum Graece cum vulgata interpretatione Latina Graeci 

contextus lineis inserta], vol. 7 only (of 8), edited by Arias Montanus, 
text in Latin, Hebrew and Greek, woodcut devices on titles, damp- 
staining, toning and occasional spotting, lower corner of opening 

| 12 leaves of second part neatly repaired, modern half calf, morocco 
title label on spine, spine with four raised bands, shelfwear [USTC 

j 401394; Darlow and Moule 1422], folio (420 x 290mm.), Antwerp, 
Christopher Plantin, 1572--Biblia Hebraica. Eorundem Latina 

interpretatio Xantis Paganis Lucensis [-Novum Testamentum 

Graecum...],text in Latin, Hebrew and Greek, woodcut devices on 

titles, lower margin of six leaves repaired, damp-staining and toning, 

modern half calf, rubbed [Adams B972; Darlow and Moule 4644, 

5105], folio (375 x 255mm.), Antwerp, Christopher Plantin, 1584 (2) 


ANTVERTIA 
Exofficina Chriftophori Plantini. 
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Provenance 
Buckfast Abbey. 
22” 


BIBLE, IN HEBREW 

Derech Ha'Kodesh [in Hebrew] Via sancta...sive Biblia Sacra eleganti 
et maiuscula characterum forma, edited by Elias Hutter, Roman and 
Hebrew types, general title-page, 2 tables, engraved head-pieces, 
occasional later manuscript annotations in English, some toning 
[Adams B1235; Darlow & Moule 5108], Hamburg, Johannes Saxon, 
1587; Cubus alphabeticus sanctae Ebraeae linguae, light toning 
[USTC 625788], Hamburg, Jacobus Wifius, 1588, 2 works in 1 vol., 
half vellum over marbled boards, morocco title label on spine, five 
raised bands on spine, some shelfwear and light soiling, joints a little 
cracked at head and foot of spine, folio (390 x 260mm.) 


£1,500 - 2,000 


Hutter’s Hebrew Bible was the earliest production of a Hebrew 
press in Hamburg, cleverly printed using thick and hollow type, and 
superscript, to help students learn Hebrew grammar. 


Provenance 
Buckfast Abbey, bookplate and inscription dated 1914. 


23° 

BIBLE, IN ENGLISH, AUTHORISED VERSION 

The Holy Bible, Conteyning the Old Testment, and the New, black 
letter, general title within wide woodcut historiated border, Kalendar 
printed in red and black, woodcut head- and tail-pieces and initials, 
lacks NT title (3T1), bound with Speed's Genealogies, title toned and 
with 3 opening preliminary leaves slightly creased, small burnhole 
touching one letter on A3, short marginal tear to 3V3, rule border 

at head of 4H6 shaved, some damp-stains to approximately 35 
leaves (heaviest to marginal area of Kalendar, Genealogies and 

final 8 leaves) but generally clean, early blind-panelled calf, metal 
corner-pieces (2 missing), later leather and metal straps and clasps, 
rebacked, worn [ESTC S122066; Herbert 322], folio (398 x 260mm.), 
Robert Barker, 1613 


£3,000 - 5,000 


For details of the charges payable in addition to the final Hammer Price of each Lot 
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 


BLACK LETTER FOLIO EDITION OF THE KING JAMES “SHE” BIBLE, 
with the reading “She went into the citie” in Ruth 3:15. Herbert notes 
that “From about the middle of the seventeenth century until the 
appearance of the Revised Bible of 1881-5, the King James’ version 
reigned without rival”, and that this the true 1613 folio edition of King 
James's Bible is “easily distinguishable from the other large folio 
editions by its smaller type”, having 72 lines rather than 59 to the full 
column. 


Provenance 
Sarah Husband, ownership inscription dated 1762 on title; Buckfast 
Abbey. 


24° 

MISSAL, USE OF ROME 

Missale Romanu[m] noviter impressum cu[m] annotationibus in 
margine ad facillime olmnjia gue i[n] ipso ad alias paginas remittu[n] 
tur inveniefnjda, double column, printed in red and black, title within 
woodcut architectural border, numerous large and small woodcut 
illustrations, variable damp-staining, remnants of old tabs at some 
edges (one torn away with slight loss of blank margin), extensive 
manuscript additions in 2 later hands on 18 pages (3 blank pages 
before title, blank verso of final leaf (f.264), and 14 pages at end, 6 of 
which are in a neat ?seventeenth century hand, double column in red 
and blank ink, with 2 lines and 2 2-line initials supplied in liquid gold, 
another heading in blue), contemporary panelled calf gilt, upper cover 
lettered “Missale Romanum”, date “MDXXVI” on lower cover, faded 
and worn, rebacked with later red morocco gilt spine label, later 
metal straps and catches [EDIT 16, CNCE 11533; Weale-Bohatta 
1050], 4to (220 x 155mm.), [colophon:] Venice, Luc. Antonio Giunta, 
8 March 1522 


£1,000 - 1,500 


Provenance 
Buckfast Abbey. 


25° 

PEREGRINUS DE OPPELN 

Sermones de tempore et de sanctis, 772 leaves, 39 lines, Gothic 
letter, red manuscript initials, occasional manuscript annotations in 
margins, loss to margin of A4 affecting text, upper right corner of 
B1, B5, B6 and B7 torn with lost text supplied in manuscript [ISTC 
ip00269000; Goff P269], [Strasbourg, Johann (Reinhard) Gruininger], 
4 September 1495--FABRIS (MELCHIOR DE) Von der Martins Gans, 
title in red and black, full-page woodcut illustration of St Martin 

on verso of title (cf. USTC 703601], Thierhaupten, Thierhaupten 
Klosterdruckerei, 1595, 2 works in 1 vol., modern ink annotations to 
blanks and to second title, spotting, toning and occasional soiling, 
heavier damp-staining to first leaves, later elaborately blind-stamped 
pigskin with nativity scene on central panel of upper cover and 

God overlooking Christ on central panel of lower cover, spine with 
raised bands, metal clasps, some wear and soiling, large 8vo (185 x 
195mm.) 


£800 - 1,200 


Provenance 

“In usum Jacobi Kartl Gynzburgensis plebani in ?O[...], 1612”, early 
ownership inscriptions on both title-pages; Alfred Konrad Volkert, 
bookplate; Buckfast Abbey. 
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For details of the charges payable in addition to the final Hammer Price of each Lot 


please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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26° 

TORQUEMADA (JUAN DE) 

Expositio regulae S. Benedicti, 159 leaves (of 160, without first 
blank), 50 lines, Gothic text, blue and red manuscript initials, 
numerous early marginal manuscript annotations in several hands, 
table of contents bound at front, k7 repaired in lower margin, v8 
cut down to size and laid down without loss of text, some margins 
trimmed affecting manuscript annotations, light toning, later cats-paw 
calf gilt, red edges, rebacked, some shelfwear [ISTC it005 16000; 
Goff T516], 4to (250 x 190mm.), [colophon:] Paris, Pierre Levet, for 
Nicolaus Militis, 4 May 1491 


£1,000 - 2,000 


Provenance 
Buckfast Abbey, bookplate. 


27 

GOETHE (JOHANN WOLFANG VON) 

Letter signed (“ergebenst Goethe”), to Johann Wolfgang Débereiner, 
Professor at the University of Jena, in German, sending him a piece 
of white celestine from Sicily, commenting on the crystallization of the 
rough stone which he considers very beautiful, ending by enquiring 
after his health, docketed “Kr” at head, one page on a bifolium, 
watermark with ‘IC II No. 6’ within floriate border, dust-staining, ink 
staining, smudges and spotting, staining from wax seal, creased, 
lower right corner of blank leaf missing, 4to (202 x 164mm.), Weimar, 
7 July 1818 


£2,000 - 3,000 


‘EIN STUCK WEISEN COELESTIN AUS SICILIEN’: Goethe sends a 
sample of white celestine crystal to his friend Professor Débereiner. 


Our letter is part of a large correspondence between Goethe and 

his lifelong friend, the chemist Johann Wolfgang Döbereiner (1780- 
1849), who became professor at the University of Jena in 1810, a 
position procured for him by Goethe, his patron. Dobereiner is best 
known for his work on chemical elements and for inventing the first 
mass produced pneumatic lighter (known as Dobereiner's Lamp). 
Goethe, who had a particular interest in chemistry, attended his 
weekly lectures and used his theories of chemical affinities as a basis 
for his 1809 novella Elective Afinities. In 1816 Goethe wrote a poem 
in honour of Débereiner’s 36th birthday on 13 December, which was 
performed at a torchlit procession by his students. They shared a 
keen interest in geology - through his role as Minister for Mining and 
Road Construction, a position he held since 1775, Goethe acquired 
an extensive knowledge of rocks and minerals and by his death 

had amassed a large and significant collection of around 23,000 
specimens. 


A handwritten label affixed to the accompanying folder states 

that this letter is in the hand of Friedrich Theodor Krauter (1790- 
1856), an employee of the Weimar library, who acted as Goethe’s 
private secretary from 1811. He became his library secretary 1816, 
whereupon he embarked on the cataloguing of Goethe's extensive 
private library. Our letter was published in Julius Schiff, Briefwechsel 
Zwischen Goethe und Johann Wolfgang Débereiner, Weimar, 1914, 
p.53, no.59. 


Provenance 

According to an old label in German affixed to the accompanying 
folder, purchased 6 February 1888 from Antiques Albert Cohn 

by Jeanette Frankel; given by her to the anonymous writer of the 
provenance label by 8 January 1923: discovered in the collection of 
Hedi Stadlen (1916-2004, Austrian Jewish philosopher, political activist 
and musicologist, daughter of Hans Simon (nephew of Johann Strauss 
Il) and Else Reis); thence by descent to the present owner. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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ff. 23r-186v, relates to Canon Law, with sections on apostasy (“De 
Apostatis”), murder (“De homicidio”), matrimony (“De matrimonio”). 
The text is divided in four books (numbered consecutively), it is 
written in two columns and it is incomplete - the numbering to 

the first columns present being 73, a portion missing in the centre 
(without columns 385 to 448), and concludes at column 912. It is 
followed by an index. 


ff. 187-202v, includes part of De spiritu et anima (“Incipt liber 
Sancti Augustini De Anima”), a treatise on the soul drawn from 
several authors (including Alcuin, Bernard of Clairvaux, Augustine 
of Hippo, Boethius and Hugo of St Victor). At one time attributed to 
St. Augustine, or the twelfth-century Cistercian monk Alcherus of 
Clairvaux, it is now generally deemed to be a pseudo-Augustine of 
the twelfth century. 


ff. 203-208v, is a glossary of words and phrases from the Scriptures 
arranged alphabetically (lacking title and first and final sections) with 
references to the Books of the Bible noted in red. This compilation 
appears to be of French origin, as there are references to the French 
vernacular, “gallice”. 


Provenance 
M. Gaucci, Florence; la. Stewart, Rome, 1853; G.A. Watson, early 
ownership inscriptions to first fly-leaves. 


29° 

ILLUMINATED MANUSCRIPT 

[GRADUAL] Proprium de tempore, on vellum, in Latin, 215 leaves 
(only), 10 lines of alternate text and music on four-line red staves, red 
and blue floriated initials, unfinished larger capitals, contemporary 
manuscript foliation in lower margin of opening leaves (I-CLX, lacking 
one), catchwords mostly cropped, a few holes not affecting text 
(some repaired), eighteenth century deerskin over wooden boards, 
raised spine bands, occasional single wormholes, some wear and 
abrasions, clasps missing, folio (460 x 330mm.), [Northern Italy, 
fourteenth century] 


£3,000 - 5,000 


The Proprium de Tempore is the section of a Gradual which includes 
all the chants related to the moveable feasts of the year, from Advent 
to Easter. 


Provenance 
Buckfast Abbey. 
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30° 

ILLUMINATED MANUSCRIPT 

Book of Hours, use of Utrecht, text in Dutch, from translation by 
Geert Grote, on vellum, 191 leaves (including 4 blanks), Gothic 
script, 18 lines, black and red ink, 5 leaves with a large 6 or 7-line 
opening initial in blue and white with floral decoration on liquid 
gold background and a full border of acanthus leaves, flowers, 
fruits, animals and birds (bear, stag, cat with mouse, owl, stork, 
squirrel, parrot, lion, etc.), 6 leaves with 4-line initial of liquid gold 
on background of blue and pink with trailing flourishes in gilt and 
colours at inner border, smaller initials in alternate red and blue, 
with liquid gold details, some surface abrasions but generally bright, 
seventeenth century calf with central gilt arabesque roundel within 
one-line fillet border on covers, rebacked, corners repaired, some 
rubbing, 12mo (139 x 100mm.), [Netherlands, c.1450] 


£5,000 - 10,000 


ATTRACTIVELY DECORATED MANUSCRIPT BOOK OF HOURS 
made for the Dutch market, with the text translated into the 
vernacular by Geert Grote (1340-1384), the founder of the Devotio 
moderna, a popular devotional movement that emphasized solitary, 
personal meditation on Christ’s passion. 


The presence of red letter days in the calendar for the feast days of 
St. Pancratius (May 12), St. Servatius (May 13), St. Boniface (June 4), 
St. Odulf of Utrecht (June 11), St. Lebuin (June 24), St. Martin (July 
4), St. Lambert of Maastricht (September 17), St. Willibrord of Utrecht 
(November 7) point to the use of Utrecht. 


AeA REAL 
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es 
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The marginal decoration on six leaves (ff. 14r, 40r, 80r, 132r, 150r) 
features historiated initials surrounded by decorations including 
acanthus leaves, flowers, fruits, birds and animals including a stag, a 
bear eating honey, a cat, squirrel and a lion. 


TEXT: ff. 1-12v Calendar in the use of Utrecht, f. 13 blank, ff. 14r-39v: 
Hours of the Holy Spirit (rubric: “Hier beghint des heilighen gheistes 
getijde”); ff. 40r-79r: Hours of the Cross (rubric on f. 39v: “Hier 
beghint die lange cruus gheti”); ff. 80r-131v: Hours of the Virgin 
(rubric: “Hier beghint onser vrouwe ghetide”): ff. 132r-141v: The 
Seven Penitential Psalms (rubric: “Hier beghint die .vij. psalm”); ff. 
141v-149v: Litany and collects; ff. 150r-191v: Office of the Dead 
(rubric: “Hier beghint die lange vighelie”). 


Provenance 

The current owner was presented with the Book of Hours on his 
first birthday, 3 April 1958, with a gilt lettered morocco label loosely 
inserted. 
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@ | prefatio. 
delideras pfecte munda 
ria vitijs/fi nobiliter diras 
riinbturibue/fialsiffimeil 
luminariinfcbtur Ai glio 
fe tritipbarede inimid fico 
piofe sfolari in aduerf:fi denote oners 
fari in cerrie: fifreqntercopungi in cu | 
bilib?/fioulcirer flere in ozonib”/li fers 
ucter accédi in meditardiln:fi pfenerare 
in bonis actib’/firepleri (piialiby gays 
vdije fi rapi iexceftu meris:fidiuerPtrui 
fecrce?/ fi feliciter mori in extremis/fi p 
Dennterregnarcin celis: ċrerce te in yi 
ta/zin paflioncibu xpi filg dei:qué pat 
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fectionis cremplii: zfequaces fues a 
eternum perduceret regnum Ama igi€ 
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Immanuel Kant 


Profefor in Rbnigéberg. 


C FnapitirBnote gFariiactises de tora 


Riga, vita mediatous diz boim urpi. £t na 
verlegte Jekana Rrivdeid) Harttnod) prieozo mlibecciratia ad laudidi Dea 
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[KEMPIS (THOMAS A)] 
[Meditationes] De vita et beneficiis salvatoris Jesu christi devotissime 


KANT (IMMANUEL) 
Critik der reinen Vernunft [Critique of Pure Reason], FIRST EDITION, 


woodcut device on title, head- and tail-pieces, 2 small holes an 
faint stamp in upper blank corner of title-page, p.379 with one word 
struck through in ink and corrected in the margin in an early hand, 
early half calf over pasteboards, gilt morocco spine label, red edges, 
rubbed [Norman 1197; PMM 226], 8vo, Riga, Johann Friedrich 
Hartknoh, 1781 


£10,000 - 15,000 


FIRST EDITION OF CRITIQUE OF PURE REASON, KANT’S MOST 
INFLUENTIAL WORK. “Kant’s great achievement was to conclude 
finally the lines on which philosophical speculation had proceeded 
in the eighteenth century, and to open up a new and more 
comprehensive system of dealing with the problems of philosophy... 
[His methods] dominated western philosophical thought throughout 
the nineteenth century, as they do today” (PMM). 


Provenance 
Noel Kemp Smith (1872-1958, Scottish philosopher), with a loosely 
inserted 2-page autograph letter dated 15 March 1929 to “Miss 


Macleod”, thanking her for “procuring for me a copy of the 1st edition 


of Kant's Critique... the copy you send is in excellent condition... 
P.S. Please convey to the owner my thanks for the great favour he 
has done me”. Kemp Smith was appointed to the chair of logic and 
metaphysics in the University of Edinburgh in 1918, a post he held 
until his retirement in 1945. In 1918 he published Commentary to 
Kant's ‘Critique of Pure Reason’, and his translation of Critique was 
published in 1929. 


meditationes cum gratiarum actione, 772 leaves, 23 lines, Gothic 
letter, 3-6 line capitals supplied in red, rubricated in red, gathering 
R mis-ordered, some underlining and a few marginal notes (a few 
shaved), later vellum with printed text, [cf. ig0Q01 76000; Goff G176, 
GW 10688], 8vo, [Strassburg, Johann Pruss, c.1488-1493] 


£1,000 - 1,500 


A tract by Thomas a Kempis issued together with Gerardus 

de Zutphania's De spiritualibus ascensionibus and Bertholdus’ 
Horologium devotionis, but “sometimes issued separately [as here], 
or in varied combinations”. It is rarely found complete with all three 
works, the BL copy comprising only one for example. 


Provenance 

Erfurt monastery, inscribed “Mnrii [Monasterii] Petrensis Erffordia 
1669” on title; W. Waller, Bookseller, 188 Fleet Street, label on rear 
paste-down. 
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33° 

NAPOLEON BONAPARTE 

Autograph letter in English, to Emmanuel, Comte de Las Cases 

(“Sir Count Las Cases”), “...j write you this letter for say to you 

that you had done a very good book. it is not however that is not 
somme fautes it is not but you schal may correct them at in the next 
edition. then schal you may sell your work five pound | exempliary 
every exemplary. upon that j pray god that he have you in his holy 
and worthy guard...”; autograph integral address panel (“Counte 
Lascases/ Longwood/very urgent”), with remnants of red wax seal, 
one page on a bifolium torn from a larger sheet along lower edge, 
Brittania watermark, dust-staining particularly to address panel where 
exposed, marks and smudges, one or two pin holes where folds 
join, creased at folds, seal tear (old repair), 4to (200 x 164mm.), 
tipped into an album also containing an old wrapper (“Ecriture de 
l'Empereur”) and note of provenance, half morocco, marbled boards 
and endpapers, title ‘Papers de Las Cases |’ and ‘Autographes de 
l’empereur’ surmounted by the crowned imperial eagle in gilt on 
spine, folio (340 x 240mm.), Longwood, 6 March 1816 


£40,000 - 60,000 


‘J WRITE YOU THIS LETTER FOR SAY TO YOU THAT YOU HAD 
DONE A VERY GOOD BOOK’: THE STUDENT EMPEROR-IN-EXILE 
MAKING FUN OF HIS ENGLISH TEACHER, THE FIRST OF ONLY 
THREE KNOWN AUTOGRAPH LETTERS WRITTEN BY NAPOLEON 
IN ENGLISH. 


Our letter is the first in a series of only three known autograph 

letters written by Napoleon in English to his English teacher and 
companion in exile, Emmanuel, Comte de Las Cases, known to 
have survived. In his hugely successful memoir Le Mémorial de 
Sainte-Helene (published in 1823 after Napoleon's death), Las Cases 
documents Napoleons difficulties and successes in mastering the 
English language, the attainment of which was '...a real and serious 
conguest..' (Memorial, Vol.I, Part Il, 1823, p.153). 


According to the Memorial, Napoleon first expressed an interest 

to learn the language en route to St Helena in 1815 aboard the 
Northumberland. Las Cases, who had honed his English skills 
during his own exile in London after the Revolution, gave him his 
first lessons on 23-25 August 1815 and once the entourage was 
established on the island, the tutorials began in earnest the following 
January. Napoleon was keen to achieve a good command of the 
anguage which would allow him to read the English books and 
newspapers which were the only reading matter available on the 
island (and thus discover what the English press thought of him), 
facilitate negotiations with his captors, as well as saving money 

on expensive translations. These lessons became a regular and 
important part of Napoleon’s daily routine, although, according 

to Las Cases, Napoleon was not the easiest student, alternating 
between conscientious and diligent application and a visible dislike 
or the task, frustrated by his bad memory for languages, and often 
threatening to abandon the project entirely. 


Despite these difficulties, Napoleon was, however, determined to 
succeed and would amuse himself by writing in English to Las Cases 
during his long sleepless nights. The three letters that comprise the 


so-called ‘night correspondence’, were all written within a few days 
of each other; the present letter dated 6 March 1816 (a joke which 
Las Cases fell for to the great anusement of both parties), another 
from the following day held in the Bibliotheque Nationale, Paris 
(complaining “...Since sixt week j learn the Englich and j do not any 
progress..”), and another from the 8/9 March, sold in these rooms 27 
October 2021, lot 154. 


Las Cases describes the receipt of this, the first letter, thus: ‘...A 
moment before dinner, | went, as usual, to the salon, where the 
Emperor was playing a game of chess with the Grand Marshal. The 
valet de chambre on duty at the door of the living room came to 

bring me a letter, on which was written very urgent. Out of respect 
for the Emperor, | went aside to read it: it was in English; it stated 
that | had composed an excellent work [his Historical Atlas], that, 
nevertheless was not without faults; that if | would correct them in a 
new edition, no doubt that the work would be more valuable for it... 
Such a letter excited my astonishment, and made me rather angry; 
the colour rushed to my face; | did not, at first, give myself time to 
consider the writing. In reading it over again | recognised the hand, 
notwithstanding its being much better written than usual, and | could 
not help laughing a good deal to myself. But the Emperor, who cast a 
side-glance at me, asked me from whom the letter came.... The letter 
was from him; the pupil had a mind to jest with his master, and try 
his powers at his expense. | carefully preserve this letter; the gaiety, 
the style, and the whole circumstance, render it more valuable to me 
than any diploma...’ (Memorial, Vol.I, Part Il, 1823, p.p.284-285). 


What emerged from the hard work, as can be seen here, was a 
barely comprehensible, idiosyncratic style of English, with random 
punctuation and somewhat ‘wayward spelling’ as historian Peter 
Hicks politely puts it. Napoleon insists on writing ‘J’ — as in the 
French ‘je’ instead of ‘I’ throughout — stubbornly refusing to relinquish 
the French first person pronoun for the English. As for his spoken 
English, Las Cases admits that Napoleon’s attempts were almost 
completely incomprehensible, a style of speaking that, once formed, 
was impossible to correct; ‘a completely new language’ wrote Las 
Cases in despair, something also noted by St Helena resident and 
regular visitor to Napoleon, Betsy Balcombe. Peter Hicks has written 
extensively about Napoleon’s attempts to learn English in his article 
Napoleon's English Lessons (www.napoleon.org) in which he paints 
an evocative picture ‘...of the great man screwing his courage to the 
sticking point to learn vocabulary like a schoolboy, mispronouncing 
foreign words, but also finally becoming proficient in the language 

of his great adversary...’, represented here by our letter, a rare and 
important survival. 


Provenance 

Emmanuel-Augustin-Dieudonné-Joseph, Count de las Cases (1766- 
1842); his eldest son Emmanuel Pons Dieudonné de las Cases 
(1800-1854); his nephew Barthélémy, Comte de las Cases (1845- 
1923); his daughter Marque de Las Cases du Closel (1881-1974), 
according to a letter signed by her and dated 9 rue St Florentin, 
Paris, 3 May 1924, bound into the aloum; Osenat, 8 November 
2021, lot 100; private collection. 
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34° 


SCHOOPER (HARTMANN) 

Panoplia [in Greek] Omnium illiberalium mechanicarum aut 
sedentariarum artium genera continens, first edition in Latin, 132 
woodcut illustrations by Jost Amman, blank verso of A8 with a 
FULL-PAGE NEAR CONTEMPORARY PEN AND WATERCOLOUR 
ILLUSTRATION OF A SCHOLAR standing beside a book on a lectern, 
beneath a banner with the legend “V.I.D. Anno #tatis Suge 23” in gilt, 
and an emblem of an owl on a shield surrounded by leaves and the 
motto “Prudens qua[m] loquax magi”, lettered “Dola. anno 1583...” 
in ink below, some leaves with small ink caption in French in upper 
margin, crushed brown morocco gilt by Hardy-Mennil (gilt stamp 
inside upper cover), covers with 3-line filet border enclosing central 
arabesque of flowers and leaves, spine tooled in six compartments 
within raised bands, gilt dentelles, marbled endpapers, g.e. [Adams 
S702; Colas 111], 8vo, Frankfurt, [Sigismund Feyerabend], 1568 


£2,000 - 3,000 


Handsomely bound copy of the first edition in Latin of Panoplia, 

with woodcut illustrations by Jost Amman depicting trades and 
crafts (bookbinders, clock makers, painters and printers, armourers, 
weavers, spectacle makers, hunters, etc.) and verses by Schooper. 
This copy is embellished with a watercolour of a 23-year old scholar, 
with the emblem of an owl and motto “Prudens qua[m] loquax magi” 
[“wise head, close mouth”). 


Provenance 
Antoine Danyau, bookplate; E. Delicourt, pictorial bookplate. 


35° 

SOUTH SEA BUBBLE 

Het groote Tafereel der dwaasheid, FIRST EDITION, title printed in 
red and black, 70 engraved plates (most double-page, some folding), 
2 laid down, a few leaves with marginal tears, one bound before the 
title torn, occasional toning and spotting, near contemporary mottled 
calf gilt, rubbed with small loss at foot of spine [Kress 3217; Sabin 
28932], folio (395 x 245mm.), [Amsterdam, 1720] 


£1,500 - 2,000 


FIRST EDITION OF THE CELEBRATED SATIRICAL WORK 

ABOUT THE ‘MISSISSIPPI BUBBLE’. “This great Theatre of Folly, 
representing the origin, progress, and downfall of the South Sea 
Bubble in France, England, and Holland, is an exceedingly curious 
collection of emblematical plates and caricatures on the scheme of 
J. Law (whose portrait appears as the third plate) and the Mississippi 
Company [between 1718 and 1720] and the imitations of it in 
Holland, with fatal results. Not a few of the scenes here depicted 
have been reproduced in the New York Exchange. The engravings, 
which illustrate the rise and fall of the great speculation, are full of 
humor; many of them are exceedingly ludicrous, and some very 
obscene. They are finely engraved on copper, and are accompanied 
with full descriptions in prose and poetry” (Sabin). Sabin notes the 
number of plates can vary from 60 to 74. 
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ATLASES, MAPS AND TRAVEL 


36° 


AUSTRALIA & NEW ZEALAND - CONVICT SETTLEMENT & 


HUTT VALLEY CAMPAIGN 
Manuscript journal of Cecil Rice Arney (1806-1 
Charles Augustus Arney (1808-1879) of the 58 


852), wife of Major 
th (Rutlandshire) 


Regiment of Foot (‘The Black Cuffs’), a daily account describing in 
detail her voyage to Australia on board the convict ship Graton, to 
Van Diemen’s Land, thence to Sydney, the convict settlement at 
Norfolk Island and on to Wellington, New Zealand; during the voyage 
noting the ships position, weather and wind speeds, commenting 


on the conditions on board (“...I had no idea th 
and bad management could have prevailed to 
and much annoyed by “...the screams o 
were undergoing corporal punishment...”; land 


at the dirt, irregularity 
such a degree...”), 


two boys (convicts) who 


ing at Van Diemen’s 


Land (“...the shops are as good as could be expected in a new 
colony... the climate delightful...”), Christmas Day in Sydney (“... 

roast beef & plum pudding notwithstanding the heat...”), anniversary 
celebrations (“...a Regatta — for which this harbour is little suited... a 
grand entertainment was given to 300 of the elite of Sydney...”), trips 
to Windsor (“...No signs of Royalty...”) and Botany Bay (“...remarkably 
white sand and fine mirtles [sic] to the waters edges... Cooks Well... 


where that celebrated man watered his fleet...” 


), commenting on 


extremes of weather (“...the long continued drought followed by 


frost has now destroyed almost every blade of 


waterspout...”), hunting for kangaroos (“...much the taste of a 


like a 
hare 


grass... rain fel 


but less dry...”), staying at an inn “...kept by a very notorious convict 


woman who had made a large fortune...”; depl 


colony at Norfolk Island, juxtaposing the beautiful land (“...fertile 


almost beyond imagination... a second Eden... 


who “...instead of being... reformed here, become tenfold more 


oyment to the convict 


”) with its inhabitants 


reckless of all laws... transportation in all its horrors... What will not 


unprincipled men do, when they feel they have 
treatment increases their ferocity... after all the 


nothing to lose... their 
outcry of the slave 


trade, to allow any English subject to be placed in such a position is a 


crying evil...”, noting her husband’s dispute wit! 


Naylor, several escape attempts, murder (“...the 
employed as constable found murdered and fri 


h the chaplin Thomas 
body of a convict 
ghtfully mangled...”), 


fire at the barracks, sickness, news of disturbances with “natives” in 


New Zealand (“...eating the body of poor Cap. 
the uniform again and send it back...”); the regi 


Grant... they put on 
iment called to New 


Zealand, the voyage and arrival at Wellington in February 1846 (“... 


what could have induced the selection of such 
colony!...”), much on skirmishes in the Hutt Va 


a spot for an infant 
ey (“...the Mowries 


continue plundering the settlers... to draw the settlers into an 


attack...”), report of the “horrid” murder of a settler [Andrew Gi 


llespie] 


and his son (“...distressingly mutilated by tomahawks in their beds...”), 


the 16 May attack on the camp in the Hutt Val 
marked by bloodshed!!!...six soldiers killed and 


ley (“... The day has been 
four wounded... this 


species of attack most cowardly...”), ensuing rumour and panic in the 


town, flooding (“... no end of disasters in this b 
ambushes (“...coming out from time to time to 


enighted land...”), Maori 
plunder or murder with 


impunity...”), arrest of the Maori chief Te Rauparaha at Pororua (“...I 
do not hear that there was a shot fired on either side...”), the flight of 
Te Rangihaeata, the birth of her daughter Augusta, court martial and 


36 


Between 1843 and 1845 nineteen convict ships departed from 
England and Ireland for Australia, upon which soldiers of the 58th 
regiment carried out guard duty. Our journal gives a rare glimpse into 
the life of one of the officers’ wives, Cecil Arney. It is a lively, intelligent 
account of an intrepid journey, her religious faith very much to the 
fore and a source of great solace through her homesickness and the 
depravations of life in the rough and inhospitable places she finds 
herself (“...170 convicts were brought on board with shakles on — 

the thought that | was about to make so long a voyage with such a 
number of poor wretched creatures is not agreeable tho ‘who maketh 
us to differ’ may humble us and excite strong feelings of pity...”). She 
writes of her boredom in Sydney but not without humour (“...Nothing 
of late has occurred worth transcribing even in this stupid journal, 
day after day the same routine goes on, eating, drinking, sleeping, 
driving out in the bush, and occasional visit to my school — and from 
some neighbours... we called on the bride Mrs W - sort of scarecrow 
dressed up in lots of finery, who made a wretched attempt to appear 
interesting by affecting a lisp...”). In contrast she describes her 

fear and vulnerability at the isolated penal colony of Norfolk Island, 
reputedly one of the harshest in the British Empire (“...at the mercy 
of 1600 convicts, whose whole study is how they shall best destroy 
[us] and keep the island to themselves...”) and is exasperated by the 


punishment of the Maori rebels, ending with their departure in January 
1847 (“...I have had some very rough work on your shore, still | can not 
leave you without regret...”), and much else, c.220 pages, numbered 
up to p.181, in ink and pencil, outer leaves with addresses, notes and 
doodles, dust-staining, discolouration, smudges, marks, small tears, 
tea stain covering first 18 leaves (“This day Nov 18 1843 breakfasted 
in bed and the first cup of tea brought to me was by a violent lurch 

of the vessel immediately thrown over this book and stained it as you 
see”), small part of lower first leaf and a few leaves at end excised, 

a few pages loose, marbled ends, blind-stamped maroon calf, worn 
with some loss to upper spine, 8vo (198 x 128mm.), At Sea, Sydney, 
Norfolk Island, Wellington, 9 July 1843 to 30 April 1849 


£5,000 - 7,000 


‘HERE IS TO BE SEEN TRANSPORTATION IN ALL ITS HORRORS’: 
A RARE ACCOUNT OF THE EXPERIENCES OF A COLONIAL ARMY 
WIFE IN AUSTRALIA & NEW ZEALAND. 


mismanagement of the authorities and Major Arney’s dispute with 
the chaplin (discussed at length by historian Tim Causer, JACANZS, 
vol 3, pp.71-110 online). In February 1846, the 58th is called upon 


to support the sett! 


ers in New Zealand's Hutt Valley “...said to 


have been purchased by settlers, but now disputed and retaken 
possession of by the natives...”. She is critical of the Governor and 
touches on the increasing influence of the New Zealand Company. 


Towards the end o 


her account, on Christmas Day 1846, she writes 


“for the last ten years of my life | think | have not spent Christmas 
day twice in the same place, latterly at very distant posts...”. A 
postscript sums up her travels until October 1848, which finds her 


back in Sydney in i 


| health. The Arneys evidently returned to England 


after that time, for she died in Marylebone, London, in 1852. 


Cecil Rice Arney (1 
Rice and Charlotte 


806-1852) was the daughter of Hon. Rev. Edward 
Lascelles of Sutton on the Forest, Yorkshire. She 


married Charles Augustus Arney (1808-1879) of Gloucester on 4 
January 1837 (their 10 year anniversary is noted in her journal). A 
typed transcript of the journal is included in the lot. 
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37° 

BELLIN (JACQUES NICOLAS) 

Le petit atlas maritime. Recueil de cartes et plans des quatre parties 
du monde, FIRST EDITION, 6 parts in 5 vol., engraved general title, 
6 engraved part-titles, engraved dedication and indices to each 
volume by and after Arrivet, and 581 engraved maps, charts and 
plans, toning, contemporary marbled calf, gilt tooling on covers, gilt 
decoration and black morocco title labels, joints starting or cracked, 
wear to extremities of spine and corners (Phillips, Atlases 638; NMM 
211, listing 580 maps but stating number can vary], 4to, [Paris], J.N. 
Bellin, 1764 


£10,000 - 15,000 


FIRST EDITION OF ONE OF THE MOST IMPORTANT MARITIME 
ATLASES OF THE EIGHTEENTH CENTURY. 


Jacques Nicolas Bellin served as the official royal hydrographer and 
“ingenieur geographe de la marine et du Depot des Cartes et Plans”. 
His duties involved assembling atlases of nautical charts for both 
military and governmental purposes, as well as for public distribution. 
As NMM states, although “many of the maps are reproductions 

in reduced size of maps and charts occurring in Bellin’s previous 
atlases[...] there is also a large amount of fresh material.” It features 
maps of the world and continents, as well as numerous regional 
maps and city plans, including those of Quebec, Boston, New York, 
Philadelphia, and New Orleans. 


The contents of the five volumes are arranged geographically: 
volume | L'Amerigue septentrionale (102 maps); volume II L’Amérique 
meridionale (90 maps, including 61*); volume III, Part 1. L’Asie; Part 
2. L'Afrigue (127 maps in total for both parts, including [Sbis], 92”, 
95"): volume IV L' Europe (130 maps, including 50", 109”): volume V 
Les costes de France (132 maps). 


Provenance 
Dr Jules Sottas (1866-1945, neurologist, historian and author of 
works on the East India Company, navigation, etc.), bookplates. 


38° 

BLAEU (WILLEM AND JAN) 

Toonneel des Aerdrycz, oft Nieuwe Atlas... Tweede Deels, 2 parts 

in 1 vol., engraved architectural and allegorical titles with pasted- 
down letterpress overslip on first title, 89 engraved maps (of 92, 
lacking Africa, America and Virginia), minor marginal soiling and 
damp-staining, washed, modern half vellum gilt antique, light soiling 
[Koeman BI 27A], folio (500 x 330mm.), Amsterdam, Jan Blaeu, 1642 


£4,000 - 6,000 


FIRST EDITION IN DUTCH of Part Il of Blaeu’s Theatrum Orbis 
Terrarum, containing maps of France, Spain, Portugal, Asia (including 
China and the Holy Land) and the Americas (including Florida, West 
Indies, Brazil and Peru). 


39° 

BLAEU (WILLEM AND JAN) 

Toonneel des Aerdrycks oft Nieuwe Atlas...Vierde Deel, engraved title 
and 58 engraved maps, marginal damp-staining, small wormholes 

to upper margin (not touching text or plates), washed, modern 

half vellum gilt antique, light soiling [Koeman BI 45A], folio (500 x 
330mm.), Amsterdam, Jan Blaeu, 1646 [but 1647] 


£4,000 - 6,000 


FIRST EDITION IN DUTCH of Part IV of Blaeu’s Theatrum Orbis 
Terrarum, containing maps of England and Wales. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
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40° 

BLAEU (JOANNES) 

America, quae est Geographiae Blauianae pars quinta liber unus 
volumen undecimum, text in Latin, hand-coloured vignette on 

title, 23 double-page hand-coloured engraved maps of North and 
South America, all mounted on stubs, variable browning, toning 
and spotting throughout, 3 short marginal tears touching border 
of “Extrema Americae” map, short tear in margin of “Peru” map, 
eighteenth century panelled calf, worn with some abrasions, joints 
with old repairs [Burden, Mapping of North America 371; Koeman 


|, BI 56; Phillips Atlases 3430], folio (420 x 335mm.), Amsterdam, J. 


Blaeu, 1662 
£15,000 - 20,000 


First edition in Latin of the volume devoted to the Americas from 
Blaeu’s Atlas Maior, including maps of North America, Florida, 
Virginia, Spain, New England and the West Indies. 


OCERANYS 


ate 


Fx $ AL 
- CUMMANTOY "3 
“ 5 


41° 

CHESHIRE - SAXTON 

SAXTON (CHRISTOPHER) Cestriae comitatus (romanis legionibus 

et colonys olim insignis) vera et absoluta effigies, double-page 
hand-coloured map engraved by Francis Scatter, decorated with 
large ornamental cartouche, coat-of-arms, ships, sea monsters and 
compass with dividers, bunch of grapes watermark, scattered light 
spotting, 2 small single holes in blank area, 390 x 515mm., 1577 [but 
1579, or slightly later] 


£1,000 - 2,000 


The first printed map of Cheshire. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
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42° 


ESQUEMELIN (ALEXANDRE OLIVIER) 

De Americaensche Zee-Roovers. Behelsende een pertinente en 
waerachtige Beschrijving van alle de voornaemste Roveryen, en 
onmenschelijcke wreedheden, die de Engelse en Franse Rovers, 
tegens de Spanjaerden in America, gepleeght hebben, FIRST 
EDITION, black letter, additional engraved title-page, section titles 
‘Piratica America’, 12 engraved plates (4 double-page), light toning to 
text leaves and light occasional offsetting from plates, first gathering 
washed, nineteenth century cerise morocco by Riviere with gilt 
decoration on covers and spine, marbled endpapers and elaborate 
gilt dentelles, g.e., light wear mostly to extremities of spine, 3 small 
scratches on upper cover, custom-made red morocco gilt felt-lined 
clamshell box [USTC 1814458; Howgego E39; Sabin 23468], 8vo 
(196 x 150mm.), t Amsterdam, Jan ten Hoorn, boekverkoper, 1678 


£50,000 - 70,000 


“PIRATICA AMERICA” - EXTREMELY RARE FIRST EDITION. We have 
traced no complete copy at auction in the last 130 years. 


Written by Alexandre Olivier Esquemelin (c.1645-1707, also 
spelled Exquemelin, Esquemeling, Exquemeling, or Oexmelin) the 
Americaensche Zee-Roovers is a swashbuckling account of pirate 


exploits in the Caribbean. Known in English as the Buccaneers of 
America, the book has twelve engravings that bring the fearsome 
pirate captains to life, and unflinching descriptions of the violence 
and plunder that both horrified and fascinated readers. 


Among the colourful characters populating Esquemelin’s eye- 
witness account, none looms larger than the infamous privateer 
Henry Morgan (1635-1688). As Morgan’s confidant and barber- 
surgeon, Esquemelin had a front-row seat to some of the most 
audacious raids in pirate history, including the sack of Maracaibo in 
1669 and the daring assault on Panama in 1671 (both depicted in 
the plates). Esquemelin paints a complex portrait of Morgan — as a 
brilliant tactician and fearless leader, but also a man capable of great 
cruelty. Following the publication of the English translation in 1684, 
which accused Morgan of torture and the use of nuns and monks 
as a human shield, Morgan took steps to discredit the book and 
successfully brought a libel suit against the book’s English publishers 
William Crooke and Thomas Malthus. 


“Perhaps no book in any other language was ever the parent of so 
many imitations” (cf. Sabin) and it became the cornerstone of pirate 
literature for centuries to come, Esguemelin's vivid prose and intimate 
knowledge of buccaneer life captivating readers across Europe. First 
published in this edition in 1678, it was then translated into German 
(1679), Spanish (1681), English (1684) and French (1686). The 
German translation is a faithful translation of the original Dutch while 
the Spanish translation adds new material quite freely and without 
acknowledgment, and frequently mistranslates the Dutch. The 
English translation appears to be a translation of the Spanish edition, 
including most of its deviations from the Dutch original. Finally, the 
French translation of 1686 is substantially a new work with many 
additions, including new pirate biographies (Daniel Montbars and 
Alexandre Bras-de-Fer) and the complete rearrangement of some 
sections. 


First editions such as this are of “extreme rarity” (Sabin) and we have 
traced no other complete copies at auction since 1894 (Bangs, 25 
April 1894, lot 301), with an earlier record in 1884 (Leavitt & Co., 3 
March 1884, 909a). Only six copies have been traced in institutions 
(cf. USTC 1814458). 


Plates and maps comprise: Bartholomeus de Portugees 
(Bartholomew the Portuguese), p.40: Rock, de Brasiliaen Genaemt 
(Rock Brasiliano), p.42; Francois Lolonois, p.46; The Cruelty of 
Lolonois, p.60; Johan Morgan (Henry Morgan), p.74; Morgan Attacks 
Puerto del Principe, Cuba, p.82; Morgan Attacking the Forts at 
Chagre, Panama, p.88: Afbeeldingh van de Stadt en t’Landtschap 
van Marcaibo (A Map of the City and Country of Maracaibo), double- 
page map, p.94; Captain Morgan Torturing Prisoners After the 
Battle of Maracaibo, p.98; Morgan Destroys the Spanish Fleet at 
Lake Maracaibo, Venezuela, double-page view, p.102; Afbeeldingh 
van de Stadt en t'Landtschap van Panama (A Map of the City and 
Country of Panama), double-page map, p.130; Reskontre van de 
Spanijaerden tegens de Roovers voor de Stadt Panama, Nevens het 
Verbranden en Ruijneren van de selve Stadt (The Battle Between the 
Spaniards and the Pirates for the City of Panama, and the Burning 
and Ruining of the Same City), double-page view, p.134. 


Provenance 

Charles George Milnes Gaskell (1842-1919, MP for Morley), 
bookplate. Gaskell was an English lawyer and Liberal Party politician 
and also a serious book collector. Other books in his collection 
included a first edition of Mary Shelley's Frankenstein in its original 
boards (later in the library of Jerome Kern) and a first issue of 
Robinson Crusoe. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
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43° 

ORTELIUS (ABRAHAM) 

Theatrum orbis terrarum, Latin text, engraved allegorical title 

with epigram on verso, 53 double-page maps engraved by Franz 
Hogenberg and hand-coloured in outline (approximately 5 with small 
repairs visible on verso), 2 additional maps bound in (Asia; Danube), 
toning and spotting, marginal damp-staining (mostly to title and 

first text leaves), title repaired on verso, occasional contemporary 
marginal annotations in brown ink, contemporary richly blind- 
stamped calf with figures of Saints, Theological Virtues, ornamental 
and floral motives, head and foot of spine restored, joints starting, 
corners bumped, worn [Koeman Ort.2; Shirley T.Ort 1b], folio (405 x 
290mm.), [Antwerp, A.C. Diesth, 1570] 


£10,000 - 15,000 


A new impression of the first edition issued in the same year (1570). 
This copy includes the ‘Catalogus Auctorum’, listing 94 reference 
sources used by Ortelius in the making of this atlas. 


“For the first time... all the elements of the modern atlas were brought 
to publication in Abraham Ortelius’ Theatrum Orbis Terrarum. This 
substantial undertaking assembled... the best available maps of 

the world by the most renowned and up-to-date geographers. 

Unlike earlier compositions... each of Ortelius’ maps was engraved 
specifically for his atlas according to uniform format. Through its 
launching, pre-eminence in map publishing was transferred from 

Italy to the Netherlands leading to over a hundred years of Dutch 
supremacy in all facets of cartographical production” (Shirley). 


Provenance 
Keith Merril, bookplate. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
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SCIENCE, NATURAL HISTORY AND TECHNOLOGY 


44 
ALBUM - DARWIN, NATURAL HISTORY & SCIENCE 

Collection of c.64 autograph letters from nineteenth- and twentieth- 
century naturalists, scientists and illustrators, including an autograph 
letter from Charles Darwin and a small group of ornithological 
illustrations by George Edward Lodge, comprising: 


DARWIN (CHARLES): Autograph letter signed (“Ch. Darwin”) to Mr 
Baxter, pharmacist of Bromley (“Dear Sir”), regarding a pair of gloves 
which are “...not at all tougher or stiffer than those which | possess. 
If you could get me a pair made with stiffer hairs, or bristles, | should 
be very much obliged...”; with transcription and note of provenance 
on reverse (“...The articles referred to are Dinneford’s Friction Gloves. 
And Mr Baxter informs me that they were compelled ultimately to 
have some specially made for Mr Darwin...”), signed and dated (“J.E. 
Saul/ 12 Mar.88”), one page, dust-staining and marks, creased, 
edges frayed, small tears, old repair to reverse, oblong 8vo (140 

x 218mm.), Down, 23 September [dated 1879 in pencil but likely 
1857-1859] 


Five autograph letters from Richard Owen (autograph letter with 
envelope to W.H. Ince, much pleased with his pamphlet and 
including six line drawings of his specimens of Polycystema, others 
recommending a taxidermist, asking for a letter to be forwarded 

to The Lancet and sending a family photograph, another to artist 
John Gould thanking him for the “...second beautiful Part of the 
Macropodidae...”); two from Thomas Henry Huxley (to Hooker 
enclosing correspondence and to Rodgers making arrangements 

to meet); William Whewell; Roderick Murchison (2); Joseph Dalton 
Hooker (4, including one to George Cubitt, asking to visit him 

at Denbies “...I think you have a good many of my Himalayan 
Rhododendrons & other plants...” and another to Matilda Smith 
regarding plates in the Botanical Magazine); John Lubbock (8, one to 
Sir William Thomson confirming that the Tarawera made a voyage to 
Melbourne successfully lit by the Edison Co., commenting “...only ten 
lamps were broken...”, another to Lady Hooker); Archibald Thorburn 


(3, one on a honey buzzard, the other a critique of an artist’s work 
“athe attitudes seem a little stiff...”); palaeontologist Louis Agassiz; 
zoologist Ernst Haeckel; ornithologist John Gould; physicist John 
Tyndall (to Hooker asking for a contribution for a memorial to Dr 
Mayer); Charles Lyell (2, one to James Smith regarding “...and 

old ornament in cannel coal lying on till & under marine gravel...”, 
the other sending a specimen to the Malvern Museum although it 
had reached London broken and he “...had to cement the pieces 
together...”); Adam Sedgwick (2); Robert Fitzroy (to Henry George 
Calcraft noting his wife has left for the continent and enclosing “... 
this morning’s weather report...” [not included], Alfred Russel Wallace 
(5, two to author Sarah Tooley suggesting she read his papers on 
inheritance, Human Selection and Human Progress, others to John 
Enys (inviting him to his “large wild garden”) and F.C. Owlett (on 
Borrow’s ghost story and wishing him success with his own writing); 
Sir Joseph Banks (2 page draft letter, unsigned, to James Bruce 
informing him that the British Museum has accepted his Oriental 
manuscripts and mentioning corrections to plates submitted by his 
engraver, July 1788); Alexander von Humbolt (2); illustrator Joseph 
Wolf (letter making corrections to his illustrations, together with a 
watercolour of a Common Tern, 162 x 150mm.) 


Autograph letter signed (“Kathleen Scott”) to Mrs Evans, wife of 
Antarctic Explorer Edgar Evans, “...Captain Scott has sent his diary 
back from the Antarctic & | think you will be glad to hear how well he 
speaks of your husband... he has worked so hard and so willingly 
through every sort of difficulty - & finally being chosen to go to 

the Pole... indispensable... My husband asked me to tell you how 
splendid he has been...”, 2 pages, dust-staining and marks, 4to, 
Shingle End, Sandwich, 19 August [1911]; with seven letters from 
her son Peter Markham Scott, three typed, six to Christopher, one 
regarding a swivel gun, others on publications and birdlife (“...Some 
Marbled Teal arrived from Basra this week & some very nice Eastern 
Greylags...”), another on the Waterfowl Registry (“...we have 100 
species now -— including some rare things...”) 


For details of the charges payable in addition to the final Hammer Price of each Lot 


please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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Group of four finely-painted watercolours by renowned illustrator 
and falconer George Edward Lodge (1860-1954) including “Alca 
impennis” (Great Auk), “Cacatua leadbeateri” (Pink Cockatoo), a 
sandpiper and a gull, 207 x 137mm. and smaller), and a pencil 
drawing of a hawk, accompanied by three autograph letters to 
“Philip” describing hawking in Scotland, the publication of Birds of 
the British Isles (collaborating with Bannerman “...his wife is telling 
him that he will turn into a Snowy Owl if he is not careful...”), the 

last on a trip to Cornwall (“...1 go on Monday to Scotland with Peter 
Harmsworth, his wife, 1 terrier, 1 spaniel, 3 puppies, 4 peregrines, 1 
Gy falcon and 2 sparrowhawks so we shall be a lively party...”), and 
a photograph of the artist in his studio; and much else, c.90 leaves, 
some letters loose, others affixed to album page, entries interspersed 
with typed biographies, modern embossed half calf, marbled boards, 
red spine label with title ‘Letters/ Naturalists/ Scientists/ Explorers’ 
and date ‘1995’ in gilt, embossed floral decoration within raised 
bands, folio (400 x 270mm.), [nineteenth- and twentieth-century] 


£10,000 - 15,000 


A COMPREHENSIVE COLLECTION OF LETTERS FROM 
SCIENTISTS, NATURALISTS & ILLUSTRATORS INCLUDING 
DARWIN, BANKS, OWEN, LYELL, HOOKER AND FITZROY. 


This collection, assembled by the present owner over many years, 
represents several well-known figures in Darwin’s circle as well as 
leading naturalists and ornithological illustrators and demonstrates 
the web of connections between them. It includes some fine 
watercolours by George Edward Lodge (1860-1954), best-known for 
his illustrations for Dr. Bannerman’s twelve volumes of The Birds of 
the British Isles. 


The Darwin letter is published by the Darwin Correspondence Project 
(DCP-LETT-214F) online. The letter, regarding horsehair gloves 

used as part of hydropathic treatment, is dated 1879 in pencil but 
the DCP dates it to around 1857-1859, during which time Darwin 
was undertaking a course of hydropathic treatments for nervous 
indigestion. As Darwin first took the water cure in 1849, the letter 
could be to William Baxter of the Bromley pharmacy or his son 
William Walmisley Baxter, who took over the business in 1857. 
Baxter also supplied Darwin with various pharmaceutical products, 
equipment and poisons to be used as part of his experiments. 


A particularly poignant letter is that of Kathleen Scott, who writes to 
the wife of Antarctic explorer Edgar Evans, passing on fulsome praise 
for Evans from her husband, Robert Falcon Scott, who chose Evans 
to accompany the ill-fated party undertaking the last push to the Pole 
in February 1912. Another group of letters reflects the career and 
interests of their son, Sir Peter Scott. 


45 

DARWIN (CHARLES) 

Autograph letter signed (“Charles Darwin”) to Thomas Davidson, 
F.R.S. (“My dear Sir’), thanking him for his “...long and interesting 
letter...” and copy of his talk, encouraging him to publish it, 
mentioning he has read his paper in the Geologist, and offering to 
lend him Hooker’s paper (“...The first part would perhaps interest 
you much...”), sending him a copy of his own talk on the subject (“... 
which | compiled several years ago from Woodward... This talk is 

all of the molluscae families, shows these things in striking manner, 
as it seems to me...”), asking him to return it, going on to talk of the 
dating of the molluscae, and commenting “...how largely and steadily 
some have gone on increasing in number and diversity with time...”, 
with postscript “...You speak of my work with much too strong, 
though so generous praise...”, 4 pages on a bifolium, dust-staining, 
affixed to a leaf removed from an album, 8vo (202 x 125mm.), Down, 
5 May 1861 


£6,000 - 8,000 


‘HOW LARGELY & STEADILY SOME HAVE GONE IN INCREASING 
IN NUMBER & DIVERSITY WITH TIME’: Darwin consults Scottish 
palaeontologist Thomas Davidson on The Evolution of the Molluscae 
Families. 


Our letter, seemingly unpublished, forms part of a correspondence 
between Darwin and Thomas Davidson during the April and May of 
1861. Our letter is Darwin’s response to a “...long and interesting 
letter...” from Davidson on 3 May, which included several closely 
written tables, and is now held in the Cambridge University Library 
(DAR 99, see also Darwin Correspondence Project online). In 

that letter Davidson thanks Darwin for sending a copy of his '... 
admirable work “Origin of Species”...’ which he intends to read when 
time allows, agreeing with him that there is ‘...imperfection in the 
geological record...’ and discussing in detail his work on identifying 
each form of brachiopod, including several diagrams showing the 
first appearance known of each genus, but concluding that he is still 
considering the matter: ‘...there are many difficulties in the way of fully 
realising the theory of a single creation, and | can well understand the 
trouble & time you have required in acquiring your conviction...’. The 
copy of Davidson’s talk mentioned here is preserved in the Darwin 
Pamphlet Collection, Cambridge University Library. 


Darwin held Davidson and his opinions in great esteem. According 
to a letter printed in Francis Darwin's Life & Letters, Darwin had 
presented Davidson with a third edition copy of the Origin on 26 
April, with a letter inviting Davidson to test his theory as laid out 

in ‘...my Origin of Species...’ that ‘...the fauna of any formation is 
intermediate in character between that of the formations above and 
below... Now every one will admit that no one in the world could do 
this better than you with Brachiopods. The result might turn out very 
unfavourable to the views which | hold; if so, so much the better for 
those who are opposed to me...’ (The Life and Letters of Charles 
Darwin, 1887, Vol.II, p.74). He notes that Davidson is perfect for the 
task as he ‘...is not at all a full believer in great changes of species, 
which will make his work all the more valuable...’. Darwin wrote again 
on 30 April thanking him for his kind opinion of the work (‘...one of 
the highest, perhaps the very highest compliments which | have 
received...’). 


The life of Scottish naturalist and palaeontologist Thomas Davidson 
(1817-1885) was largely taken up with his work on fossils of the 
Brachiopoda and he became the highest authority on this group: '... 
Others subsequently acknowledged Davidson's devotion and energy 
as he persevered with this research throughout his life, and fellow 
workers later maintained that he had left very little for future students 
to accomplish. On his death he was considered to have been one of 
the most single-minded naturalists of the century...’ (R.J. Cleevely, 
ODNB). His great work, Monograph of British Fossil Brachiopoda, 
was published by the Paleontographical Society in multiple parts 
from 1850 to 1886 and included over 200 plates drawn by the 
author. His considerable achievements were widely acknowledged in 
his lifetime. Amongst other honours, he was elected F.R.S. in 1857, 
awarded the Wollaston medal by the Geological Society of London 
in 1865, a ‘Silurian medal’ by Murchison in 1868 and a Royal Society 
gold medal in 1870. Our letter comes from a collection formed by 
Randall Davidson, 1st Baron Davidson of Lambeth, archbishop of 
Canterbury (see lot 1). 


Provenance 

Randall Davidson, 1st Baron Davidson of Lambeth, archbishop 

of Canterbury (1848-1930, bookplate); his widow Edith Davidson 
(née Tait, 1858-1936); given to her cousin Captain George Sitwell 
Campbell Swinton (1859-1937); his grandson Major-General Sir John 
Swinton of Kimmerghame (1925-2018); thence by descent to the 
present owner. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
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DARWIN (CHARLES) 

Autograph letter signed (“C. Darwin”) to Joseph Dalton Hooker 
(“My dear Hooker”), thanking him for recommending a gardener 
(“| despatched a letter this morning telling the young man about 
the place... I will keep all the documents & return them to you if the 
man does not wish to come here...”), adding as a postscript “...It 
is vy good of you to remember about heliotropism of insectivorous 
plants...”, one page, dust-staining and discolouration, some marks 
and creasing, small 2cm repair to fold tear on reverse, 8vo (205 x 
130mm.), Down, 5 October [1879] 


£4,000 - 6,000 


HOOKER HELPS DARWIN FIND A NEW GARDENER AND 


PROMPTS DARWIN TO BEGIN RESEARCH INTO HELIOTROPISM: 


Our letter is one of a series from October 1879 in which Joseph 


Dalton Hooker is charged with suggesting the name of a prospective 


gardener to help Darwin at Down House, where Hooker was a 
frequent visitor. It is published in the Darwin Correspondence 
Project online (ref.12249F) and they suggest that the candidate 
mentioned here is likely to be William Duguid (c.1849-1923), a 
Scot, who, according to the Down House accounts, was employed 
as Darwin’s head gardener in 1879 but left the following year after 
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a scandal (involving ‘mysterious dealings in cows’ according to 

the DCP). In the letter, Darwin also thanks Hooker for reminding 

him about heliotropism (ie. the movement of plants in relation to 
light) of insectivorous plants. The Project has not identified further 
correspondence between Darwin and Hooker on the subject, but 

in 1880, the year after our letter, Darwin published The Power of 
Movement in Plants, the result of experiments undertaken with 

his son Francis, in which he concluded that he had not found 
insectivorous plants to be heliotropic as their priority was to orientate 
themselves to catch insects rather than receive sunlight. 


Joseph Dalton Hooker (1817-1911 
closest friend, he was his most pro 
letters ‘...provide a structure within 


was not only Charles Darwin’s 
ific correspondent, and their 
which all the other letters can be 


explored...’, (Darwin Correspondence Project). Their correspondence 


spans forty years of friendship and 
and, as shown here, personal life. 


illuminates both Darwin’s scientific 


he post of Head Gardener 


needed to be considered carefully. The gardens at Down were a 
‘living laboratory’ where Darwin created experimental beds in order 
to conduct trials on adaptation, seed dispersal, genetic inheritance, 
cross-breeding and natural selection (Emily Parker article, Down 


House website). 


For details of the charges payable in addition to the final Hammer Price of each Lot 
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47° 

DARWIN (CHARLES), ROBERT FITZROY AND PHILIP PARKER 
KING 

Narrative of the Surveying Voyages of His Majesty’s Ships Adventure 
and Beagle, Between the Years 1826 and 1836, Describing the 
Examination of the Southern Shores of South America, and the 
Beagle’s Circumnavigation of the Globe, 3 vol. bound in 4 (including 
the appendix to volume 2), FIRST EDITION, half-titles, 48 engraved 
plates and maps, 9 folding engraved maps or charts (6 in pockets at 
end), advertisements at end of volumes 3 and 4, spotting to some 
plates (heavier to volume 1) and maps in pockets, half calf gilt by 
Sangorski & Sutcliffe, gilt morocco spine labels, t.e.g [Freeman 10; 
Hill 607; Norman 584; Sabin 37826], 8vo, Henry Colburn, 1839 


£10,000 - 15,000 


Fine copy of the official account of the voyage of the Beagle, which 
includes the “Journal of Researches” as volume 3. “The five years 

of the voyage were the most important event in Darwin’s intellectual 
life and in the history of biological science. Darwin sailed with no 
formal scientific training. He returned a hard-headed man of science, 
knowing the importance of evidence, almost convinced that species 
had not always been as they were since the creation but had 
undergone change... The experiences of his five years... and what 
they led to, built up into a process of epoch-making importance in 
the history of thought” (DSB). 


Provenance 
Sotheby’s, 11 October 2005, lot 10. 
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EINSTEIN (ALBERT) 

Portrait photograph by Yousuf Karsh, SIGNED BY THE 
PHOTOGRAPER ("Y. Karsh”) on the mount, gelatin silver print, 
mounted on card, studio stamp on verso of mount, photograph 445 
x 894mm., framed and glazed, 1948 [but printed later] 


£4,000 - 6,000 


Provenance 
Staley-Wise Gallery, New York; A. Jerrold Perenchio (label on verso of 
frame); Christie’s, 1-17 September 2020, lot 296. 


For details of the charges payable in addition to the final Hammer Price of each Lot 


38 | BONHAMS 


please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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49° 

JARDINE (WILLIAM) 

The Naturalist’s Library, 40 vol., 40 engraved portraits, 40 additional 
engraved pictorial titles (25 hand-coloured), 1286 engraved plates (of 
1280, lacking some of the called for plates but with additional ones), 
mostly hand-coloured, one double-page, 16 half-titles only, light age- 
toning, partially unopened, later green half calf, slight fading to spines 
[Nissen ZBI 4708; Wood, p.405; Zimmer, p.326], 8vo, Edinburgh, 
W.H. Lizars, 1842-1843 


£1,500 - 2,000 


Comprising: Mammalia (18), Ornithology (14), Ichthyology (6), and 
Entomology (7). 
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50° 

NEWTON (ISAAC) 

Philosophiae naturalis principia mathematica...Editio tertia aucta & 
emendata, edited by Henry Pemberton, engraved portrait frontispiece 
by George Vertue after Vanderbank, title printed in red and black, 
imprimatur leaf and advertisement at end, one engraved illustration, 
numerous woodcut diagrams, institutional stamp on title, 2 leaves 
soiled, contemporary tree calf, spine tooled in gilt, worn with covers 
crudely re-attached [Babson 13; Wallis 9], 4to (240 x 185mm.), 
William and John Innys, 1726 


£2,500 - 3,500 


The last edition of Newton’s Principia published during the author’s 
lifetime, in which he explained “for the first time a single mathematical 
law could explain the motion of objects on earth as well as the 
phenomena of the heavens... It was this grand conception that 
produced a general revolution in human thought” (PMM). It was 
edited by Henry Pemberton, and contains a new preface by Newton 
and a substantial number of alterations, “the most important being 
the scholium on fluxions, in which Leibnitz is mentioned by name” 
(Babson). 


Provenance 

The English Library, Algiers, stamp on title-page, deaccessioned 
in 1964 at the time the Old Colony Library merged with the British 
Council Library, and books were dispersed to library members. 


For details of the charges payable in addition to the final Hammer Price of each Lot 


please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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OPPENHEIMER (J. ROBERT) 

Robert Oppenheimer's passport with photograph for 1924, SIGNED 
TWICE (“J. Robert Oppenheimer”), once as “signature of bearer”, 
and once on the photograph portrait, countersigned with stamped 
signature of Secretary of State Charles E. Hughes, bifolium with 
numerous consulate and immigration stamps for travel to England 
(including arrival at Southampton on 16 September 1925), Italy, 
France and Germany, passport one-year extension stamp to June 
1926, with 2 “cancelled” stamps and red paper seal clipped, the 
photograph excised but present (75 x 75mm.), old vertical and 
horizontal folds, folio (310 x 225mm.), 10 June 1924[-26] 


gi 7 £15,000 - 25,000 

dishes “ieee 
cosmo fof 4 ‘THE FATHER OF THE ATOMIC BOMB?’ - SIGNED PHOTOGRAPH 
NA PORTRAIT AND PASSPORT OF THE YOUNG J. ROBERT 


OPPENHEIMER, from the period spent studying at Harvard and 
Cambridge Universities. 


Aged 20 when the passport was issued, Oppenheimer is described 
as 6ft.lin., oval face, blue eyes, roman nose and medium forehead. 
The photograph, with his validation signature, shows him aged 
seventeen and is the same as used for his application for a passport 
in 1921. In the summer of 1924 he travelled to Europe with his family 
and, having graduated from Harvard, arrived at Southampton the 
following year on 16 September to take up his place at Cambridge, 
where he spent two tumultuous terms. Importantly for his future 
career it was here that he was first introduced to pioneering theories 
of guantum mechanics by Paul Dirac and Ralph Fowler. But much 
of his time in England was difficult for Oppenheimer as he was 
suffering from mental stress and clashed with his tutor, the future 
Nobel laureate Patrick Blackett, whom he is said to have tried to kill 
with an apple laced with cyanide. In 1926 he left for the University of 
Göttingen to study under Max Born. 


Provenance 

Bert G. Reynolds (1894-1970). Reynolds lived in Cambridge all his 
life, establishing his electrics business Renbro Ltd. in the 1920s. 

In 1936 he moved to Grantchester Meadows on the death of his 
aunt Elizabeth, where it is believed the passport was discovered 

(...I was living in a miserable hole... Then in the spring | moved out 
to a place along the river half way to Grantchester which was less 
miserable...’, Oppenheimer, quoted in Kimball Smith and Weiner, 
Robert Oppenheimer, Letters & Recollections, 1980); Colin Reynolds 
(1930-2023): by descent. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
40 | BONHAMS please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 


52” 

STRICKLAND (HUGH EDWIN) AND ALEXANDER GORDON 
MELVILLE 

The Dodo and its Kindred; or the History, Affinities, and Osteology 

of the Dodo, Solitaire, and Other Extinct Birds of the Islands of 
Mauritius, Rodriguez, and Bourbon, FIRST EDITION, half-title, 18 
plates (mostly lithographed, 2 hand-coloured, one folding), one map 
in the text, list of subscribers, errata slip, publisher’s 12pp. catalogue 
at end, publisher's pictorial cloth gilt (with Dodo on upper cover), 
rebacked preserving original spine, new yellow free endpapers [Anker 
490; Fine Bird Books, p.145; Nissen IVB 900; Zimmer, p.606], 4to, 
Reeve, Benham, and Reeve, 1848 


£2,000 - 3,000 


First edition of a pioneering monograph on the Dodo, Strickland 
providing the history and external description, while his co-author, 
A. G. Melville, analysed the anatomy. The list of subscribers includes 
the naturalists William Jardine, F.O. Morris, William Yarrell, P.J. Selby, 
W.H. Lizars and John Gould. 


53° 

TURING (ALAN) 

NEWMAN (MAXWELL H.A.) Elements of the Topology of Plane Sets 
of Points, FIRST EDITION, ALAN TURING’S COPY, signed “A.M. 
Turing” in pencil on the front free endpaper, diagrams in the text, 
publisher's cloth, dust-jacket (spine soiled with small loss), 8vo, 
Cambridge, University Press, 1939 


£4,000 - 6,000 


ALAN TURING’S OWN COPY OF A MATHEMATICS BOOK BY HIS 
MENTOR AND LIFELONG SUPPORTER MAXWELL H.A. NEWMAN. 
Newman (1897-1984) was, with J.H.C. Whitehead, the foremost 
exponent of topology in the 1920s. In the 1930s he “wrote a seminal 
paper on periodic transformations in Abelian topological groups 

and an admirable book, “Elements of the Topology of Plane Sets of 
Points” (ODNB). Turing first met Newman whilst attending his Part 

Ill course on the Foundation of Mathematics at Cambridge in 1934. 
This proved hugely influential on Turing, Andrew Hodges noting that 
in his own paper ‘On Computable Numbers, with an Application 

to the Entscheidungsproblem’ (1937) it “was as though Newman’s 
lectures had tapped some stream of enquiry which had been flowing 
all the time and which found in this question an opportunity to 
emerge...” (Hodges, Alan Turing: The Enigma, 1983). 


During the war Newman worked at Bletchley with Turing on Colossus 
(the world’s first large-scale electronic computer), afterwards taking 
up the position of Professor of Pure Mathematics at Manchester. “As 
the first reader of [Turing’s] Computable Numbers and the co-author 
of the Colossus, Newman appreciated the potential of computers 

as well as anyone” (Hodges, ibid), and as such was a driving force 

in establishing the Manchester computer programme. In 1952 
Newman acted as a character witness at Turing’s trial, during which 
he described him as a personal friend and “one of the most profound 
and original mathematical minds of his generation” (quoted in A. 
Hodges, Alan Turing: The Enigma). 


Provenance 

R.O. Davies, Leicester, Jan. [19]55, ownership inscription on front 
free endpaper. In 1953 Davies (1927-2023) joined the mathematics 
department of Leicester University (eventually becoming Professor 
Emeritus of Pure Mathematics) where he met and befriended Robin 
Gandy, who was Lecturer in Applied Mathematics at the University 
from 1950-56. On Turing’s death in June 1954 Gandy, one of Turing’s 
great friends, was made his executor. In an interview given by Davies 
to the Leicester City Museums Service, East Midlands Oral History 
Archives (available online) Davies discusses his friendship with Gandy, 
a meeting with Turing, and recounts that Turing had once organised a 
treasure hunt for the department. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. FINE BOOKS AND MANUSCRIPTS | 41 
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54° 

TURING (ALAN) 

‘The Chemical Basis of Morphogenesis’, offprint from: Philosophical 
Transactions of the Royal Society of London. Series B. Biological 
Sciences, no. 641, vol. 237, 36pp. (numbered 37-72), publisher's 
brown printed wrappers with “Price Eight Shillings” on upper 

cover, 4to (300 x 235mm.), Published for the Royal Society by the 
Cambridge University Press, [1952] 


£3,000 - 5,000 


SCARCE OFFPRINT OF TURING’S FINAL MAJOR PUBLISHED 
WORK, “a founding paper of modern non-linear dynamical theory” 
(Andrew Hodges, ODNB), in which he wrote that “a mathematical 
model of the growing embryo will be described. This model will be 
a simplification and an idealisation, and consequently a falsification. 
It is to be hoped that the features retained for discussion are those 
of greatest importance in the present state of knowledge”. Hodges 
noted that “Just as the simple idea of the Turing machine had sent 
him into fields beyond the boundaries of Cambridge mathematics, so 
now this simple idea in physical chemistry took him into a region of 
new mathematical problems”. 


The Royal Society noted, on publication of the paper in their 
Philosophical Transactions, that “The full understanding of the paper 
requires a good knowledge of mathematics, some biology, and 
some elementary chemistry. Since readers cannot be expected to 
be experts in all of these subjects, a number of elementary facts are 
explained...”, indicative of the deep expertise Turing himself had in 
these varied fields of study. 


There are two versions of the offprint, this being the “Journal issue”, 
priced 8 shillings on the upper wrapper and at the foot of the first 
page of text. The other issue is not priced - both were seemingly 
printed in very small numbers. 
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55° 

WILSON (ALEXANDER) 

American Ornithology; or the Natural History of the Birds of the 
United States, 9 vol., FIRST EDITION, 76 hand-coloured engraved 
plates by Alexander Lawson, George Murray, John Warnicke, and 
Benjamin Tanner after Wilson, list of subscribers, tissue guards 
(except volume 2), spotting and browning (heavy in all but vol. 4, 8 
and 9), off-setting from plates to facing text, contemporary half red 
morocco over marbled boards, gilt lettering and numerals on spines, 
rubbed, a few scuff marks [Nissen IVB 992; Fine Bird Books, p.114; 
Anker 533; Wood, p.630; Zimmer, p.679], large 4to (350 x 260mm.), 
Philadelphia, Bradford and Inskeep, 1808-1814 


£4,000 - 5,000 


First edition of the “first American bird book with coloured plates 
published in America” (Fine Bird Books), the plates representing 26 
species of birds. Alexander Wilson (1766-1813), the so-called “father 
of American ornithology”, after whom five American birds are named 
in his honour. 


Provenance 
Alexander Speirs Esq., of Elderslie, bookplate, except vol. 4, Houston 
House, Renfrewshire, bookplate. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
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please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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BEARDSLEY (AUBREY) 

Portrait photograph of Aubrey Beardsley, half-length in tweed suit, 
by Henry Herschel Hay Cameron, INSCRIBED BY THE SITTER “To 
Mrs Underhill from Aubrey Beardsley” on the mount, platinum print, 
mounted on card, signed lower right of mount, some spotting to 
mount and a couple to image, pencil note by framer on verso, image 
238 x 184mm., mount 300 x 250mm., [August/September 1896]; 
together with 


HOLLYER (FREDERICK) Portrait of Aubrey Beardsley, half- 

length leaning on a windowsill, platinum print, mounted on card, 
photographer's name and address (“Frear. Hollyer, 9 Pembroke Sgre, 
Kensington W”) in red ink, and Aubrey's name in his mother’s hand 
on verso of mount, image 108 x 148, mount 116 x 160mm., [c.1890] 


DICKINS (FRANk) Cabinet portrait of Mabel Beardsley, albumen 
print on photographer's mount with name and address in gilt, sitter 
identified on verso by Beardsley’s mother, image 140 x 100mm., 
[1890s] 


Three photographs of Aubrey Beardsley’s mother Ellen, including one 
seated in a garden beside her daughter sister Mabel who is lying in 
an invalid bed (c.1905), one with “Miss Dash” in 1929, and one aged 
85 in 1931 


BEARDSLEY (ELLEN) Two autograph letters signed (“Ellen A. 
Beardsley” and “E.A. Beardsley”) to Mina (“Wilhemina”, her cousin), 
in both reminiscing wistfully of her son Aubrey, and his grave at 
Menton, (“... | only pray that | may die the beautiful death he died. His 
patience during his long illness touched the hearts of all who lived in 
the house...”, undated), (“My one long wish, which | fear will never 

be granted, is to see it [Aubrey’s grave at Menton] again!”, dated 15 
October 1928), together 8 pages (one missing a page), 8vo, 29, St. 
George's Terrace, Brighton 


ROSS (ROBERT) Aubrey Beardsley, inscribed “with love from 
Aubrey's mother & sister, Xmas 1908” on front free endpaper, 16 
plates, publisher's cloth, 8vo, John Lane, 1909 


SYMONS (ARTHUR) Aubrey Beardsley, one of 150 large paper 
copies, photogravure frontispiece, 17 plates, a few manuscript notes 
by Ellen Beardsley’s mother loosely inserted, publisher's parchment- 
backed cloth, 4to, J.M. Dent, 1905 (small archive) 


£1,500 - 2,000 


Two fine photograph portraits of Aubrey Beardsley. The inscribed 
one is by Julia Margert Cameron’s son Henry Hay Cameron, and 
was used as the frontispiece to A Book of Fifty Drawings published 
by Smithers in 1897. In a letter to Smithers of 11 September 

1896, Beardsley commented ‘Cameron photo is superb’ (Letters, 
p.162). The other is by Frederick Hollyer (1838-1933) who, in his 
Pembroke Square studio, photographed a diverse group of artists 
‘encompassing members of the Arts and Crafts Movement, the Pre- 
Raphaelite Brotherhood, Aestheticism, Impressionism and the Royal 
Academy’ (V & A Museum website). 


The Mrs. Underhill to whom Aubrey inscribed his portrait is believed 
to be Wilhemina Underhill, a cousin of Aubrey’s mother Ellen. She is 
also presumably the “Mina” to whom Ellen addresses the letters in 
this archive. 


apes 

BEATON (CECIL) 

Wallis Simpson, Duchess of Windsor, seated wearing a dress and 
jacket designed by Elsa Shiaparelli, bromide print, stamped “Cecil 
Beaton Photograph” and “From the Beaton Studio / Sotheby Parke 
Bernet” and stamped number “2/2” on verso, loose in window-mount, 
framed and glazed, image sheet 240 x 180mm., [25 April 1937] 


£2,000 - 3,000 


A fine portrait photograph of the Duchess of Windsor taken by 
Beaton at Chateau de Candé in April 1937, some six weeks prior to 
her marriage to Edward, at which occasion Beaton was the official 
photographer. 


For details of the charges payable in addition to the final Hammer Price of each Lot 


please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 


FINE BOOKS AND MANUSCRIPTS | 43 


Babax 

{e vendeur — Vorla. um modek Gare 4h vos esa š 
akbar — Tres jot ! Voris £ mAh around Raiz 
de ama past a mM" regou as chalet La Feru. 


= Ie voudras un, hahe hour VU Gregory, 
J i a 


58 


58° 

BRUNHOFF (JEAN DE) 

Le voyage de Babar, FIRST EDITION, AUTHOR’S PRESENTATION 
COPY, WITH FULL-PAGE PEN AND INK DRAWING OF BABAR IN A 
HAT SHOP opposite the title-page, and inscribed on title “A monsieur 
et madame Gregory/en souvenir de Montana et de leur excellent 
traduction/hommage respectueux de |’auteur/Jean de Brunhoff”, 

the original pen and ink illustration (image approx. 190 x 250mm.) 
depicting Babar in an overcoat talking to a shopkeeper holding up 

a hat, with 4-line caption below in distinctive cursive script (“Babar 

- Je voudrais un chapeau pour Mr. Gregory./Le vendeur - Voila un 
modèle gue je vous recommande./Babar - Très joli! Vous l’enverrez 
aujourd hui/de ma part a Mr. Gregory au Chalet La Feniére.-”, colour 
illustrations throughout, pictorial endpapers, contents shaken, 
occasional light foxing or toning, publisher's cloth-backed pictorial 
boards, worn and soiled with some abrasions, tears to spine with 
minor losses, folio, Paris, Editions du Jardin des Modes, [1932] 


£10,000 - 20,000 


RARE ORIGINAL PEN AND INK DRAWING OF BABAR IN A 
PRESENTATION COPY OF LE VOYAGE DE BABAR, the second in 
the series of Babar books. 


BRUNHOFF 


Wo 


LE VOYAGE 


BABAR 


The illustration depicts Babar smartly dressed in overcoat, kerchief 
and hat in the interior of a milliner's, buying a hat from the shop 
assistant and requesting it be sent to “Mr. Gregory au chalet La 
Feniere”. 


The book was gifted by Jean de Brunhoff (1899-1937) to the 
recipients as a souvenir of their meeting at Montana, Switzerland. 
From an early age de Brunhoff suffered from tuberculosis, and spent 
much of his time (and eventually dying aged thirty-seven) receiving 
treatment at a sanatorium in Crans-Montana. In Le voyage de 
Brunhoff depicts a resort based on the town (with “Hotel Suisse”) 
where Babar, Celeste and the Old Lady go for “le bon air des 
montagnes et faire un peu de ski”. 


Provenance 

Monsieur and Madame Gregory, gift inscription from the author; 
later inscription (“To my darlingest Winkie, with all my love, Bernard, 
1971”) beneath a tipped-in bookplate on the verso of the title-page. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
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please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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59 
CEZANNE (PAUL) 


Autograph letter signed (“Paul Cézanne” 


age 
pos 
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), to Camille Pissarro (“Mon 


cher Pissarro”), in French, discussing the reception of the second 


Impressionist Exhibition at Durand-Ruel, 


mentioning a hostile review 


by Albert Wolff in Le Figaro and that, even so, Monet sold his La 


Japonaise for two thousand francs, talki 
the rejection of Manet's works at the Sal 
over a review by the journalist Authier (al 


ng of the sensation caused by 
on, explaining the confusion 
jas Jean-Lubin) which 


erroneously described Monet and Pissarro as ‘imitators’ instead of 
‘initiators’, complaining of the ‘aquatic’ weather and although his fruits 


and vines have been ruined by frost, he 


painting (‘that’s the advantage of art, pai 


consoles himself with art and 
nting remains’), ending by 


admitting that he too had received a rejection letter from the Salon, 4 
pages on a bifolium, dust-staining, creased at folds, small pin holes 
where folds join, 8vo (208 x 271mm.), Aix, April 1876 


£6,000 - 8,000 


‘VOYEZ LADVANTAGE DE L’ART, LA PEINTURE RESTE’: CEZANNE 
TO PISSARRO ON PAINTING AND THE SECOND IMPRESSIONIST 
EXHIBITION. 


This long letter is written at the time of the month-long second 
Impressionist Exhibition at Galerie Durand-Ruel which began on 

2 April 1876. Of the nearly 300 works exhibited, Pissarro showed 
twelve paintings, Monet eighteen works and Degas twenty-four. The 
exhibition is particularly known for introducing the artist Gustave 
Caillebotte, who also put up the majority of the finance. Neither 
Cézanne nor Manet exhibited although, as our letter reveals, Manet, 
whom Cézanne reports here as having been rejected from the Salon, 
chose to exhibit at his own home. It is one of six letters to Pissarro 
published in John Rewald, Paul Cézanne, Letters, 1941, no.XXXIII, 
p.100-101, and is also included in Alex Danchev, The Letters of Paul 
Cézanne, 2013, no.56, p.153. 


Provenance 
Boisseau-Pomez, Troyes, 2 February 2007, lot 2; Artcurial, Paris, 2 
April 2019, lot 324. 
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CEZANNE (PAUL) 

Autograph letter signed (“Paul Cézanne”), to Gustave Geffroy (“Cher 
Monseiur Geffroy”), in French, confirming he has received Geffroy’s 
letter, is happy with the plan to meet and looks forward to seeing 
him the following Tuesday, sending cordial regards to Geffroy and his 
family; mounted with autograph envelope, one page on a bifolium, 
paper discoloured where previously framed and exposed, dust- 
staining and marks, small pin holes along horizontal fold, some 
repairs to folds with conservation tape, letter 8vo (208 x 134mm.), 
with mount 432 x 227mm., Paris, 2 January 1895 


£2,000 - 3,000 


Written to Gustave Geffroy (1855-1925), journalist and art critic, 

our letter seemingly refers to arrangements for a sitting for Geffroy’s 
portrait begun in 1895 and now in the Musée d’Orsay. Despite sitting 
for Cézanne for three months, the portrait, set in Geffroy’s library with 
the critic surrounded by his books, remained unfinished, probably 
due to the artist’s unpredictable behaviour. It was an important 
commission for Cézanne. Geffroy was one of the first historians and 
champions of the Impressionist movement, and numbered Edmond 
de Goncourt, Rodin and Zola amongst his circle. He was introduced 
to Cézanne through his friend Claude Monet and wrote a rare 
favourable article on the artist in Le Journal in March 1894. Our letter 
is published in Alex Danchev, The Letters of Paul Cézanne, 2013, 
no.156, p.261, but not in John Rewald's, Paul Cézanne, Letters, 
1941. 


Provenance 
Sotheby’s New York, 12 November 2007, lot 75; Artcurial, Paris, 2 
April 2019, lot 326. 


For details of the charges payable in addition to the final Hammer Price of each Lot 


please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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CEZANNE (PAUL) 

Autograph letter signed (“Paul Cézanne”), to Emile Solari (“Mon cher 
Solari”), in French, informing him that he is returning to Aix during the 
night of Monday 31 May, but will be visiting Paris first and suggesting 
they meet before he leaves, two pages on squared paper, dust- 
staining, marks, creased at folds, short tear along horizontal crease, 
8vo (208 x 130mm.), Mennecy, Hôtel de la Belle Etoile, 24 May 1897 


£2,000 - 3,000 


Emile Solari was the son of Cézanne’s childhood friend the sculptor 
Philippe Solari (1840-1906) and named for his father’s close 
childhood friend author Emile Zola. Philippe produced two sculptures 
of Cézanne, one from memory (‘Cézanne the Dreamer’) and the 
other from life. Our letter is published in John Rewald, Paul Cézanne, 
Letters, 1941, no.CXXXII, p.206, and is also included in Alex 
Danchev, The Letters of Paul Cézanne, 2013, no.176, pp.175-176. 


Provenance 
Artcurial, Paris, 2 April 2019, lot 326. 


Apati 
Y 
A 
y 
2 . 
di CT 9 
menda (rae 
bone, 
os Yan. 
Ji toj # «ft 
F pe 
£. @Jipas 
yang 
ZA Pa 


62 


62 

CEZANNE (PAUL) 

Autograph letter signed (“Paul Cezanne”), to Octave Mirbeau (“Cher 
Maitre”), in French, mentioning he has received personal news of 
Monet which he can not reveal for fear of being indiscrete, and 
recalling their meeting at Monet's house at Giverny (“...Veuillez agréer 
l’expression de ma plus vive reconnaissance pour le bon souvenir 
que vous avez gardé de ma rencontre avec vous, chez le maitre 

de Giverny...”), beginning by recommending a young man from 
Cévennes for whom he foresees a great future, and asking him to 
take an interest in him, 2 pages on a bifolium, squared paper, ‘Fort 
Vieil watermark, dust-staining and marks, creased at folds, small 
repairs to folds, 8vo (217 x 137mm.), Aix, 22 November [1902] 


£4,000 - 6,000 


One of only three known letters from Cézanne to Octave Mirbeau 
(1848-1917), avante-garde novelist, critic and journalist, and an 
early advocate of ‘the great gods nearest to his heart’, the new 
Impressionist artists such as Rodin, Monet, Pissarro, Gauguin and 
Cézanne. Mirbeau believed Cézanne to be the ‘painter of painters’ 
and owned no less than thirteen of his paintings, and Cézanne in 
turn regarded Mirbeau to be the foremost writer of the period. The 
young man recommended by Cézanne is poet Léo Larguier (1878- 
1950), who enjoyed a lifelong friendship with the artist and wrote 
Le Dimanche avec Paul Cézanne, published in 1925. The meeting 
at Giverny to which he refers was a celebrated lunch with Monet on 
28 November 1894, also attended by Rodin, Clemenceau, Geffroy 
and Mirbeau. Our letter is published in Alex Danchev, The Letters of 
Paul Cézanne, 2013, no.221, p.324 but is not in John Rewald, Paul 
Cézanne, Letters, 1941. 


Provenance 

Sotheby's New York, 16 May 1991, lot 13: Laurin, Guilloux, 
Buffetaud, Paris, 10 March 1996, lot 12; Artcurial, Paris, 2 April 2019, 
lot 327. 
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CHURCHILL (WINSTON) 

Photograph of Winston Churchill (as Secretary of State of War) 
seated with members of “The Army Council” beneath a portrait of 
King Edward VII, SIGNED BY CHURCHILL (“W.S. Churchill”) and 8 
other sitters, gelatin silver prints on original mount, the signatures 
vertical in upper margin of mount, captioned “The Army Council” 
in ink beneath image, mounted, framed and glazed, image 168 x 
228mm., [c.1919] 


£1,000 - 1,500 


AN UNUSUAL PHOTOGRAPH OF CHURCHILL'S ARMY CABINET 
AT THE END OF THE FIRST WORLD WAR, SIGNED BY CHURCHILL 
AS SECRETARY OF STATE. 


Provenance 

Sir James Stevenson (1873-1926), chairman of the Munitions 
Council’s committee on demobilization and reconstruction, and from 
1919 to 1921 surveyor-general of supply at the War Office. He was 
also a member of both the army and air councils (1919-21), ink note 
“To be returned to Sir James Stevenson, Room 202, War Office”. 
He is one of those who has signed the mount, and presumably was 
responsible for circulating the photograph to be signed. Others who 
have signed include Lieutenant-General Travers Clarke, 1st Earl Peel 
(Under-Secretary of State for War, seated to the right of Churchill), 
and T.H.J. Goodwin. Earl Haig (seated to Churchill's left) has not 
signed. 
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64° 

CHURCHILL (WINSTON) 

Arms and the Covenant. Speeches.... Compiled by Randolph S. 
Churchill, FIRST EDITION, AUTHOR’S PRESENTATION COPY TO 
HIS DAUGHTER SARAH, inscribed on front free endpaper “Sarah/ 
from her Father/ Winston S. Churchill/ June 1938”, photographic 
portrait by Steichen, some offsetting onto half-title (inscription 
showing through), publisher's blue cloth, spine faded, some damp- 
staining to upper part of lower cover [Woods A44(a)], 8vo, George G. 
Harrap, 1938 


£6,000 - 8,000 


INSCRIBED BY CHURCHILL TO HIS DAUGHTER SARAH IN THE 
MONTH OF PUBLICATION. 


Sarah Churchill (1914-1982) was the third of the five children and 
despite her stubborn independent nature, she remained close to 

her father throughout her turbulent life. She had begun her own 
successful career as an actress prior to the outbreak of war, but put 
it aside to join the Women’s Auxiliary Air Force and serve her country 
as a WAAF, accompanying her father to the Tehran Conference of 
1943 and the Yalta Conference of 1945. 


“It was the war that gave Sarah— much like her father—the 
opportunity to be her best. The necessities imposed by war broke 
down some of the barriers that had constrained her personally and 
professionally, giving this modern woman the chance to contribute 
and flourish. In doing so, she proved her true Churchillian character, 
succeeding as a natural-born ambassador for her country” (Catherine 
Katz, ‘Sarah Churchill: More then a Thread’, in Finest Hour 175, 
Winter 2017, p.22). 


Arms and the Covenant is a collection of speeches aimed at warning 
of the dangers of German re-armament and appeasement. It was 
published in the same year as Step by Step 1936-1939, a copy of 
which Churchill also inscribed to Sarah on publication. No other such 
association copies are listed in auction records. 


Provenance 
Acquired by the present owner from a private UK collection. 


For details of the charges payable in addition to the final Hammer Price of each Lot 


please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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DODGSON (CHARLES LUTWIDGE) ‘LEWIS CARROLL’ 

Alice’s Adventures in Wonderland... With Forty-Two Illustrations by 
John Tenniel, SECOND (FIRST PUBLISHED) EDITION, first issue 

with page 30 correctly numbered and the inverted ‘S’ in the last 

line of the contents page, half-title, frontispiece and numerous 
illustrations by Dalziel after Tenniel, some spotting and soiling, 

short tear to fore-edge of pp.5-6, one corner creased on pp.81-2, 
light blue endpapers, tissue guard between frontispiece and title, 
publisher's pictorial red cloth gilt (with “Bound by Burn...” ticket on 
rear paste-down), g.e., recased with lower joint restored, spine ends 
and corners strengthened, hinges repaired (with paper to match 
endpapers), 1866; Through the Looking-glass, and What Alice Found 
There, FIRST EDITION, FIRST ISSUE, with misspelling “wade” on 
p.21, frontispiece and illustrations by John Tenniel, tissue guard 
between frontispiece and title, dark endpapers, publisher's pictorial 
red cloth gilt (with “Burn & Co.” at rear), recased with short repairs to 
joints and spine ends, hinges strengthened, 1872, housed together 
in fleece-lined box, gilt lettered on spine [Williams, Madan & Green 46 
and 84], 8vo, Macmillan and Co. (2) 


£4,000 - 6,000 


Provenance 

First book, “H.M. Archer, Oxford, 1865”, ink inscription on half-title, 
blind-stamp of “Wheeler & Day, 106 High St., Oxford” on front free 
endpaper; second book, “H.M.A[rcher] from F. Wilberforce Bird, 
1871”, inscription in two hands on half-title. 
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ELGAR (EDWARD) 

Series of 20 autograph letters signed (“Edward Elgar”, “Elgar”) to 
Sir Alfred Herbert Brewer (1865-1928), one to Mrs Brewer and one 
to Charles Brewer, the first recommending Brewer's Emmaus nos. 
7 & 8 [of 1901] for the Madresfield Competition (“...if | might be 

so bold | wd suggest the 3 bars at K (a fifth lower naturally) these 
would lead into the chorus well...”), the majority concerning the 
management of the Three Choirs Festival of 1921 and 1922 and 
mentioning contributions by Bliss and Goosens, (“...the boys are 
very pleased & it will be a first class thing for the festival... & do 
away with the remnant of the notion that everything must be a sort 
of C of E propaganda...”), technical issues (Suggesting “...a heavier 
bass at H’ford on account of the shortness of organ ped there...”), 
choice of programme (“...| do not want to think the Three Choirs is 
or are cutting things down....”), making arrangements, and much 
else, the final letter to Charles Brewer asking him to arrange an 
audition for Doris Leech, 50 pages, light dust-staining, creased at 
folds, some small tears, 4to (254 x 202mm.) and smaller, Malvern, 
The Athenaeum, Brooks’s, St James’ Place, Perryfield House and 
elsewhere, 21 November 1901 to 6 November 1931; with two 
envelopes; autograph letter signed (“Anthony Hope Hawkins”) to the 
Midland Regional Director of the BBC, 6 January [19]31; and further 
typed letter signed from the BBC to Elgar, 27 October 1931 (24) 


£2,000 - 3,000 


For details of the charges payable in addition to the final Hammer Price of each Lot 
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This correspondence spans some thirty years, but the majority 

of the letters date from 1921 and 1922 when Elgar and Brewer 
collaborated on the Three Choirs Festival, an event which began in 
1715 and involved the choirs of Hereford, Worcester and Gloucester 
Cathedrals. Born and bred in Gloucester, Sir Albert Herbert Brewer 
(1865-1928) held the post of organist and master of the choristers of 
Gloucester Cathedral from 1896 until his death in 1928. He trained 
under Charles Villiers Stanford and his pupils included Ivor Novello, 
Ivor Gurney and Herbert Howells. Through his involvement with the 
festival, Brewer met Elgar and many other important composers 
and artistic figures and, during his conductorship ‘...he introduced 
many new works and showed great enterprise in the drawing up of 
programmes...’ (F.G. Edwards et al, Grove Music online). His own 
compositions largely comprised church music for organ and choirs 
which remain in the standard Anglican canon, including cantatas 
such as Emmaus of 1901, mentioned here by Elgar. Indeed, Brewer 
talked at length in his memoir Memories of Choirs and Cloisters 

of the invaluable assistance Elgar gave him with the score - '...a 
more generous act could not be imagined...’ he wrote. Other works 
comprised The Holy Innocents and lighter pieces such as The Fairy 
Pipers which was recorded by Clara Butt. He transcribed several of 
Elgar’s works for organ including Prelude and Angels Farewell from 
The Dream of Gerontius, In the South, Chanson de Matin and The 
Coronation March. His son Charles Brewer (d.1978) was a BBC 
producer who was appointed head of the BBC in Paris in 1944, 
shortly after the Nazi occupation. In 1945 he was in New York as 
head of the BBC office in North America. These letters derive from 
the collection of esteemed ceramics expert and writer the late Henry 
Sandon, who had a particular interest in Elgar and his works. 


Provenance 

Sir Albert Herbert Brewer (1865-1928); Charles Brewer (d.1978); his 
nephew Cecil Tew Bruton (1912-1997); purchased from the family 
of the recipient in 2004 by Henry Sandon (1928-2023); thence by 
descent. 
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67° 

JOYCE AND MATISSE 

JOYCE (JAMES) Ulysses. With an Introduction by Stuart Gilbert 

and Illustrations by Henri Matisse, NUMBER 960 OF 1500 COPIES 
SIGNED BY MATISSE on the colophon, 6 soft-ground etched plates 
by Matisse, 20 plates after Matisse’s sketches printed on blue and 
yellow paper, publisher's buckram with abstract design including 
Matisse’s Nausicaa embossed in gilt on upper cover (slight abrasion) 
[Slocum & Cahoon A22; The Artist and the Book 197], 4to, New 
York, Limited Editions Club, 1935 


£2,000 - 3,000 
A fine collaboration between two of the great literary and artistic 
figures of the twentieth century. Matisse’s etchings are based on 


Homer’s Odyssey. 


Provenance 
Christie’s, 7 June 2006, lot 207. 


For details of the charges payable in addition to the final Hammer Price of each Lot 


please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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JUNG (CARL) 

An archive of manuscript material, typescript lecture notes, books, 
etc. relating to Jung and his circle including Alice Lewisohn, Toni 
Wolff and C.A. Meier, from the collection of Walter Pickett Lewisohn, 
including: 


MANUSCRIPTS 


JUNG (CARL) Two typed letters signed (“C.G. Jung”) to Mr. 
Lewisohn, mentioning in response to a request to be seen, that “l 
only can spend a very restrictive amount of time on practical work, 
as | have to be careful with my health... | hope you don’t expect too 
much!”, and in the second letter thanking Lewisohn for sending “a 
most amazing document” and proposing a meeting at Locarno, in 
both mentioning Alice Lewisohn (“Mrs Crowley”), 2 pages, 4.11.1946 
and 17.3.1947 


MEIER (CARL A.) Six typed letters signed (“C.A. Meier) to Walter 
Lewisohn (with copies of his side of the correspondence), ranging 
from an interpretation of a dream (“The false teeth seem to indicate 
that you system of grasping things... no longer works”), Jung 

(“The boss is in good health since he became wise enough to take 

a vacation every now and then...”), a proposed film of Jung (“... 
excellent dialogue won't make a moovy”), UNESCO (“... certainly the 
most barbarous invention white humans ever made”), his involvement 
with “the bloody C.G. Jung Institute, Zurich”, etc., 6 pages, most on 
headed paper, 16.2.1948-5.12,1959 and 8.11.1971 


LEWISOHN (ALICE, Mrs. Crowley) Fourteen typed letters, and 7 letters 
signed (“Alice”) to Walter Lewisohn (“Dear Walter”), or occasionally his 
wife Florence (with copies of Walter's side of correspondence), mostly 
written from Zurich, including news of Jung (“ungraspable fact that 
Toni Wolff had died suddenly.. a terrific shock for GJ who was just 
beginning to feel ever so much better”, “Mrs Jung has died... CG is 
wholly shattered”), plays and films (“The opening of To Kill a Mocking 
Bird with Gre. Peck is enchanting and the best job he has yet done...”), 
life in Zurich, Walter’s proposed film, etc., approximately 55 pages, 
many in original envelopes, c.1947-1961 


WOLFF (TONI) Two typed letters signed (“Toni Wolff”), to Mr. 
Lewisohn, discussing a recent visit to America “which was more 
than | could afford, psychologically and financially”, introducing her 
student Nora Hoch (“... German and was in concentration camp 

for talking against the Nazis... she is very intuitive and understands 
the creative side from the inner level”), mentioning Alice Lewisohn, 
and offering insight into one of Lewisohn’s dream which involved 

a “six foot ball encrusted with jewels”, 4pp., in original envelopes, 
Zurich, 30.11.1947-2.1.1948; with copies of Lewisohn’s side of 
correspondence, and a typescript of Wolff's essay “on the process of 
individuation in women” 


LEWISOHN (WALTER P.) Five autograph letters signed to his 
mother, written from Zurich whilst a patient of Jung (she was not 
supportive...), approximately 15 pages, original envelopes, March- 
May 1947; and several manuscript and typed essays relating to 
consultation with Jung, his dreams and interpretation of self 


BOOKS AND TRANSCRIPTS 


JUNG (CARL G.) Interpretation of Visions. Notes on the Seminar in 
Analytical Psychology, Parts 1-11 and atlas of plates, edited by Mary 
Foote, photographic plates 1-20 and 27-29 only (with duplicates 

of 1-20) loose in portfolio, paper shelf labels on spines, a couple of 
covers detached, Zurich, 1930-1934 


JUNG (CARL G.) Dream Symbols of the Individuation Process. 
Seminar Held at Baily Island, Maine, September 20 through 25 
[Seminar Held in New York City October 16... 26, 1937], 2 vol., 
[1937-1938] 


HAUER (J.W.) AND C.G. JUNG. The Kundalini Yoga. Notes on the 
Seminar given by... Hauer with Psychological Commentary by Dr. 
C.J. Jung, new edition, 8 tipped-in photographic plates, Zurich, 1940 


HUTCHINS (MAUDE PHELPS) AND MORTIMER JEROME ADLER. 
Diagrammatics, LIMITED TO 250 COPIES, illustrations, publisher's 
quarter cloth, New York, Random House, [1932], 4to; and 21 other 
volumes of “Notes on Lectures” by Jung from circa 1928-1941 
(Collection) 


£1,500 - 2,500 


An archive of autograph or typed letters signed by Jung and his 
followers Alice Lewisohn, C.A. Meier and Toni Wolff, together with 
volumes of Jung’s lectures, mostly printed “strictly for the use of 
members of the Seminar’, given in New York and Zurich from the 
1920s-1940s. 


In 1947 Walter Lewisohn, suffering from bouts of mental distress (“A 
great deal of trouble in my emotional life - something seems to have 
been killed in me...”) travelled to Zurich to consult Jung as a patient, 
also seeing Toni Wolff (“She has been Jung’s right hand woman for 
years... she’s got a mind like a buzz-saw and is a heroic figure”), 
and Meier (“Am dining with the Meiers tonight and am off for a final 
session with Jung tomorrow morning. The fun is, you never know 
what is going to come up...”, 9 May 1945). 


Provenance 

Walter Pickett Lewisohn, nephew of Alice Lewisohn (1883-1972, 
founder of the Neighborhood Playhouse, and member of Jung’s 
inner circle in Zurich). After graduating from Harvard he joined 
several expeditions of exploration, including that of Admiral Byrd to 
Antarctica, later finding a career as a documentary film maker, and 
helped to set up the WIM museum on St Croix US Virgin Islands. His 
collection of Americas folk art and films is now housed at the Center 
for Southern Culture at the University of Mississippi; by descent to 
current owner. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
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KIPLING (JOHN LOCKWOOD) 

Group of c.80 autograph letters, the majority signed (“John”), some 
from his wife and others, to members of their family, taking in his 
early student days, work in London, career in India, and retirement, 
held in four modern folders, comprising: 


in India, the climate (“.. 
really... 


talks in four languages — Engl 
the heat now like all of us... 
day...”), his work (“... 
have to do... If | had six goo 
ot of plasterers | could do so 
ayah is a clever imitator of an 


ike sleek moles... that taint a 


museum and additions to the School of Art...” 


up her menagerie of sounds...” 


i) Twenty-two autograph letters, written from Bombay (13), Lahore 
7), Simla (2), from John Lockwood Kipling and his wife Alice, on life 
.We call this the cold weather by courtesy 

”), much on their son Rudyard (“... 
every day, and speaks with wonderful distinctness... The little rogue 


Ruddy improves in talking 


ish — Hindustani, Marathi, and Goanese! 


hope he will have a taste for languages... suffering terribly from 
as cross as a woman on a washing 
almost frightened sometimes to think how much 


d English carvers and masons, and a 
mething... busy designing a big new 

), servants (“...Our 
imals and little Alice has quite picked 
), animals (“...musk rats horrid things 
| they touch... gigantic cockroaches... 


a porcupine in a cage... to furnish me with penholders and brush 
handles...”), news of the assassination of the Viceroy, Lord Mayo (“... 
t has thrown a heavy gloom over all society all over the Empire...”), 
the death of Sir Henry Durand, Lt Governor of Punjab (“...the most 
conscientious statesman India has possessed...”), the benefits of 
ndia to the young (“...offers opportunities that few other countries 
can... | should like above all things... to let Ruddy have a chance in 
the Indian civil service... one of the best careers open to brains...”), 
preparing for a ball (“...three tailors are sitting on the Verandah 
stitching away at black velvet, gold braid etc... Bombay is very gay 
just now...”), description of their journey to Lahore (“...hotel here is 
very poor... no food fit to eat...”), the heat (“...like the breath of an 
oven after the pies have been taken out...”), meeting with Sir John 
Strachey, Governor of the N.W. Provinces (“...prospects of a new 
School of Art in the north...”), the power of the political agent (“... 
virtually rules a country bigger than Holland...”), growing children (“... 
Trix has thoroughly enjoyed her first season...”), increasing Success 
of Rudyard (‘...six small books now selling well in this country... 

no doubt of his success as a writer...”), visit of Lord Northbrook 
(“...dinner... 170 guests costing four thousand pounds...”): with a 
further 12 from London, Surrey and Yorkshire from them and other 
correspondents, with family news, and much else, over 150 pages, 
some incomplete, others fragments, dust-staining, marks, creases, 
small tears, some insect damage to a few bifolia, mostly 8vo, 
Bombay, Nassick, Lahore, Simla, Bewdley, London, 13 December 
1865 to 30 December 1875 


ii) Twelve autograph letters, from Kipling to family members, written 
prior to leaving for India, the first mentioning urgent work for Mr 
Pinder (“...At present | dream of strawberry dishes and fluted butter 
tubs... Rejoice with me, we are going to have a modeller to finish 
my designs...”), excited that “... The great exhibition is to be — and 
your humble servant hopes to have a hand therein... Mr Sykes 

is discovered to be in a dangerous state of lung disease... | am 
appointed his deputy and viceroy in management...”, on his work on 
the Foreign Office (“...have been employed in carving the greater part 
of the single figures for the model...”), on the prospect of working 

in India (“... They are sanguine at Bombay about the success of the 
natives as carvers...”), on the 1862 exhibition (“...lounging about the 
Museum... making savage designs for ornament...”), his colleagues, 
suitable shirts for India, etc., c.74 pages, some fragmentary or 
incomplete, mostly 8vo, Pimlico, South Kensington, c.1857-1861 


iii) Some eighteen letters from Kipling and other family members, 
including a love letter from his father to his mother, the rest dating 
from the early years of his career, with mention of his time at Pinder 
Bourne & Co. and night classes at The Potteries art school, with 

a small juvenile sketchbook bearing ownership inscription “John 
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Kipling. 1849”, c.56 pages, 4to and smaller, Burslem and elsewhere, 
1829 and later; another folder with some 20 letters written after his 
retirement in 1893, the majority from Kipling, some from Alice, to 
Frances and Lizzie, with family news (“...Rud has just flitted from 
Rottingdean to a property he has bought in East Sussex, an old 
house with about 50 acres round it...”), and work (“...l am doing 
some models for America of Indian subjects...”), c.76 pages, 4to and 
smaller, Tisbury, 1893 to 1910 


£2,000 - 4,000 


“THEY WANT A MAN WHO KNOWS SEVERAL THINGS, ABOUT 
POT, TERRA-COTTA, CARVING, MODELLING, PLASTERING, 
ARCHITECTURAL ORNAMENT - OF TOLERABLE EDUCATION AND 
A KINDLY DISPOSITION’. 


Our correspondence, which has been held in the family until now, 
not only offers an evocative description of life in India, where Kipling 
spent nearly thirty years, but also offers an insight into the childhood 
of his famous son, Rudyard, who from an early age shows a 
precocious promise: “...He is unusually forward in his speech even 
for this country where children are generally guick... and wants 
keeping back rather than encouraging...”. Kipling's experiences in 
India engendered a strong belief in the opportunities offered by the 
country for a clever young man, and he expresses the hope that his 
son will follow a career in the Indian civil service. Intending to go for 
just three years to teach ceramics and architectural sculpture at the 
School of Art in Bombay, Kipling sailed to India with his wife Alice in 
April 1865. He stayed until his retirement in 1893, contributing to the 
embellishment of many new public buildings, serving as the principal 
of the Mayo School of Art and curator of the Lahore Central Museum 
(Julius Bryant, ODNB). A pioneer of art education, he recorded and 
promoted local craft industries, publishing their work in the Journal of 
Indian Art, at the new India section of the South Kensington Museum 
and several International Exhibitions. Many private commissions 
followed, most notably the Durbar Room at Osborne House for 
Gueen Victoria. 


For details of the charges payable in addition to the final Hammer Price of each Lot 


please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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These letters have been consulted, and guoted from, by Catherine 
Arbuthnott and others in John Lockwood Kipling: Arts and Crafts 
in the Punjab and London, 2017, the catalogue accompanying the 
landmark exhibition at the Victoria & Albert Museum. The collection 
is acknowledged as revealing significant new information as to his 
relationships with his colleagues from his early career. For example 
they explain how he came to be involved in the decoration of the 
new buildings at South Kensington Museum, thus earning himself a 
prominent position in the mosaic mural depicting South Kensington 
worthies in the museum's guadrangle, following directly behind the 
primary group of director Henry Cole, his deputy Philip Cunliffe Owen, 
the architect Francis Fowke and Godfrey Sykes. 


Provenance 

John Lockwood Kipling (1837-1911); his sister Ann Elizabeth Crump 
(née Kipling, 1841-1924); her daughter Alice Crump and son-in-law 
John Thomas Gaskill (d.1947); their son Philip Ainsworth Gaskill 
(1908-1998); thence by descent to the present owner. 
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LAWRENCE (T. E.) 

Autograph letter signed (“T.E. Shaw”), to Charles McLeish (“Dear 
McLeish”), praising him on the “...most lovely...” binding of Seven 
Pillars, a rubbing of which Mrs Shaw has sent to him in Karachi 
(“... saw a scrap of the leather, and knew therefore that it was one 
to carry gold well... the pattern you have chosen for the tooling 
delights me... A flowery binding wouldn't, | think, be anything like 
as good as a regular binding... the design you have worked out is 
splendid. | hope nobody’s eyesight has failed over doing it...”), going 
on to say that the book market has been kind to Seven Pillars and 
worth making “...a binding of this super sort worth while...”, finding 


the whole process interesting “...if a bit too much of a good thing 

at times...”, hoping McLeish enjoys his copy, whether he intends 

to sell it or keep it (“...Quite a number of the people who got it 

have blessed me for its increment, earned or unearned...”), looking 
forward to coming home in 1930 when he hopes to see him “...and 
gloat over the binding...”, ending by saying “...This is my climax and 
last. It's good to end up with a bang...”, two pages, dust-staining 
and spotting, creased at folds, held in a double-sided blind-stamped 
dark green morocco frame possibly by McLeish, glazed both sides, 
letter unexamined out of frame, 4to (242 x 192mm.), Karachi, 21 July 
[19]27 


£4,000 - 6,000 


‘THIS IS MY CLIMAX AND LAST. IT’S GOOD TO END UP WITH 

A BANG’: T.E. LAWRENCE’S UNPUBLISHED LETTER OF 
APPRECIATION TO THE BINDER OF CHARLOTTE SHAW’S COPY 
OF SEVEN PILLARS. 


It would appear that the “Mrs Shaw” referred to in our letter is 
Charlotte Shaw, wife of George Bernard Shaw, who was given two 
copies of the 1926 Seven Pillars, a complete ‘subscribers’ edition’ 
(now in the New York Public Library), and a US edition which was 
split into two volumes to make it easier to handle. The custom 
design of her subscribers’ copy, involving a blind-stamped double S 
and perfectly arranged symmetrical lozenges, would coincide with 
Lawrence’s description here of an intricate rich and formal binding 
rather than a foliate decoration. The two volumes of her US edition 
are bound in unadorned brown morocco and, although also bound 
by McLeish, could therefore not be the bindings much praised by 
Lawrence. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
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The subscribers’ edition of Seven Pillars, a limited edition run of 
about 200 copies, was an abridged version of the 1922 Oxford 
edition and published in late 1926. It was Lawrence’s intention that 
every copy be unique in some way, hence the use of seven different 
binders, namely McLeish, Bumpus, Sangorski & Sutcliffe, Best, de 
Coverly, Wood and Harrison. Such was his appreciation of McLeish’s 
work, however, as demonstrated here, that McLeish bound more 
copies than any other binder (estimates vary between 61 and 75) 
including those for George V, George Bernard Shaw and Lawrence’s 
own copy. 


The bindery of C. and C. McLeish of Swallow Street, Piccadilly, was 
run by Charles McLeish in partnership with his son, also Charles, 
from 1909-1949. First apprenticed in Edinburgh to Andrew Grieve, 
McLeish had worked for Riviere in London as a finisher and joined 
Cobden-Sanderson at the Doves Bindery in 1893. In 1909 he set 
up his own company with son Charles, who had apprenticed under 
Roger de Coverly, together with his son Peter and daughter who 
helped with sewing and book-keeping. Charles McLeish Senior was 
renowned for his expertise in applying intricate gilt decoration to 
create exquisite bindings, something which Lawrence praises in our 
letter. The unusual custom-made frame, in dark green morocco, is 
likely to be a product of the McLeish workshop. 


Whilst Lawrence also comments here on how well the books are 
selling in the market, he himself lost money on the project, with each 
copy costing three times the thirty guineas paid by the subscribers. 
In the preface to the catalogue for the selling exhibition of the 
portraits commissioned for the book, George Bernard Shaw explains 
how Lawrence ‘...made up his mind to lose money... He set able 
painters to work to make portraits... and imaginative draughtsmen... 


He had paper specially made, and directed the printing himself in 
the manner of Morris or Caxton...’ and urges people to purchase 
the pictures for ‘extravagant sums’ to benefit a Trust set up to firstly 
cover the costs of publication and thereafter benefit ‘a fund for the 
relief of the Belisariuses of the Air Force. Not one farthing of the price 
of Arabia’s independence and her timely aid to England will ever 

go into the pockets of the Prince of Damascus...’ (Catalogue of an 
Exhibition of Paintings, Pastels, Drawings and Woodcuts illustrating 
Col. T.E. Lawrence's book “Seven Pillars of Wisdom”, The Leicester 
Galleries, 5 to 21 February 1927). Our letter is not published in David 
Garnett (ed.), The Letters of T.E. Lawrence, 1938, neither are any 
other letters to McLeish. 


Provenance 
Charles McLeish (1859-1949); thence by descent to his great 
grandson, the present owner. 


71° 

LAWRENCE (T.E.) 

The Odyssey of Homer, [translated by T.E. Lawrence], LIMITED 

TO 530 COPIES, 26 woodcut roundels printed in gold and black 
(including title vignette), original black morocco by W.H. Smith, gilt- 
lettered on spine, t.e.g., a few very slight abrasions to spine [O’Brien 
A144], 4to, [Emery Walker, Wilfred Merton and Bruce Rogers], 1932 


£1,000 - 2,000 


Provenance 
Christie’s, 15 November 2006, lot 242. 


For details of the charges payable in addition to the final Hammer Price of each Lot 


please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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72” 

ORWELL (GEORGE) 

Keep the Aspidistra Flying, FIRST EDITION, half-title, publisher's blue 
cloth, light soiling, yellow DUST-JACKET with geometric motif in pink 
on upper cover and “7/6 net” on spine (soiled, flap joints repaired, 
losses to extremities of spine with “Keep the”, small section of 
“Aspidistra”, and publishers name and logo all neatly replaced in ink 
facsimile) [Fenwick A.4a], 8vo, Victor Gollancz, 1936 


£3,000 - 5,000 


RARE DUST-JACKETED FIRST EDITION OF ORWELU'S THIRD 
NOVEL, based on the author’s own experience working in bookshop 
and living cheaply in Hampstead bohemia. Of 3000 copies published 
2256 copies were sold, the majority of the remainder being destroyed 
by German bombing in March 1942. 


73° 


ORWELL (GEORGE) 

Homage to Catalonia, FIRST EDITION, half-title, publisher's green 
cloth, pictorial dust-jacket (unclipped with price “10s.6d. net”), 
v-shaped piece torn away from front panel with loss of letters “H” 
and “C”, and partial loss of 2 other letters, small losses at corners, 
head of spine with loss of first 4 letters of “Homage”), [Fenwick A6], 
8vo, Secker & Warburg, April 1938 


£2,000 - 3,000 


“Homage to Catalonia was published at the end of April 1938. Orwell 
was hoping for a good sale... In the event Warburg printed 1500 
copies but only sold 800. The remainder were not sold until after 
Orwell’s death” (Gordon Bowker, George Orwell, 2003). 


For details of the charges payable in addition to the final Hammer Price of each Lot 
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74° 

ORWELL (GEORGE) 

Animal Farm, FIRST EDITION, FIRST ISSUE, with ‘May, 1945’ on 
copyright page, publisher's green cloth, spine lettered in white (spine 
tips and extreme horizontal edges faded), green and white dust- 
jacket with front flap priced ‘6s’ and ‘Searchlight Books’ design on 
verso (professionally restored with losses to spine and corner tips 
neatly replaced, flaps rejoined, upper left of lower cover with old 
ragged tears with small losses restored) [Connolly 93], 8vo, Secker & 
Warburg, 1945 


£2,500 - 3,500 


75° 

ORWELL (GEORGE) 

Nineteen Eighty-Four, FIRST EDITION, half-title, publisher's light 
green cloth, top edge of text block in red (slight fading at head of 
spine and edges, small stain at foot of lower cover), dust-jacket 

by Michael Kennard printed in red with white lettering (spine faded 
and frayed at head and foot, small losses at tips of front flap fold) 
[Connolly, The Modern Movement 99; Fenwick, A. 12a], 8vo, Secker 
& Warburg, 1949 


£3,000 - 5,000 


FIRST EDITION OF ORWELL’S FINAL NOVEL AND THE 
BENCHMARK FOR ALL DYSTOPIAN FICTION. The jacket was 
printed in both red and green variants, with no priority established. 


Provenance 
Henry Gubler, NY, pencil note inside upper cover. “The Holliday 
Bookshop... New York” label inside lower cover. 


For details of the charges payable in addition to the final Hammer Price of each Lot 


please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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76° 

ORWELL (GEORGE) 

Nineteen Eighty-Four, first American edition, red dust-jacket (no 
priority, slightly frayed at spine extremities and corners) [Fenwick 
A12bj, New York, Harcourt, Brace, [1949]; The Lion and the Unicorn, 
[Fenwick A9a], Secker & Warburg, 1941; Critical Essay, [Fenwick 
Diaj, 1946; Shooting an Elephant, and Other Essays, [Fenwick D3aj, 
1950; England Your England and Other Essays, [Fenwick D5a|, 1953, 
FIRST EDITIONS, Secker & Warburg; Animal Farm, jacket frayed at 
edges with small losses including a few letters of publisher name 

at foot of spine [Fenwick A10d), [1949]; Such, Such Were the Joys, 
dust-jacket with loss to lower left corner of upper cover, price-clipped 
[Fenwick D4a], [1958], Harcourt, Brace; Dickens, Dali, & Others, 
jacket with small loss to lower edge of upper cover [Fenwick D1b], 
Reynal & Hitchcock, 1946, first American editions, all publisher's 
cloth, dust-jackets, 8vo (8) 


£600 - 800 


77° 

PALESTINE MANDATE AND ISRAEL 

Franco-British Convention of December 23, 1920, on Certain Points 
Connected with the Mandates for Syria and the Lebanon, Palestine 
and Mesopotamia. Presented to Parliament by Command of His 
Majesty. Miscellaneous No. 4 (1921), 4pp., old light folds, folio, 
H.M.S.O., 1921 


£600 - 800 


Scarce important paper to establish the borders of the territories 
to be ruled by the British and French mandates of Palestine, Syria, 
Mesopotamia and Lebanon, considered one of the foundational 
documents concerning the eventual borders of the State of Israel, 
and an influence on the history of the region to this day. 
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PALESTINE - BRITISH MANDATE 

An archive of “Confidential” administrative reports, testimonies, 
correspondence with General Montgomery, photographs, and 
ephemera, from the archive of Morris Bailey O.B.E., District 
Commissioner in Haifa and Samaria during the British Mandate in 
Palestine, including: 


Approximately 20 mimeographed or typescript reports or copy 
correspondence relating to Bailey’s role as administrator for the 
British Mandate, together approximately 100 pages, a few with 
manuscript annotations, several countersigned by Bailey with his 
initials or with his purple stamp, some headed ‘Secret and Personal’, 
‘Confidential’, etc., 4to, c.1921-1944 


[Montgomery] Four autograph letters signed by General Montgomery 
(“B.L. Montgomery”) to Bailey (“My dear Bailey”), relating to 
disagreements over how to “quell the rebellion [by the local Arab 
population] - which is really the only thing that matters”, Montgomery 
uncharacteristically stating that “it was my fault” that their differences 
had escalated, and addressing Bailey’s “complaint about the incident 
at the B.S.S. I... have dealt with the office concerned, he will be 
wiser in future...”, and promising to address “municipal scavenging... 
Personally | object to dirty streets, and | shall therefore arrest the 
municipal workers whenever they go on strike”, together 7 pages, 
paper headed ‘Headquarter 8th Division, Haifa, Palestine’, dated 17 
January-1 April 1939; together with associated copy correspondence 
and reports 


‘Changing Palestine’, from National Geographic, specially bound 40- 
page article, inscribed to Bailey by the author, Edward Keith-Roach, 
District Commissioner of North Palestine, 1934 


(King Faisal | of Iraq] Items relating to the reception on 14 September 
1933 of the body of King Faisal | of Irag at Haifa, en route for 
Baghdad, aboard H.M.S. Despatch where “the streets... were 
thronged throughout the night... many thousands of Arab spectators, 
drawn from all parts of Palestine and from Trans-Jordan...”, including 
5 press photographs (one showing Morris Bailey alongside Edward 


For details of the charges payable in addition to the final Hammer Price of each Lot 
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Keith-Roach), and a decorative metal nail removed from the coffin 
(to allow it to fit onto the aeroplane to Baghdad) made into a 
paperweight 


[Haile Selassie] Four photographs of Bailey welcoming the exiled 
Emperor Haile Selassie on his arrival in Haifa in 1935, together with a 
newspaper cutting of the occasion 


Margaret Bailey. Manuscript account of her life in the Holy Land in 
1920s-40s, rich in detail of every day life, engagements with the 
Bedouin, Arab chiefs and militia, local women, and her husband 
Morris’ work, approximately 200 pages, ink on paper, many 
corrections and some loose pages inserted, contemporary cloth, 
4to, c.1945; ‘Holy Week in Jerusalem [in 1940]’ including a 14- 
page account with mention of her meeting with the 7-year old King 
Faisal II of Iraq; and 4 other typescript articles by Margaret on local 
ceremonies 


Ephemera, including a portrait photograph of Bailey, military 
commendations for his WWI actions, and newspaper cuttings relating 
to his service in Palestine, a collection of 10 folding maps, including 
sheets 1-6 of the Palestine Survey map of Palestine, c.1921-1944 
(quantity) 


£1,000 - 2,000 


‘THERE IS CONSIDERABLE APPREHENSION, FEAR AND DISMAY’ 
- Confidential papers shedding a light on the conflicting interests of 
the British administration, Arab and Jewish populations during the 
British Mandate of the 1920-30s, from the archive of Morris Bailey, 
who in 1921 was Assistant Governor to Beersheba District, and was 
appointed as District Commissioner to the North Palestine regions 
in 1933. The earlier papers mostly relate to problems of the local 
economy (“The Fellaheen are virtually slaves of the money-lenders... 
[so] that on political as well as economic grounds the solution of the 
Usury problem is the most pressing need of the country”) and its 
impact on local unrest. 


78 


Bailey’s insights on British governance are outlined in his response 
to a “personal and confidential” questionnaire (24 June 1921) issued 
by the High Commissioner, and again in May 1936 when he reports 
on the fanning of civil unrest amongst both Arabs and Jews by 
newspaper propaganda, and another (7 June 1936) warning about 
the “deep-rooted feeling of despair among all classes of Arabs that 
it is the intention of the Home Government to swamp them and 
eventually hand over the country to the Jews”, and suggests that 
economic and political solutions should be prioritised over military 
ones to suppress strikes and unrest amongst the Arab population. 
In March 1937 his report on the security situation in Galilee Division 
states that “the Safad Jews are hysterical... there is considerable 
apprehension, fear and dismay...”, and suggests measures to prevent 
“intimidation of both Arabs and Jews”. Bailey's views were critical 

of the increasingly punitive measures undertaken by the military to 
control both Arab and Jewish insurgencies, leading to clashes with 
General Bernard L. Montgomery, chief of the 8th Infantry Division 

at Haifa. Montgomery is forced to write an apology to Bailey (“I am 
glad we have made it up. It was my fault”, 19 Jan. 1939), whilst 
Harold MacMichael, the British Commissioner at Government House, 
writes to Bailey stating that whilst his difference of opinion with 
Montgomery “is perfectly legitimate... | do not like the way it is put. It 
is provocative” (16 January 1939). 


Provenance 

Morris Bailey O.B.E, District Commissioner of the Northern District 
of Palestine. He died whilst serving in Palestine in 1944, Edward 
Keith-Roach noting in his funeral eulogy that Bailey had “an unrivalled 
knowledge of peasant life... the many hours he spent on horseback 
up and down the country-side [led to] many a blood feud being 
settled due to this intervention and many murders prevented”. 
Included with the lot is document with the circular ink stamps of 29 
mukhtars of the “Jabal” villages of the Hebron Sub-District offering 
sympathy on his death, dated 6 January 1944; by descent to the 
present owner. 
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PALESTINE POLICE FORCE, LEHI AND JEWISH INSURGENCY 


- “WANTED” POSTERS 


Two scarce Palestine Police Force broadside posters offering rewards District in Tel Aviv on May 1st”, broadside, texts in English and 
for the capture of Abraham Stern, founder of the “Stern Gang”, and Hebrew, photographic head and shoulder portrait of the three men 


three suspects in attempted assassinations of Police inspectors in 


Tel-Aviv, comprising: 


“The Palestine Police Force. Rewards. A reward of £P.2,000 (Two 


with detailed descriptions (“Polish origin, metal-worker by trade”, “... 
carries a brief case and is in the habit of travelling between Jerusalem 
and Tel Aviv by Egged Bus”, “Short sighted, sometimes wears 
spectacles... Usually wears Shirt and shorts and a beret. Palestinian 


Thousand Pounds) will be paid by the Government of Palestine for by birth”), old horizontal fold, a few small nicks to lower blank 


information leading directly to the apprehension and conviction of 


persons responsible for the explosion... at 8, Yael Street, Tel-Aviv.. 


the 20th day of January, 1942 (which resulted in the deaths of 
two officers]... A further reward of £P.1,000... will be paid for [the 


margin, 405 x 290mm., Jerusalem, issued by A. Saunders, Inspector 
. General, 5 May 1942 (2) 


£1,000 - 1,500 


apprehension...) of the the leader of the terrorist group responsible 


for the explosion... Abraham Ben Mordechai Stern...”, broadside 


poster, texts in English, Arabic and Hebrew, photographic head and 
shoulder portrait of Stern with full description of his appearance (“ 


Nose: Big. Hair: Black-brushed back. Moustache: Shaven. Build: 
Thin. Dress: European. Generally well groomed. Speaks Hebrew, 


Polish, Russian. Stern is of surly demeanour”), old folds, a few small 
marginal tears not touching text, 510 x 350mm., Jerusalem, issued 


by A. Saunders, Inspector-General, 21 January 1942 


“The Palestine Police Force. Rewards. A reward of £P.1,000 will 
be paid by the Palestine Government for information which leads 


directly to the apprehension of any of the persons... given below, and 
who are members of the organisation responsible for the attempts 
on the lives of the Inspector General of Police and the Assistant..., 
in Jerusalem on April 22nd, and the Superintendent, C.I.D., Lydda 


TWO RARE “REWARD” POSTERS ISSUED FOR THE ARREST OF 
ABRAHAM STERN, FOUNDER OF THE ZIONIST PARAMILITARY 


i GROUP LEHI (“THE STERN GANG”), AND HIS ASSOCIATES, 


following two incidents in Tel Aviv, in which members of the Palestine 
Police Force were killed or seriously injured, during the campaign by 
Jewish groups to overturn the British Mandate. The first appeared the 
day after Nathan Goldman and Solomon Schiff died in an explosion 
at 8 Yael Street on 20 January 1942. Stern was shot dead on 12 
February 1942, some three weeks after the poster was issued. 


Provenance 
Roy Frederick Read (1910-1984), who served with the Palestine 
Police Force from 1939-1948; by descent to the vendor. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
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POTTER (BEATRIX) 

‘Wetting the Yarn’, FINE ORIGINAL INK, PENCIL AND 
WATERCOLOUR DRAWING of a mouse at a spinning wheel, on 
paper, signed with initials (“HBP”), the reverse with a pen & ink 
vignette of a tape measure and tailor's scissors, inscribed by Potter 
“Wetting the Yarn”, diamond-shaped card window mount and frame, 
oval image 141 x 980mm., mount 255 x 205mm., [1890s] 


£15,000 - 20,000 


‘WETTING THE YARN’ - A CHARMING BEATRIX POTTER 


WATERCOLOUR WITH AN AUTOGRAPH INSCRIPTION & VIGNETTE 


ON THE REVERSE. An early example of Potter’s interest in mice as 
a subject, most famously illustrated in her book Two Bad Mice, and 
in particular mice spinning, as featured in The Tailor of of Gloucester. 
Our work probably relates to a concertina format booklet that Potter 
worked on in about 1892, for which the subject was the nursery 
rhyme ‘Three little mice sat down to spin’. 


“Three little Mice sat down to spin 

Pussy passed by, and she peeped in 

‘What are you at, my fine little Men?’ 
‘Making coats for Gentlemen’ 

‘Shall | come in, and cut off your threads?’ 
‘Oh no! Miss Pussy, you’d bite off our heads 


yy 


She produced several pen and ink studies and several finished 
watercolours based on these lines, but the intended project never 
came to completion. Sketches and drawings for this unpublished 
work are held in the Victoria and Albert Museum (cf. Stevenson 
Hobbs, pp.92-93), and a very similar drawing to the present 
example, dated 1890, sold at auction in 2008 (Sotheby's, 17 
December 2008, lot 192). 


For details of the charges payable in addition to the final Hammer Price of each Lot 


please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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81° 

ROWLING (J.K.) 

Harry Potter and the Philosopher’s Stone, FIRST EDITION, FIRST 
PRINTING, reverse of title-page with the number sequence from 10 
to 1, the author's name given as ‘Joanne Rowling’ and no space 
between ‘Taylor’ and ‘1997’, p.53 with the duplication of ‘1 wand’ 
on the equipment list, and lower cover with misspelling ‘philospher’s’ 
and ‘Wizardry, and Witchcraft’ reversed, internally with the usual 
light browning towards the edges of the pages, fine in publisher's 
pictorial boards, spine a little bumped at head and very slightly faded 
[Errington A1(a)], 8vo, Bloomsbury, 1997 


£50,000 - 80,000 


THE FIRST EDITION OF THE FIRST HARRY POTTER NOVEL, AND 
THE AUTHOR'S FIRST BOOK. 


Provenance 
Gifted by Rowling's literary agent Christopher Little to his close friend, 
the present owner. 
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82° 

ROWLING (J.K.) 

Harry Potter and the Chamber of Secrets, UNCORRECTED PROOF 
OF THE FIRST EDITION, publisher's blue and white wrappers, a few 
light marginal creases, and light erased pencil mark to upper cover 
but generally bright and clean [Errington AA2(a)], 8vo, Bloomsbury, 
[1998] 


£3,000 - 5,000 


UNCORRECTED PROOF COPY OF THE SECOND HARRY POTTER 
NOVEL. Errington notes that “an unconfirmed print-run of 300 copies 
is generally accepted... Bloomsbury is unable to provide accurate 
figures and has merely suggested between 200 and 300 copies”. 


Provenance 
Sold on behalf of the “North Devon Hospice”. 


For details of the charges payable in addition to the final Hammer Price of each Lot 


please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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83° 

ROWLING (J.K.) 

Harry Potter and the Chamber of Secrets, FIRST EDITION, FIRST 
PRINTING, with the number sequence 10 down to 7 on reverse 

of title-page, SIGNED BY THE AUTHOR on the dedication page, 

, publisher's pictorial boards, dust-jacket (light fading to spine) 
[Errington A2(a)}, 8vo, Bloomsbury, [1998]; together with a “Golden 
ticket” 


£3,000 - 4,000 

FINE COPY OF THE FIRST EDITION, SIGNED BY THE AUTHOR. 
Provenance 

Signed for the vendor’s mother at event held at Waterstone’s in 


Newcastle, 10 July 2000 during “The Hogwart's Express Book Tour” 
for the launch of The Goblet of Fire. 
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ROWLING (J.K.) 

The Prisoner of Azkaban, FIRST EDITION, FIRST PRINTING, with the 
number sequence 10 down to 1 on reverse of title-page, SIGNED BY 
THE AUTHOR on the dedication page, publisher's pictorial boards, 
dust-jacket [Errington A7(aa)], 8vo, Bloomsbury, [1999] 


£1,500 - 2,500 


Provenance 

Signed for the vendor’s mother at a special event at the Post Office 
Theatre on 27 August 2000, during the Edinburgh International Book 
Festival, with ticket stub loosely inserted. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
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g5 AR 
SHEPARD (ERNEST H.) 
Preliminary drawing of Winnie-the-Pooh, Piglet, Christopher Robin 


and Eeyore going for a walk, for “The Pooh Story Book”, pencil on t 

paper, mounted, framed and glazed, 150 x 230mm., [1967] mns 
gmi: 

£7,000 - 9,000 Re 


A fine large pencil preliminary sketch by Shepard for the dust-jacket 
of The Pooh Story Book (1967), an anthology of A.A. Milne’s stories. 


Provenance 
The Artist's Estate; Chris Beetles Gallery, London, exhibition “The pork 
British Art of Illustration 1800-1995”, with label and copy of the final te 
colour image on reverse of frame. 
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TOLKIEN (J.R.R.) 

The Fellowship of the Ring; The Two Towers; The Return of the 

King [The Lord of the Rings], 3 vol., FIRST EDITIONS, FIRST 
IMPRESSIONS of “The Fellowship” and “The Return” (third state with 
sagging text and numeral 4 on p.49), second impression of “Two 
Towers”, each with folding red and black map (loose in “Fellowship”), 
spotting to edge of text block, endpapers toned, publisher's red 
cloth, “Fellowship” worn with white damp spots to upper cover and 
spine, “Two Towers” worn with light cup stains on upper cover, dust- 
jacket to “The Return” (spine soiled with small loss at extremities, a 
few small “tea” stains on upper cover), upper cover and flap only of 
“Two Towers”, 8vo, George Allen and Unwin, [1954-1955] à 


KULEN 
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£2,000 - 4,000 86 
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TRAQUAIR (PHOEBE ANNA) 

Finely preserved series of Arts and Crafts illuminations to illustrate 
Elizabeth Barrett Browning’s ‘Sonnets from the Portuguese’, 25 
leaves (Sonnets numbered 1-14, 16-18, 20-25, 27 and 38, of a 
complete set of 44 leaves), ink and watercolour on vellum, the text 
in a Gothic-style hand in black and red, all but Sonnet 11 initialled 
by the artist lower left, numbers 1-4, 9 and 23 dated 1894, numbers 
16-18, 20-22, 24-25, 27 and 38 dated 1895 (rest undated), EACH 
LEAF OF THE MANUSCRIPT TEXT EXQUISITELY ILLUMINATED 

TO A DIFFERENT DESIGN, headed by an initial letter in gold and 
colours, either large and historiated or extending down to a large 
miniature below (or as part of the border in one or two cases), the 
extensions and borders often incorporating mythical beasts, other 
animals or curling leafy tendrils, acanthus leaves etc. reminiscent of 
medieval French manuscripts, other smaller miniatures and numerous 
angels within the text, smaller initials and decorative line fillers 
throughout, mostly in blue and red, all leaves with pencil guidelines 
lines of varying faintness, Sonnet 2 inscribed on reverse in Traguair's 
hand “There are several copies of this leaf. Holman Hunt has one”, 
occasional slight crinkling and minor toning but overall in fine fresh 
condition, each leaf c.188 x 150mm., 1894-1895 (25) 


£60,000 - 80,000 


A MAJOR ARTS AND CRAFTS REDISCOVERY: PHOEBE ANNA 
TRAQUAIR’S ‘BREATHTAKING’ ILLUMINATIONS OF SONNETS BY 
ELIZABETH BARRET BROWNING. The twenty-five leaves offered 
here, whose designs bear an interesting comparison with the set held 
by the National Library of Scotland, have been immaculately 
preserved, the gold and other colours remaining as fresh and bright 
as they day they were produced. 


The Irish-born Phoebe Anna Traquair occupies a unique place in the 
history of Scottish culture, as the first important female artist in 
modern Scotland, and, in 1920, the first woman to be elected to the 
Royal Scottish Academy. Traquair’s illuminations have rarely appeared 
at auction, although a small number were included in the sale of 
works from the private collection of one of her descendants 
(Bonhams Edinburgh, 14 October 2022). We are grateful to Professor 
Elizabeth Cumming, Hon Professor in the History of Art at the 
University of Edinburgh, historian of Scottish art and design, and 
author of Phoebe Anna Traquair (National Galleries of Scotland, 

2022) for her appreciation of the present series of illuminations: 


“This collection of twenty-five illuminations by the Irish-born artist 
Phoebe Anna Traquair HRSA (née Moss, 1852-1936) reveals not only 
her facility in working in the medium but also a constant desire to 
respond afresh to poetry. Traquair was very much a Renaissance 
figure in her adopted city of Edinburgh where she and her husband 
Dr Ramsay Traquair had settled in 1874 on his appointment as 
curator of natural history at the Museum of Science and Art. All her 
art, which ranged from mural painting and embroidery to manuscript 
illumination and art enamelling, displays remarkable intellectual values 
revealed through superb execution. 


Traquair was self-taught in illumination. She had been raised in Dublin 
where she was familiar with its library and museum collections, 
including the Book of Kells at Trinity College, and from the 1880s she 
would seek out manuscripts in Edinburgh, London and Oxford libraries 
to study and copy. Her devotion to manuscript work is apparent even 
in her early mural decoration for the chapel at Edinburgh’s Royal 
Hospital for Sick Children (1885-86) which the art historian Gerard 
Baldwin Brown in 1889 referred to as ‘a piece of illumination enlarged’. 
The deep borders to be found in all her subsequent mural decorations 
also owe much to her passion for illuminated manuscripts. Searching 
for suitable examples to study, in 1887 she enjoyed a brief 


87 


correspondence with Ruskin in the course of which he lent her 
medieval manuscripts from his library for close study and copying. 
That year she also produced a short manuscript The Dream (National 
Art Library, V&A), a poem of her own, its text infused with 
Swedenborgian ideas and its imagery a reflection on William Blake. 
Although admired by Ruskin, it would be her only attempt at poetry. 
Several years earlier she had embarked on her first self-assigned 
project in the field, an illumination of the entire Psalms of David 
(National Galleries of Scotland). It was a task abandoned in the 1890s. 


By then modern poetry was dominating her book art. Through the 
Pre-Raphaelite artist William Holman Hunt she was commissioned by 
his friend Sir Henry Hardinge Cunynghame, civil servant and amateur 
craftsman, to illuminate Tennyson’s In Memoriam (1889-92, Lisa 
Unger Baskin Collection, Duke University) in its entirety. He 
subsequently also commissioned a copy of The Dream. The 
Tennyson resolved Traquair’s ambition as an artist to respond further 
to the visionary work of modern British poets — poetry by Dante 
Gabriel Rossetti, Elizabeth Barrett Browning, Robert Browning and 
William Morris. In 1890 she illuminated Willowwood' (National 
Museum of Scotland) over four pages to be copied into her 
illumination of Rossetti’s entire The House of Life (1898-1902). Her 
last essay in illumination would be slightly different - Dante’s La Vita 
Nuova, produced for her collector friends Sir Thomas and Lady 
Carmichael in 1899-1902 (private collection). The House of Life and 
the complete text of Elizabeth Barrett Browning’s Sonnets from the 
Portuguese were both bound by the Doves Press and given to (or 
possibly commissioned by) Traquair’s brother William Richardson 
Moss. Both passed to his bibliophile son W.E. Moss (‘Willie’) and are 
now with the National Library of Scotland. 
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In 1895 Traquair’s art including two pages of illumination was shown 
in a major charity exhibition of British Arts and Crafts mounted in the 
Queen’s Rooms in Glasgow by Francis Newbery, the energetic 
director of Glasgow School of Art. Exactly which manuscript pages 
were shown remains unclear. One may have been an 1894 
illumination of Sonnet 2 (National Galleries of Scotland), replicated 
that year in both the Moss Sonnets and here. The imagery is 
Christian and is wonderfully delicate. It relates to the same spiritual 
experience of 1886 which had inspired The Dream. Traquair 
frequently duplicated single illuminations, only changing tiny details. 
From her pencil inscription on Sonnet 2 verso here, we know that 
such a page was given to Holman Hunt and that she also gave him a 
copy of her Dante Illustrations and Notes (published 1890). 


The history of these illuminated pages sadly will never be fully known 
but the artist’s correspondence provides a possible clue to their first 
ownership in. In January 1897 Traquair wrote to Willie Moss, helpfully 
listing her completed suites of illumination (National Library of 
Scotland MS 8122 fol. 80v). By then she was working on Rossetti’s 
The Blessed Damozel (untraced). On her list is Sonnets from the 
Portuguese of which she notes that there are ‘two sets ... one 
belonging to your father, one belongs now to Lady de Vesci’. For 
their home in Abbey Leix, County Laois, the De Vescis would also 
commission a brass cross by John Maitland Talbot with enamels by 
Traquair and Lady Carmichael in 1901. Traquair’s mention of a ‘set’ 
nonetheless implies illumination of all sonnets. However, only twenty- 
five pages are offered here: there is no sonnet 19 or 26, nor sonnets 
28 to 37 and 39 to 44. Nevertheless, it remains possible that these 
are all that remains of what was sent to Ireland. Perhaps some pages 
were subsequently presented to family or friends or were framed for 
personal enjoyment. 


Traquair’s working method was not to write out a poem then 
decorate the pages but rather to respond immediately to the words 
with her key image and then to apply calligraphy followed by 
decorative detailing. It is fascinating to compare the illuminations here 
with those (often earlier) sent to William Moss. Most of these pages 
postdate the Moss set, the exception being Sonnet 23. In both sets 
there are undated pages. Traquair’s imagination never stood still for a 
moment, and while much of the imagery relates to earlier pages of 
the Moss Sonnets, in some cases, such as sonnet 17, her image has 
been radically reconsidered. Her calligraphy in early pages of the 
Moss Sonnets is uneven and clumsily contained within the lines, with 
letters or even whole words spilling over in another line. These pages 
by contrast are uniformly well organised, the calligraphy neat. Such 
fine work indicated that all these pages were illuminated over a 
period of at most eighteen months with most worked in 1894. This is 
also indicative of a commission. The third stage of working, 
embellishing the page with traditional decorative details, here 
demonstrates Traquair’s familiarity with fine French and Italian 
illumination. 


In 1897 the critic Margaret Armour contributed a substantial article 
‘Beautiful Modern Manuscripts’ to The Studio Special Winter 
Number. This provided a history of the discipline and celebrated 
current practice: ‘the art of illumination is not dead, then, or even 
asleep’. Traquair, Edmond Reuter — and Armour’s husband, the 
graphic illustrator W B Macdougall - were seen as leading 
practitioners of the craft. Armour had interviewed Traquair and neatly 
listed her output, including Mrs Browning’s Sonnets ‘now nearly 
finished’, a reference to the Moss Sonnets which illustrate the article. 
The Sonnets in this sale often show Traquair as surprisingly modern — 
her imagery vividly reflecting emotions found in her reading of poems 
— and also positioning her work within a long tradition. She was 
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recorded by Armour as saying that 'the thirteenth and fourteenth 
centuries have always appealed to me most in illuminated work, as 
truest and more vital in feeling ... line and colour used with greater 
delight in the inherent beauty of each (line as line, colour as colour) 
and a deeper insight into the capacity of line and colour to convey 
emotion ... thus the little beasts and dragons and grotesgues are 
always beautiful and expressive in line and colour’. Each Sonnet here 
is a miniature work of art containing a world of ideas. Their 
extraordinary variety, notwithstanding the skill with which they are 
executed, is little short of breath-taking.” 


Provenance 

Lady Evelyn Charteris Vesey (née Charteris), Viscountess de Vesci 
(1849-1989), the present set almost certainly hers; Morris Kadjatan, 
rare book and print seller, Covent Garden and Bloomsbury, London; 
by descent to the present owner. 


88° 

WALCOTT (DEREK) 

25 Poems, second edition, AUTHOR’S PRESENTATION COPY, 
inscribed on the half-title to “The Editor, Poetry Quarterly, compliments 
of Derek Walcott”, publisher's wrappers, light soiling and wear, 8vo, 
Bridgetown, Barbados, Advocate Company, [April] 1949 


£2,000 - 3,000 


PRESENTATION COPY OF NOBEL PRIZE-WINNING DEREK 
WALCOTT’S VERY SCARCE FIRST BOOK OF POEMS, inscribed to 
the editor of Poetry Quarterly, the poet Charles Wrey Gardiner (1901- 
1981), editor of the influential poetry magazine from 1940 to 1953. 


“My first book of poems was published privately in 1949,” Walcott 
recalls, smiling. “That was my mother. The book was 25 Poems. It 
cost 200 dollars” (interview with James Campbell, The Guardian, 4 
October 2008). First published in January 1949, this second edition 
appeared in April of the same year. This printing was issued in both 
cloth and, as here, in wrappers. All the issues are exceedingly rare. 


89° 

WOOLF (VIRGINIA) 

Wood is a pleasant thing to think about... From The Mark in the Wall, 
second separate edition, broadside, 2 woodcuts by Vanessa Bell, 
watermark “Endowment Bond. Strathmore U.S.A.” [Kirkpatrick A2c], 
335 x 184mm., “The Chelsea Book Club Broadside No.l ptd. at 43 
Belsize Park Gdns.”, [1921] 


£2,000 - 4,000 


SCARCE broadside printing of an extract from ‘The Mark on the 
Wall’, illustrated with two woodcuts by Vanessa Bell. The piece first 
appeared in Two Stories (1917), the first title issued by the Hogarth 
Press. Little is known about the present printing of this extract, and 
“it is unclear whether the broadside was meant as an art piece for 
sale in the Chelsea Book Club, or if it was an advertisement for either 
the shop or for Woolf’s writing” (Emily McGinn et al, ‘Comparing 
Marks: A Versioning Edition of Virginia Woolf's “The Mark on the 
Wall”, The Annual of the Association for Documentary Editing, vol. 
24, 2014, online). Kirkpatrick suggests that it may have been printed 
by John Rodker, founder of the Ovid Press, who lived at 43 Belsize 
Park from 1920-1923. The last copy traced at auction was in 1987. 
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90 
WORLD WAR II - D-DAY INVASION 


Group of top secret ‘Bigot’ maps, concertina photograph booklet 
and effects originating from the estate of D-day landings Commando 
Redevers Pryor, Beach Master for the ‘Juno-Mike Red’ section which 
was assaulted by the Canadian Forces as part of Operation Overlord, 
comprising: 


i) D-day landing chart of the ‘Calgary’ Section of Juno Beach, folding 
colour map headed ‘Bigot Most Secret’ (in red), scale ‘1:25,000 
Bogus Map Sheet No.2’, ‘Calgary’, ‘Based on Edition of Jul 1943’ 
and ‘Neptune Copy No.’, the areas ‘Mike, Green /Red' (Prior was 
Beach Master for ‘Mike Red’) and ‘Nan Green/White’ marked out 

in black ink, coded place names (e.g. Burlington, Odessa, Albany, 
Madras, Dakota, Tokio, Hungary, Derna, Cape Town, Washington, 


Suez, Regina, Jordan, Columbia, Aden, Candy, Ottawa, Canberra 
and Aleppo), and extensive notes and defence positions overprinted 
in red, 490 x 610mm., printed March 1944 


ii) D-day landing chart of the ‘Cairo’ Section of Juno Beach, folding 
colour map headed ‘Bigot Top Secret’ (in red), scale ‘1:25,000 
Bogus Map Sheet No.3’, ‘Cairo’, ‘Based on Edition of Jul 1943’ 
and ‘Neptune Copy No.’, the area ‘Nan Red’ (the adjoining area 

to Prior's as Beach Master) marked out in black ink, coded printed 
place names (Madrid, Dresden, Vienna, Ganges, Lisbon, Tunis and 
Hamburg), and extensive notes and defence positions overprinted in 
red, 495 x 618mm., printed March 1944 
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iii) D-day landing chart of the Juno Beach area, folding map printed 
in black and overprinted in red, headed “Juno Area” Beach Chartlet 
Enlargement of Portion of F 1016... Soundings in fathoms... Scale 
1/87,500... For Official Use Only... Its contents are not to be 
communicated either directly or indirectly, to the Press...', numbered 
F.1016B (the code for the area of Juno Beach), with the Mike Green/ 
Red/White and Nan White/Red areas and “conspicuous objects” in 
red, slightly soiled at folds, 580 x 480mm., 'Issued for Fleet purposes 
by the Hydrographic Department of the Admiralty, 18th February 
1944, under the Superintendence of Vice-Admiral Sir John Edgell’ 


iv) Panoramic coastal reconnaissance photograph taken from sea 
level, titled ‘France North Coast... Coastal silhouette from Haut Lion... 
to La Riviere... taken at zero feet and at right angles to the coast’, 
montage consisting of 27 plates joined in panoramic form, each 
plate made from 3 or 4 joined images annotated with numbers and 
place names, worn at plate joints, folding into blue canvas covers 
with a photostat typed label on the upper cover, lettered ‘J’, giving 
the relevant Admiralty chart details, and noting that “the silhouette 
is intended as an aid to coastal recognition and is NOT intended for 
navigational purposes” and that “due to the overlap of photographs 
and divergences in scale, the background is repeated in some 
cases”, each sheet c.214 x 300mm., ‘|.S.T.D. 51, March 1944’ 


v) Illustrated ‘Journal for use of Midshipmen’ kept by then R[edevers] 
Holland-Pryor, covering the first period of his service afloat aboard 
the dreadnought battleship Neptune in the lead up to the First 

World War, printed title-page with manuscript insertions, document 
appointing Holland-Pryor as Acting Sub-Lieutenant in May 1914 
inserted at front, the journal written on 98 pages and illustrated with 
c.50 well executed pen and ink sketches, diagrams and maps, many 
with watercolour, some folding, modern half cloth preserving original 
gilt lettered spine label (‘S. 519. Journal for Use of Junior Officer's 
Afloat’), folio, entries 12 January 1912 - 8 May 1914 


vi) Royal Navy 1827 Regulation Pattern Naval Officers Sword 
presented to Redevers Holland-Pryor, the blade with etched frosted 
details for the maker Henry Wilkinson and the recipient ‘R.M.G. 
Holland-Pryor’, the reverse of the blade with the recipient's unique 
issue number ‘44360’, shagreen grip with brass guard and fouled 
anchor device, leather scabbard with all brass fittings and sword 
knot, contained in canvas sword bag 


vii) Group of Redever Pryor’s miniature medals, comprising: 
Distinguished Service Order; Distinguished Service Cross, G.V.R. 
with second award bar; 1914 Star; British War Medal; Victory Medal 
with M.I.D. oakleaves; 1939-1945 Star; France and Germany Star; 
Defence Medal; War medal 1939-45 with M.I.D. oakleaf (9) 


£5,000 - 10,000 

RARE TOP SECRET ‘BIGOT’ MAPS, A PANORAMIC COASTAL 
PHOTOGRAPH AND MILITARY EFFECTS - FROM THE ESTATE OF A 
JUNO BEACH MASTER. 


‘Top Secret — Bigot’ was the Allies’ highest level of secrecy during 
WWII, the Bigot List containing the individual names of those who 


were allowed to know the proposed sites and dates of the D-day 
landings. ‘Juno’ was the code name for one of the five beaches 
selected by the Allies for the invasion on 6 June 1944, and 
responsibility for its capture was given to the First Canadian Army, 
under the guidance of Commander Redevers Pryor and the other 
designated beach masters, and with support from the Canadian, 
British and other allied navies. The top secret landing charts for Juno 
Beach seem to have survived in smaller numbers than, for example, 
those for Omaha and Gold Beaches, rarely appearing on the auction 
market. Four were included in the papers of Lt. Cdr. B.C. Lambert 
RNVR, Redevers Pryor’s commanding officer, which were sold in 
these rooms on 26 June 2019, lot 213. 


To back up these charts, landing craft commanders were issued 

with a booklet put together by the Inter Services Topographical 
Department (ISTD), containing a 26-foot long concertina photograph 
of the relevant coastal profile. Designed as visual aids to help the 
crews identify the correct place for landing the troops, they were 
composed of a large number of photographs joined together. The 
photographs are generally said to have been taken from low-flying 
Allied aircraft with automated cameras in their noses, but the wording 
“taken at zero feet and at right angles to the coast”, and the nature 
of the photographs, don’t seem to suggest they were taken at such 
high speed, possibly giving countenance to the theory that they were 
taken from the “midget submarines” which were used by Combined 
Operations Pilotage Parties (COPP) during reconnaissance of the 
Normandy beaches in early 1944, and subsequently to help mark the 
limits of the Sword and Juno beaches during the D-Day invasion in 
June. 


Commander Redevers Michael Pryor DSO, DSC, M.P., RN (1893- 
1964, known as Michael Courtenay Holland-Pryor until 1924) had 
served as Submariner in the Great War, and was a veteran of five 
wartime beach assaults. He was first decorated with a Distinguished 
Service Cross for Dunkirk in May 1940, and having been promoted 
to Royal Navy Beach Commando on the unit’s foundation in 1942, 
he acted as beach master to the Canadians in the raid on Dieppe, 
from where he escaped through occupied France to Spain, carrying 
with him the plans for the Atlantic Wall, and gaining a second 
Distinguished Service Order as a result. 


On his return to England he stood successfully as the Conservative 
candidate in the Birmingham Aston by-election, and gave a notable 
speech to Parliament on the subject of the war and his experiences 
of the Nazis, which earned him praise from Churchill and a role 
supplying information to Naval Intelligence. In 1944 he returned to 
the Commandos in time for the D-day landings, and was appointed 
Beach Master to Mike Red Sector on Juno Beach. He also led the 
Commandos ashore at Flushing for the assault on Walcheren in 
November 1944, and was duly awarded a second Distinguished 
Service Cross. After the War he stood down as M.P. but continued 
his work with the intelligence services during the beginnings of the 
Cold War. 


Provenance 
Estate of Commander The Right Honourable Redvers Pryor; private 
UK collection. 
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ARNIM (ELIZABETH VON) 

Archive relating to Elizabeth von Arnim (1866-1941) and Alexander 
Stuart Frere (1892-1984), including unpublished correspondence 
recording their close relationship over twenty years, with two draft 
novels and personal photographs, comprising: 


i) Extensive correspondence of around 225 autograph letters, 
including 170 from Elizabeth von Arnim to Frere and 37 from 
Alexander Frere to von Arnim (the remainder from other 
correspondents), variously signed (“Elizabeth”, “E.A.”, “L.G.”, 

“Leiber Gott”, “Tuppence”, “Tup”, “2d”), the majority dating from the 
height of their relationship c.1921-1922, beginning with her offer of 
employment in March 1920 (“...Would you like to arrange & catalogue 
books, stick in bookplates and be generally obliging & useful in a 
chalet up in the Swiss mountains... | feel already as if you are my 
right hand...”), Frere replying “...| only hope to be able to repay your 
trust, confidence and kindness...”, continuing with a wide-ranging 
and intimate correspondence, revealing their feelings for each other, 
but also her struggles with writing (“...l am sticking to Vera, with the 
result that blackest dejection sits clutching on my soul... say prayers 
for the safe delivery of this book...”), Frere sending a verse by Alice 
Meynell (“... ‘I run, | run, | am gathered to thy heart'...”) to which she 
replies (“...I wish the last line could come true! But it will someday...”), 
on Katherine Mansfield (“...when | think of her | am ashamed that | 
have too much happiness & light & warmth & love in my life...”) and 
John Middleton Murry (“...He is by nature a sad man...”), with many 
amusing anecdotes (“...off | go, clutching my m.s. in one hand & my 
best bonnet in the other...”), on walking in the mountains (“...I start 
out... with a skirt on... | take it off directly I’m out of sight & stride 
about breeched...”), on depression and loneliness (“...I love to be 
pictured in someone’s mind...”), much on her numerous dogs, her 
garden and her routine, mutual friends, travel, excursions, etc.; letters 
after 1936 mainly on publishing matters, on her fears of Hitler’s rise to 
power (“...Incredible what a man can do in five years if he is entirely 
ruthless & has the gift of the gab...”) and her plan if he invades (“... 


taking the five dogs to the vet to be put to sleep... putting myself 

to sleep in a full bath with a chloroform pad over my face... there'll 

be no real peace in the world until Franco’s widow tells Stalin on his 
deathbed that Hitler was murdered at Mussolini’s funeral...”), on her 
novel Mr Skeffington (“...'m really distressed that you didn’t like Mr 
Skeff... not a line of it has anything to do with me, or with you, or with 
anyone else... It is a good subject. And only a woman could treat it 
really thoroughly & truthfully...”), the last group including a telegram 
from Patricia Frere notifying Frere of Elizabeth’s death (‘Elizabeth died 
this morning in her quiet sleep’), some 440 pages, dust-staining, 
small tears, 4to and 8vo, Chateau Soleil, Whitehall Court, Cambridge, 
Portofino, Mas des Roses, USA and elsewhere, 17 March 1920 to 
July 1947 


ii) Manuscript draft of her novel Christopher & Columbus, incomplete, 
written in ink with many deletions, additions and corrections, 

leaves 4-30 and 102-197 present, plus 2 extra leaves at end, 
dust-staining, tears, some leaves loose, disbound, lower cover 
missing, 4to (219 x 142mm.), [c.1919]; with additional manuscript 
draft for the same novel, ink and pencil, 66 leaves, dust-staining, 
tears, some leaves loose, in a ‘Glendower Bond’ notebook, 220 x 
164mm., [c.1919]; manuscript drafts of the beginning of a ‘Novel 

in Letters’, a correspondence between ‘David Fellowes’ and ‘Anne 
Doughty’ written by von Arnim and Frere, 79 leaves, 4to; further three 
typescript leaves of ‘correspondence’ between ‘Mrs Denison’ and 
‘William Brayton’, [1922-1923]; manuscript draft of Elizabeth von 
Arnim's review of A Passage to India (“...Plot. A wretched one. The 
man Forster is a lover of men. He is also shy, fastidious, & therefore 
frightened of his public... the form of this wretched plot is good. Like 
a good tune...”), 3 pages, 337 x 215mm., [n.d.] 


iii) Around 100 photographs from Frere’s collection, including von 
Arnim, Frere and guests at Chateau Soleil, skiing, landscapes, also 
of student life in Cambridge (punting, picnics), many annotated by 
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Frere on reverse, 140 x 84mm. and smaller, [c.1920’s]; and other 
material including printed pamphlet, ‘Note on a Passage in Shelley’s 
Ode to Liberty’, The Doves Press, 1914, with accompanying letter 
of presentation from The Doves Press; Shelley’s Poems, Canterbury 
Poets edition, with von Arnim’s bookplate and presentation 
inscription to Frere, dated 29 September 1921; various notebooks, 
two in Frere’s hand; correspondence between Frere and von Arnim’s 
biographer, Karen Usborne, c.1978-1979, and much else 


£4,000 - 6,000 


‘PICTURE ME SITTING ON MY SMALL HAUNCHES WITH MY 
TONGUE OUT PANTING FOR LETTERS’: An important re-discovered 
series of letters and manuscripts charting the relationship between 
novelist Elizabeth von Arnim and Alexander Frere-Reeves. 


In 1920, when this correspondence begins, Elizabeth had been 
married twice and enjoyed a prominent place in the literary world, 
her circle including her cousin Katherine Mansfield, E.M. Forster and 
Hugh Walpole (both of whom she had employed as tutors to her 
children) and H.G. Wells, with whom she had a three-year affair after 
the death of her first husband, Count von Armin, in 1910 (see lot 97). 
In 1920 she employed Alexander Frere, 26 years her junior and the 
son of a friend, to catalogue her extensive library. He soon became 
an indispensable part of her life, and an intense affair began which 
lasted on and off until he married Patricia Wallace in 1933. As can be 
seen from the letters, the turning point of the relationship occurred 

in the summer of 1921, when the formal address of “Lady Russell” 
becomes “My dear Elizabeth”. There are hints at their increasing 
feelings for each other before that, however, when he returns to 
Cambridge after his first summer. His letters from this period are 

full of yearning and loneliness (“...You have an expression in your 
wonderful eyes that no camera on earth could capture... God bless 
you for being an angel to me...”). It is a relationship of mutual support 
and happiness, much written with great humour — she organises 
cushions for his room, lavishes him with gifts and they attend 
concerts and dinners together when she comes back to London — 
he gives her affirmation in her later years (and the many dogs she 
featured in All the Dogs of My Life). Crucially for Frere, she introduced 
him to F.N. Doubleday, who offered him a job at Heinemann, thus 
launching his highly successful publishing career. By 1928, however, 
it was clear the relationship was coming to an end — he had a short- 
lived marriage in 1928 and married again in 1933. After that, although 
the letters predominantly concern business matters, our letters show 
that they remained close until her death, revealing that she still relied 
on him for advice and support, particularly during the war years in 
France when she feared for her safety. Also among the papers is a 
seemingly hitherto unknown draft novel written in letter form jointly 
written by von Arnim and Frere, which relates to an unpublished 
novel in a similar format but written under different names held at 
the Huntingdon Library (ER 49), and a draft manuscript of her novel 
Christopher & Columbus. 


The letters and manuscripts have remained in the Frere family until 
now, and are an important survival, as many of Elizabeth’s papers 
were destroyed on her own instructions by her daughter and 
executor Liebet in 1957. Many of her remaining journals and letters, 
apart from ours, were published by Liebet under the pseudonym 
Leslie de Charms as Elizabeth of the German Garden in 1958, 
published by Heinemann. In it she gives Frere the pseudonym Mark 
Rainley, a young man ‘...whom she had so impulsively and casually 
been moved to rescue...’ (de Charms, p.213), but considers their 
etters so ‘...inflamed...’ that ‘...their intimate quality disqualifies 
them from publication...’ (de Charms, p.214). Their correspondence 
from 1923 which is held at the Huntingdon were deemed fit for 
inclusion and it may be that Liebet returned this tranche of Frere’s 
etters to him after Elizabeth’s death. Von Arnim’s biographer Jennifer 
Walker has quoted from a small number of our letters from Frere but 
evidently took the text from transcripts in the Huntingdon Library 
Elizabeth of the German Garden, 2013). Frere spoke at length to 
Karen Usborne for her 1986 biography, Elizabeth, but it is not known 
if she saw our letters. 


Provenance 
Alexander Stuart Frere (1892-1984, managing editor of Heinemann); 
thence by descent to the present owner. 
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DU MAURIER (DAPHNE) 

Collection of personal letters and photographs from Daphne du 
Maurier (1907-1989) to her close friend Pat Wallace Frere, wife of 
publisher Alexander Stuart Frere, comprising: 


i) Series of 40 autograph letters, typed letters and postcards, 

signed (“Daph”), the first two to Alexander Frere giving her reasons 
for publishing her father’s biography with Gollancz (“...so terribly 
sorry...”), the rest to Pat, the sequence beginning with her move to 
Menabilly, January 1944 (“...Believe it or not we are here!...”), much 
on the house (“... Menabilly is getting really exciting. Workmen in, 
and plumbers making the lavs function, and masons whistling...”), 
Cornwall in wartime (“...Fowey is black with Yanks...No drink in 

any pub — they’ve swallowed it all... Kits found a French letter in 

the garden. We family live in stirrin’ times... | wouldn’t mind a bit of 
lassoing myself, but how and where?... Oh! Let's have a rich lunch at 
the Savoy and get pasted!...”), on trips to London including a night 
out with Carol Reed (“...woke at 8 with the hangover of all time...”), 
on the set of Hungry Hill (“...they’re all afraid of the author...”), on 
film adaptations (“...If you see nice George Cukor again, tell him | 
squirmed with shame at what they did to Rachel in the films... My 
dialogue may be bad but its not as bad as that!... very slow and 
dull, and not one word of mine in it...”), her writing (“...one called 
The Blue Lenses... very unpleasant indeed!... a new book... all about 
Italy... rather sinister and fun...”), fan mail (“...individual replies from 
my charming self — the things | do for England...”), a TV appearance 
(“...my aim was not to look like Barbara Cartland!...”), much on their 
respective children (“...I was brooding about our daughters - Mouse 
and Flave — and thinking of their futures...”), their husbands and 
grandchildren (“...he is frankly rather a waster in some ways... The 
children, unruly, have just gone to school, which is probably a good 
thing...”), their friendship (“...our encounters are all too brief, but we 
manage to pick up where we left off...”), family news, gossip and 
reminiscences about mutual friends (“...AII | can remember is the fun 
we had at Caux...”), touching on her depression, and much else, 112 
pages, dust-staining, marks, small tears, 4to (254 x 203mm.) and 
smaller, Cannon Hall Cottage, Menabilly, Kilmarth, July 1934 to 5 
October [19]84 


ii) Group of over 20 photographs, including a studio portrait with 

her sister Angela, by Cecil Beaton, 762 x 270mm. and a press 
photograph of the image in reverse; head and shoulders portrait 
photograph by Dorothy Wilding, inscribed “Darling Pat from Daphne/ 
August 1930”, 198 x 155mm.; two further portrait studies with studio 
stamp of Dorothy Wilding on reverse, 198 x 158mm. and smaller; 
various family snapshots; 13 photographs sent as Christmas cards, 
including views of Menabilly (“...feel exactly like Katherine Mansfield 
with a creaking right lung...”), Daphne with her children walking up 
from the beach inscribed “To Pat, Frere, and the Mice/ from all the 
Brownings/ Christmas 1947”, with its equivalent taken in 1976, 
others depicting the children, Daphne’s boat, and with her dogs 

in later life, many signed and inscribed, [c.1926 to 1980's]; with 
selection of press cuttings, etc. 


£2,000 - 4,000 


‘FOND LOVE, DAPH’: NEWLY-DISCOVERED PERSONAL LETTERS 
FROM DAPHNE DU MAURIER TO A CLOSE FRIEND WRITTEN 
OVER SOME FORTY YEARS. 


A series of highly entertaining, irreverent and gossipy letters written 
with her typical flair and littered with du Maurier code (“menace”, 
“routes”, “see-him”). They chronicle a fond friendship, speaking of 
mutual friends and sharing amusing anecdotes — one such self- 
depreciating story recounts a hectic trip to London to view the set 
of Hungry Hill, and being asked by the Vogue photographer “...have 
you brought an old pair of corduroys and a jerkin? | think your public 
would prefer it...”. In another she suggests to her friend that she write 
“wa slight, cynical very malicious modern novel about post-war and 
early middle-age dedicated to ‘Pat and Daph’...”. The collection also 
includes many personal photographs, as well as some more formal 
portraits by Cecil Beaton and Dorothy Wilding. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
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The recipient of our letters, Patricia (“Pat”) Frere was a writer and 
theatre critic, the daughter of author Edgar Wallace and second 
wife of Heinemann chairman Alexander Stuart Frere, who had 
published the first three of Daphne's novels. They met in their early 
twenties when Daphne's father Gerald du Maurier was co-authoring, 
producing, and acting in Edgar Wallace's play The Ringer in 1926: 
'...Daphne and Gerald spent a great deal of time with Edgar and his 
daughter Pat... They were all in the habit of lunching together at the 
Embassy... the four of them vying with one another in the telling of 
anecdotes and jokes...” (Margaret Forster, Daphne du Maurier, 1993, 
p.39). Daphne shortly afterwards joined the Wallaces on a skiing trip 
to Caux: '...She and Pat Wallace were already good friends, both 
with quick minds and a relish for mockery... spent hours practising 
conversations with young men... It was all a delicious game...’ 
(Forster, pp.45-46). This spirit continues throughout the letters and 
the trip is fondly remembered by Daphne here many years later. 
Margaret Forster consulted Pat Frere when writing her biography, 
but it is not known if she saw our letters and they seemingly remain 
unpublished. 


Provenance 
Patricia Frere (née Wallace, 1907-1995); thence by descent to the 
present owner. 
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STEINBECK (JOHN) 

Carbon typescript of an unpublished short story, ‘The Bettencourt/ 
A Christmas Story’, inscribed at head in ink “With Christmas/ wishes 
dear Frere/ from/ John Steinbeck/ 1956”, with additional autograph 
note “I hope the analogy and symbolism of the season are not too 
apparent to limit pleasure in the story for its own sake. J.S.” at end, 
four pages on flimsy copy paper, stapled top left corner, 4to (280 x 
218mm.), [c.1955/1956] 


£1,500 - 2,500 


‘EVERYONE KNEW THAT SOMETHING REMARKABLE HAD 
HAPPENED IN THE BOY’S TOILET’: A rare unpublished manuscript 
presented to selected friends by Steinbeck for Christmas 1956 and 
1957. Deemed unpublishable, even for someone of Steinbeck’s 
literary stature, the story concerns children at an elementary school, 
their fascination with bodily functions and the hierarchy of the 
schoolroom. 


Provenance 
From the papers of publisher Alexander Stuart Frere (1892-1984): 
thence by descent to the present owner. 
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STEINBECK (JOHN) 

Correspondence, ephemera and a signed photograph from the 
collection of Steinbeck's friend and publisher Alexander Stuart Frere 
(1892-1984), comprising: 


i) Sixteen typed and autograph letters from John Steinbeck signed 
(“John”), the first two writing from Italy (“...the Arno does never turn 
green... Byron was a liar...”), the rest on work (“...I'm becoming a 
bloody industry and | can’t say | like it. But | like the results of it 
namely money which my government requires me to make so it can 
take it away from me...”), discussing his new Arthurian project (“...I 
want to smell and taste the places | am going to write about...”), 
moving to Somerset (“...We shall take warm clothes and rain wear... 
| imagine it will not be impossible to get some old woman to stir 
the dirt about once or twice a week and perhaps an arch dead 

beat to give me an argument about the planting of salads... This 


is much more than a trip to me. It is a total and complete change 
of direction...”), on critics (“...Critical evaluation... amounts to no 
more that a fart in a volcano...”), on Ken Tynan (“...he has an angry 
brain...”), purchase of a car (“...Skrumpy or Scrumpy after a hard 
riding kind of Somerset cider... the staying power and some of 

the beauty of a dung hill beetle...”), comments on the British (“... 
My aphorism for today ‘If there weren’t brussels sprouts the British 
would have had to invent them’... the first of a long list...”), asking 
for “...several copies of East of Eden, Sea of Cortez, and Grapes 

of Wrath. Some of the local people have been very kind to me and 

| would like to give them as presents...”, his new routine (“...I don’t 
remember ever being so relaxed... desk from about 8-3... a walk or 
garden work... pink gin in front of the fire... by God I’m going to have 
copy and when copy begins to flow out, I’m a happy man...”), on 
the local town (“...People are most kind and considerate... definitely 


For details of the charges payable in addition to the final Hammer Price of each Lot 
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on our side... Bruton is a very old, very proud and very poor town... 
about 30 antiguarians to the sguare mile... all good men too... What 
a beautiful place. We are very content...”), a discourse on the local 
dialect (“...much more closely related to modern American than to 
modern British...”), refusing all invitations (“...including the Queen 

and or Princess Margaret...”), return to New York (“...genuinely and 
painfully homesick for England...”), his poodle (“...name has been 
changed from Charles le Chien to The Scarlet Pumpernickle...”), on 
being awarded the Presidential Medal of Freedom in 1964 ( “...A 

big God damned medal but very pretty and | am glad to have it... 
Anyway we won the election and life can continue... All throughout | 
kept thinking that this electorate had put Ike in twice and would have 
done it a third time. Furthermore they dam [sic] near elected Nixon. A 
people who could do that are capable of anything...”), much on travel 
arrangements and family news (“...New Years also at John Huston’s 
place in Galway... reservations at the Dorch for Jan 2...”), and much 
else, 25 pages, various sizes and papers, 330 x 200mm. and smaller, 
Florence, New York, The Dorchester, Bruton, Sag Harbor, 13 April 
1957 to 25 January 1965 


ii) Twenty typed and autograph letters and cards from Elaine 
Steinbeck, signed (“Elaine”), the majority to Pat Frere, with fond 
letters of thanks (“... Thank you... for always making London a very 
special place...”), discussing family news, on Steinbeck’s award (“... 
Since we Americans can think of nothing but politics these days, it is 
rather fun to be IN at the White House. We went down to dine quietly 
with them a few weeks ago... heady stuff...”), on John’s final illness 
and death (“...John died as splendidly as you would know he would, 
undismayed, unafraid — and his fine, sparkling mind never faltered 
until he went into a sweet and easy sleep... He died at home... in 
our own bed... Thank you for your friendship with John. You knew 
him longer than | did, you lucky ones. | am confident the world will 
remember him as a writer. You, Wallace and Frere, please remember 
him as your friend...”), 43 pages, various sizes, [c.1957] to 22 June 
1972 


ili) Six-page carbon typescript of Steinbeck's Nobel Prize acceptance 
speech inscribed and signed “For Frere & Wallace John Steinbeck 
Dec 10 1962”; four-page carbon typescript of an interview for a film 
for Australian television, given to Diana, Lady Avebury, PR for the 
Heinemann Group; printed pamphlet ‘John Steinbeck: Personal and 
Biographical Notes’ by Lewis Gannett, 1939; small group regarding 
Robert Wallsten’s access to the letters for Life in Letters, 1975 


iv) Portrait photograph of John Steinbeck by Paul Farber, head and 
shoulders, wearing a corduroy jacket and tie, inscribed and signed 
“For Frere and Wallace with love/ John Steinbeck” in blue biro on the 
mount, gelatin silver print, some scuffs and dents, remains of tape on 
lower edge where fixed to mount, photograph 253 x 202mm., with 
mount 340 x 250mm., [1962] 


£10,000 - 15,000 


"YM BECOMING A BLOODY INDUSTRY & | CAN'T SAY I LIKE IT’: 
STEINBECK TO HIS FRIEND AND PUBLISHER ON HIS LOVE FOR 
ENGLAND, WORK, FAMILY AND POLITICS, WITH HIS NOBEL PRIZE 
ACCEPTANCE SPEECH & A FINE PORTRAIT PHOTOGRAPH. 


A significant and entertaining group in this wide-ranging series of 
letters dates from the Steinbecks’ nine-month sojourn at Discove 
Cottage near the small Somerset town of Bruton, where they lived 
from the spring of 1959. Fascinated from childhood by the Arthurian 
legend, it was here at a place believed by some to be the location of 


Camelot that Steinbeck sought peace and solitude to research his 
retelling of Le Morte d'Arthur, published posthumously as The Acts 
of King Arthur and His Noble Knights in 1976. Our letters show how 
the Steinbecks achieved a great sense of belonging, embracing their 
new community and demonstrating their love for the town and its 
characters. Through this “...complete and utter change of direction...” 
to amore simple life, Steinbeck was able to discover a new-found 
contentment and inspiration. Despite this, he found the task he 

had set himself increasingly daunting. Stressed and exhausted by 
the effort of attaining the perfection he craved, he suffered a minor 
stroke shortly after his return to America. For a detailed account of 
Steinbeck’s time in Somerset see Andrew Pickering’s Steinbeck and 
the Matter of Arthur, Bruton, Somerset, 1959, 2021. 


Through these letters we discover Steinbeck’s views on Britain, 
publishing, American politics, his awards, and family. Perhaps most 
poignant is Elaine’s last letter of the sequence in which she describes 
her husband's death: “...I am confident the world will remember him 
as a writer. You, Wallace and Frere, please remember him as your 
friend...”, she writes. Our letters would appear to be unpublished. 
Only one small extract from one of our letters was published in Elaine 
Steinbeck and Robert Wallsten’s Life in Letters, 1975, and they do 
not appear in either of the biographies by Jay Parini (1994) or William 
Souder (2020). 


This lot forms part of an archive of letters and papers from the 
personal collection of publisher Alexander Stuart Frere-Reeves 
(1892-1984), Known as ‘Frere’ to his friends, which brings together 
many of the most important authors of the twentieth-century, 

and demonstrates a wide web of influence and relationships. As 
managing editor of William Heinemann, he built up an extraordinary 
list of talent represented here in correspondence from, amongst 
others, John Steinbeck, Thomas Wolfe, Rebecca West and her lover 
H.G. Wells, W. Somerset Maugham, Noél Coward, and J.B. Priestley, 
a lifelong friend with whom he edited Granta. Frere tended towards 
the younger, more ‘modern’ authors, several of whom became 
close friends, as is shown by these intimate letters, which blur the 
lines between personal and business relationships: ‘...He had a flair 
for detecting talent, and encouraging it, and the gift of establishing 
friendships with the people he liked and respected, among whom 
were most of his authors. He prided himself on publishing authors 
rather than books only...’ (obituary, The Times, 6 October 1984). As a 
young man he had an intense relationship with the novelist Elizabeth 
von Arnim, nearly 30 years his senior, their hitherto unpublished 
correspondence also offered here (see lot 91). Many of our letters 
are addressed to his second wife Patricia Marion Caldecott Wallace 
(1907-1995), writer, theatre critic and daughter of the author Edgar 
Wallace, most notably some revealing correspondence from her 
close friend Daphne du Maurier (see lot 92). 


After leaving Christ’s College, Cambridge, Frere’s career began 

as a journalist on the London Evening News. He joined William 
Heinemann, a subsidiary of Doubleday, in 1923, rose rapidly within 
the firm and was made managing director in 1932 under the 
chairmanship of C.S. Evans when F.N. Doubleday sold his shares 
after the Wall Street crash. He resigned as president in 1961 and 
retired a year later to become advisor to The Bodley Head. His 
papers have remained in the family until now. 


Provenance 
Alexander Stuart Frere (1892-1984); thence by descent to the 
present owner. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
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SUTHERLAND (GRAHAM) 

Pencil drawing of barley and oats, captioned in blue crayon in 
another hand (“Graham Sutherland. July 9th 1949”), torn roughly 
from a sketchbook, 277 x 145mm.; accompanied by eleven 
autograph and typed letters and correspondence cards signed 
(“Graham”, “G”), to his friend and publisher Alexander Frere and his 
wife, the first thanking him “...It was angelic of you to send me that 
lovely packet of gold leaf...”, many other letters of thanks, making 
arrangements to meet, one regarding his portrait of Frere, 1958 

(£... shall do my damndest to try and get something done for the 
Company’s 70th Anniversary in 1960...”), on a book of Sutherland’s 
work, on an exhibition in 1962 (“...a great success...the show 

was consistently built round the idea of my paraphrases of natural 
outdoor systems of growth... [your portrait] on view in the inner 
sanctum... greatly admired... Sonia Orwell... one of your very greatest 
fans...”), c. 16 pages, 4to and smaller, White House, West Malling, 
Menton, 6 April 1952 to 19 October 1972; with small quantity of 
correspondence cards, picture postcards (“...highlights here... lunch 
with Picasso...”), and letters from Kathy Sutherland (“...G will be 
occupied with darling Lord Goodman... 2 major shows a smash 
hit...”); with later correspondence with Roger Berthoud, Sutherland’s 
biographer, 1980; two photographs of Sutherland in the garden, April 
1955, packet of photographs dated 1957, etc. 


£600 - 800 


This lot forms part of an archive of letters and papers from the 
personal collection of publisher Alexander Stuart Frere-Reeves 
(1892-1984), known as ‘Frere’ to his friends, which brings together 
many of the most important authors of the twentieth-century, 

and demonstrates a wide web of influence and relationships. As 
managing editor of William Heinemann, he built up an extraordinary 
list of talent represented here in correspondence from, amongst 
others, John Steinbeck, Thomas Wolfe, Rebecca West and her lover 
H.G. Wells, W. Somerset Maugham, Noél Coward, and J.B. Priestley, 
a lifelong friend with whom he edited Granta. Frere tended towards 
the younger, more ‘modern’ authors, several of whom became 
close friends, as is shown by these intimate letters, which blur the 
lines between personal and business relationships: ‘...He had a flair 
for detecting talent, and encouraging it, and the gift of establishing 
friendships with the people he liked and respected, among whom 
were most of his authors. He prided himself on publishing authors 
rather than books only...’ (obituary, The Times, 6 October 1984). As a 
young man he had an intense relationship with the novelist Elizabeth 
von Arnim, nearly 30 years his senior, their hitherto unpublished 
correspondence also offered here (see lot 91). Many of our letters 
are addressed to his second wife Patricia Marion Caldecott Wallace 
(1907-1995), writer, theatre critic and daughter of the author Edgar 
Wallace, most notably some revealing correspondence from her 
close friend Daphne du Maurier (see lot 92). 


After leaving Christ’s College, Cambridge, Frere’s career began 

as a journalist on the London Evening News. He joined William 
Heinemann, a subsidiary of Doubleday, in 1923, rose rapidly within 
the firm and was made managing director in 1932 under the 
chairmanship of C.S. Evans when F.N. Doubleday sold his shares 
after the Wall Street crash. He resigned as president in 1961 and 
retired a year later to become advisor to The Bodley Head. His 
papers have remained in the family until now. 


Provenance 
Alexander Stuart Frere (1892-1984); thence by descent to the 
present owner. 
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TWENTIETH-CENTURY LITERATURE 

The remaining papers of Alexander Stuart Frere of Heinemann, 
including author correspondence, draft manuscripts and 
photographs, comprising: 


J.B. Priestley: c.60 autograph and typed letters, much on novels 
and publishing (“...these long novels of mine are not a clever stunt 
and a sort of pastiche of the older novelists, but my natural way of 
expressing myself...”), the American Press (“...the attitude of the 
press here, particularly the stinking Hearst papers, towards England 
and the crisis is enough to make you sick...”), politics and the atomic 
bomb (“...very bad news... no real world machinery for making 
proper use of such power...”), discussing book rights, on Anthony 
Powell (“...it is a damned sight easier writing 12 novels about the 
same people than it is creating different sets of people for 12 different 
novels...”), his marriage, visits to the Freres (“...I left the cord of my 
dressing gown attached to the electric light in my bedroom... Could 

| have it please?...”); with thirty-five letters from Jacquetta Priestley, 
mostly letters of thanks, one asking Frere to contribute to C.N.D.; 

a number of Frere’s copy replies; sheets of accounts for the Good 
Companions Trust, printed Homosexual Law Reform Society Annual 
Report, 1962-3, correspondence and photographs of his fortieth 
anniversary dinner hosted by Heinemann, 1962, over 120 pages, 4to 
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and smaller, Isle of Wight, Devon, Hampstead, USA, Alveston, and 
elsewhere, January 1930 to October 1977; portrait photograph of 
Priestley as a young man, signed and inscribed “A.S. Frere/ from his 
friend/ J.B. Priestley”, framed and glazed, with frame 220 x 155mm. 


Rebecca West: c.17 autograph letters and postcards, sending 
corrections to proofs of Noël Coward's autobiography of 1937 

(“...He seems to have heard of so little of what is going on in the 
world... quite staggering...”), long letter relating a conversation 

with H.G. Wells regarding their son Anthony (“...told me with the 
greatest sweetness, the greatest kindness, the greatest wisdom... he 
thought the boy had fallen into a silly set...”) and justifying Anthony’s 
behaviour, news of family and mutual friends, copy of letter from 
Harold Nicolson on his criticism of Edgar Wallace with additional 
comments by West (“...This means a lot from Harold...”), an angry 
letter regarding Elizabeth von Arnim’s biographer, etc., c.32 pages, 
4to, Tisbury, London, High Wycombe, 1937 to 1981; with manuscript 
review of William Gerhardie’s novel Futility, 1922; photograph of West 
and her ?son, captioned June 1936 on reverse 


Noël Coward: Carbon typescript of his play Peace in Our Time, 

80 leaves, buff wrappers, 4to (256 x 204mm.), [c.1946]; carbon 
typescript of his autobiography Future Indefinite, 500 leaves, pale 
blue wrappers, 4to (258 x 200mm.), [c.1954]; with a Christmas card 
signed “Love to all Freres and Mice xxx Noél” 


Richard Church: Draft autobiography Over the Bridge, written in 

ink in ten manuscript notebooks, each with ownership inscription, 
c.580 pages, three green cloth with initials RC on upper cover, seven 
stapled green wrappers, 4to (206 x 128mm.), 1954; volume ten 
containing manuscript of ‘The Nightingale’, dated 10 February 1947 
(10) 


W. Somerset Maugham: large quantity of material including over 
25 autograph and typed letters, on various subjects including the 
death of Pat’s brother in 1944, film rights, his health, invitations and 
thanks, 34 pages, 4to, [1934-1962]; with other papers including 
letters from Maugham’s assistant Alan Searle, carbon copies of 
outgoing correspondence from Frere, various publishing and TV 
agreements, copies of essays, Maugham’s biography, etc.; 18 


black and white snapshots; aloum of 29 black and white press 
photographs of Somerset Maugham, ABC television interview, each 
257 x 204mm., 14 October 1958; photostat typescript of Looking 
Back, with accompanying note by Frere on his refusal to publish, 7 
August 1963; Gin & Bitters, by A. Riposte, Heinemann, 1931 with 
autograph note by Frere on inside front cover (“...This book is by Mrs 
Elinor Mordaunt... none but a few proof copies was ever printed. In 
a revised form it was subsequently published by Secker who yielded 
to pressure... & withdrew the book...”); with a copy of the American 
edition, Farrar & Reinhart, 1931; file of business papers (1940-1981) 
including Frere’s copy correspondence, telegrams, financial papers 
regarding the estate of Alan Searle, various printed pamphlets, sale 
catalogues, etc. 


Correspondence from other authors to Frere and his wife, including 
George Millar (c.50): Hugh Walpole (c.35); Edith Sitwell (6, with 

a Christmas card); Tom MacGreevy; H.E. Bates; R.F. Delderfield; 
Elizabeth Enright; Victor Gollancz; John Masefield; John Middleton 
Murry (2); ‘Pino’ Orioli; C.P. Snow; Thornton Wilder, etc.; with menu 
for the Savoy Restaurant, 24 June 1930 signed by fifteen authors 
in pencil including H.G. Wells, Frank Swinnerton, John Drinkwater; 
Frere’s list of Heinemann authors at the time of the Tilling takeover; 
presentation copy of T.H. White, Burke’s Steeragei, Collins, 1938, 
inscribed by the author to Pat Wallace “...and this time she doesn’t 
have to read it or pay for it...”; printed Air Force List, 1932, with 
spoof title page ‘What’s Wrong with the Air Force? By Pat Wallace’, 
signed in pencil by 28 authors including H.G. Wells, Noel Streatfeild, 
J.B. Priestley; unpublished corrected typescript of Liza Maugham's 
memoirs, [c.1964/5] with associated correspondence (quantity) 


£2,000 - 4,000 


This lot forms part of an archive of letters and papers from the 
personal collection of publisher Alexander Stuart Frere-Reeves 
(1892-1984), known as ‘Frere’ to his friends, which brings together 
many of the most important authors of the twentieth-century, 

and demonstrates a wide web of influence and relationships. As 
managing editor of William Heinemann, he built up an extraordinary 
list of talent represented here in correspondence from, amongst 
others, John Steinbeck, Thomas Wolfe, Rebecca West and her lover 
H.G. Wells, W. Somerset Maugham, Noël Coward, and J.B. Priestley, 
a lifelong friend with whom he edited Granta. Frere tended towards 
the younger, more ‘modern’ authors, several of whom became 
close friends, as is shown by these intimate letters, which blur the 
lines between personal and business relationships: ‘...He had a flair 
for detecting talent, and encouraging it, and the gift of establishing 
friendships with the people he liked and respected, among whom 
were most of his authors. He prided himself on publishing authors 
rather than books only...’ (obituary, The Times, 6 October 1984). As a 
young man he had an intense relationship with the novelist Elizabeth 
von Arnim, nearly 30 years his senior, their hitherto unpublished 
correspondence also offered here (see lot 91). Many of our letters 
are addressed to his second wife Patricia Marion Caldecott Wallace 
(1907-1995), writer, theatre critic and daughter of the author Edgar 
Wallace, most notably some revealing correspondence from her 
close friend Daphne du Maurier (see lot 92). 


After leaving Christ’s College, Cambridge, Frere’s career began 

as a journalist on the London Evening News. He joined William 
Heinemann, a subsidiary of Doubleday, in 1923, rose rapidly within 
the firm and was made managing director in 1932 under the 
chairmanship of C.S. Evans when F.N. Doubleday sold his shares 
after the Wall Street crash. He resigned as president in 1961 and 
retired a year later to become advisor to The Bodley Head. His 
papers have remained in the family until now. 


Provenance 
Alexander Stuart Frere (1892-1984); thence by descent to the 
present owner. 
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WELLS (H.G.) 

Autograph letter signed with initials (“H.G.”) to Elizabeth von Arnim 
(“Dear little e”), illustrated with three line drawings of three writers 
sitting at desks including a self portrait of Wells writing with a quill 
(£... am here on this side writing & writing...”) and one of a woman at 
a typewriter (“...there is a certain Madame Odette Keun trypewriting 
& trypewriting...”), having found that she is in the area and asking 

to meet for lunch (“...Shall | walk up & fetch you — or shall we make 
a tryst among the olive trees or what?... We are often here but not 
always as we are apt to Buzz off suddenly... | don’t know a soul 
among the English here & we don't let them come with us... But you 
are different...”), commenting “...She [Odette] loves you but how it 
will be after you have met her & she has met you | don’t know. She 
is very prim — more like a Scotch spinster than a human being...”, 
two pages, dust-staining and creasing, some small tears along folds, 
8vo (225 x 178mm.), Lou Bastidon, Grasse, “Sunday” [c.1930]; 

with autograph letter signed (“H.G.”) to Alexander Frere (“My dear 
Reeves”), enquiring as to a Garrick Club subscription although he is 
rarely in London, and inviting him to lunch one day, one page, dust- 
staining and marks, creased at folds, 4to (265 x 210mm.), Lou Pidou, 
Grasse, 6 December [19]51; and a photographic postcard to Frere 
depicting Keun at Lou Pidou, signed with initials (“H.G.”) with brief 
message “...Right O Garrick Go ahead...”, postcard 90 x 140mm., 
[Grasse, indistinct postmark] (3) 


£800 - 1,200 


‘SHALL WE MAKE A TRYST AMONG THE OLIVE TREES?’: AN 
ILLUSTRATED LETTER FROM H.G. WELLS TO HIS EX-LOVER 
ELIZABETH VON ARNIM. 


H.G. Wells and the novelist Elizabeth von Arnim (1866-1941) became 
lovers after the death of her husband Count Henning August von 
Arnim in 1910, their relationship lasting for three years. Affectionately 
nicknamed “Little e”, she was the dedicatee of Wells’ The Passionate 
Friends, and they themselves remained lifelong friends, as evidenced 
by our letter. The letter can be dated from after her affair with 
Alexander Frere had ended (see lot 91) and she had to moved her 
new French home in 1930. At this time Wells was living nearby at 
Lou Bastidon and enjoying a famously tempestuous relationship with 
the Dutch socialite and travel writer, Odette Keun, twenty years his 
junior. The couple shortly afterwards moved to Lou Pidou, the house 
they built together, and which is depicted on our postcard. It must be 
assumed that Elizabeth gave the letter to Alexander Frere, who had 
married Patricia Wallace in 1933, and was H.G. Wells’ publisher at 
Heinemann. 


This lot forms part of an archive of letters and papers from the 
personal collection of publisher Alexander Stuart Frere-Reeves 
(1892-1984), known as ‘Frere’ to his friends, which brings together 
many of the most important authors of the twentieth-century, 

and demonstrates a wide web of influence and relationships. As 
managing editor of William Heinemann, he built up an extraordinary 
list of talent represented here in correspondence from, amongst 
others, John Steinbeck, Thomas Wolfe, Rebecca West and her lover 
H.G. Wells, W. Somerset Maugham, Noél Coward, and J.B. Priestley, 
a lifelong friend with whom he edited Granta. Frere tended towards 
the younger, more ‘modern’ authors, several of whom became 
close friends, as is shown by these intimate letters, which blur the 
lines between personal and business relationships: ‘...He had a flair 
for detecting talent, and encouraging it, and the gift of establishing 
friendships with the people he liked and respected, among whom 
were most of his authors. He prided himself on publishing authors 
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rather than books only...’ (obituary, The Times, 6 October 1984). As a 
young man he had an intense relationship with the novelist Elizabeth 
von Arnim, nearly 30 years his senior, their hitherto unpublished 
correspondence also offered here (see lot 91). Many of our letters 

are addressed to his second wife Patricia Marion Caldecott Wallace 
(1907-1995), writer, theatre critic and daughter of the author Edgar 
Wallace, most notably some revealing correspondence from her 
close friend Daphne du Maurier (see lot 92). 


After leaving Christ’s College, Cambridge, Frere’s career began 

as a journalist on the London Evening News. He joined William 
Heinemann, a subsidiary of Doubleday, in 1923, rose rapidly within 
the firm and was made managing director in 1932 under the 
chairmanship of C.S. Evans when F.N. Doubleday sold his shares 
after the Wall Street crash. He resigned as president in 1961 and 
retired a year later to become advisor to The Bodley Head. His 
papers have remained in the family until now. 


Provenance 
Alexander Stuart Frere (1892-1984); thence by descent to the 
present owner. 


For details of the charges payable in addition to the final Hammer Price of each Lot 


please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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WOLFE (THOMAS) 

Correspondence from Thomas Wolfe to his friend and English 
publisher Alexander Stuart Frere (1892-1984), with photographs 
and other material, including a copy of Wolfe’s last letter to his editor 
Maxwell Perkins, comprising: 


i) Autograph letter signed (“Tom”), to Alexander Frere (“Dear Frere”), 
beginning “... am working like hell — | am just going to bed now... | 
stay up all night till | can work no longer... | don’t know if it’s worth 
a damn, but at any rate I'm getting it down... PII call you up when 

| get up this afternoon...”, deciding he will “...work like hell...” for 
two months and then go to Paris (“...riotous living — food, wine, 


café-tables... three cheers!...”), on receiving a letter and poem from 
Tom McGreevy, and speaking of “...a poor wretch of an alcoholic 
woman... letters, phone calls and occasional drunken appearances 
in person — | think I'm rid of the poor devil now: God forgive me, but 
I've little time for philanthropy...”, ending by assuring him he is in the 
“..best shape inside — head and heart — in months — but outside | 

am rude, nervous, irritable & unkempt...”, four pages on a bifolium, 
dust-staining, creased at folds, 8vo (177 x 114mm.), 75 Ebury Street, 
“Wednesday Nov 25 8:40am”; with typed letter signed in pencil (“Tom 
Wolfe”) to Frere, asking him to clarify the situation regarding royalties 
and his advance for From Death to Morning, complaining that the 
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German publishers Rowohlt have published his stories without 
permission and is sending him royalty statements but no money (“... 
they have been driven to such practices by the desperate situation in 
which German publishing now finds itself...”), referring to a published 
story which precludes his returning to the country (“...I used to think 
that any danger of fascist control was literally unthinkable... but 

now | am by no means so sure. | still believe that we can and would 
defeat it if confronted by it. But one hears and sees all around him 
the most alarming signs...”), on the coronation of George VI and 

the relationship between Britain and America, three pages, dust- 
staining, creased at folds, pinned together at top left corner, 4to (280 
x 218mm.), 865 First Avenue, New York, 21 May 1937; together with 
a photograph of Thomas Wolfe sitting outside a house with Frere, 
captioned in pencil “Summer 1936” and “Tom Wolfe” on reverse, 90 
x 116mm., and another of him in silhouette by a window in New York, 
dated on reverse “?1934-5”, 114 x 89mm. (5) 


ii) Bundle of correspondence to and from Alexander Frere on 
publishing matters concerning Wolfe, including typed letter signed 
from Hamish Milne of Life & Letters Magazine (rejecting a story by 
D.H. Lawrence but wanting more of Wolfe), and Nash’s Pall Mall 
Magazine (regarding The House of the Far and Lost, with galley proof 
of the story); Heinemann statement of Wolfe’s royalties showing 
losses, June 1937, with carbon copy correspondence from Frere to 
Wolfe on disappointing sales 


iii) Carbon typescript of Wolfe’s last letter to his editor Maxwell 
Perkins (“...'ve made a long voyage and been to a strange country, 
and I've seen the dark man very close... whatever happens | had 

this ‘hunch’ and wanted to write you...”), one page on flimsy paper, 
4to, [n.p.], 12 August 1938; with accompanying typed letter signed 
from Maxwell Perkins to Frere, on “...the tragic business of Thomas 
Wolfe's death. It turns out | am his executor... his affairs very much 
confused... | know how very badly you must have felt... You always 
understood Tom and what a genius he had. | am enclosing a copy of 
the last letter he wrote...”, 2 pages on a bifolium, 8vo, New York, 13 
October 1938; with other correspondence and Frere’s carbon copy 
replies regarding Wolfe's estate, sale of letters to Harvard, printed 
material including an article on Wolfe by Frere, Books and Bookmen, 
September 1958, etc., over 30 pages, 4to, March 1934 to April 1982 


£1,500 - 2,500 


‘I AM RUDE, NERVOUS, IRRITABLE & UNKEMPT’: THOMAS WOLFE 
WRITES HIS AUTOBIOGRAPHY IN LONDON & RAGES AGAINST 
HIS GERMAN PUBLISHER & THE FASCIST THREAT. 


Wolfe had spent the autumn of 1926 living in Wellington Square in 
Chelsea whilst writing his first book Look Homeward, Angel, and 
returned to London in 1930 to write his fictionalized autobiography 
Of Time and the River, published in 1935, and his only American 
bestseller. Frere found him ‘...the top two floors on Ebury Street, 
complete with a charwoman... In this atmosphere of order and 
repose, he settled down to a midnight-to-dawn routine of work, at 
the end of which he would sit by his window and watch London 
awaken...’ (Andrew Turnbull, Thomas Wolfe, 1968, p.165-166). Wolfe 
had also spent time in Germany and our letters show his despair at 
the rise of fascism in the country. On witnessing increasing incidents 
of discrimination against the Jews there, he returned to America and 
published a story based on what he had seen, ‘I have a Thing to 


Tell You’, in The New Republic, leading to his books being banned 
in Germany. The papers also include a letter to Frere from Wolfe’s 
estranged editor and friend Maxwell Perkins in which he encloses a 
copy of Wolfe’s famous last letter to him, movingly written a month 
before Wolfe’s death of tuberculosis, beginning ‘...I’m sneaking this 
against orders, but I've got a “hunch”...'. Perkins distributed several 
of these copies to other friends apart from Frere, including F. Scott 
Fitzgerald, Sherwood Anderson, editor Hiram Haydn and author 
Marjorie Kinnan Rawlings, whose reply to Perkins is published on 
the Letters of Note website. Our letters from Wolfe to Frere are not 
published in Elizabeth Nowell’s Selected Letters of Thomas Wolfe, 
1958, nor seemingly elsewhere. 


This lot forms part of an archive of letters and papers from the 
personal collection of publisher Alexander Stuart Frere-Reeves 
(1892-1984), Known as ‘Frere’ to his friends, which brings together 
many of the most important authors of the twentieth-century, 

and demonstrates a wide web of influence and relationships. As 
managing editor of William Heinemann, he built up an extraordinary 
list of talent represented here in correspondence from, amongst 
others, John Steinbeck, Thomas Wolfe, Rebecca West and her lover 
H.G. Wells, W. Somerset Maugham, Noél Coward, and J.B. Priestley, 
a lifelong friend with whom he edited Granta. Frere tended towards 
the younger, more ‘modern’ authors, several of whom became 

close friends, as is shown by these intimate letters, which blur the 
lines between personal and business relationships: ‘...He had a flair 
for detecting talent, and encouraging it, and the gift of establishing 
friendships with the people he liked and respected, among whom 
were most of his authors. He prided himself on publishing authors 
rather than books only...’ (obituary, The Times, 6 October 1984). As a 
young man he had an intense relationship with the novelist Elizabeth 
von Arnim, nearly 30 years his senior, their hitherto unpublished 
correspondence also offered here (see lot 91). Many of our letters 
are addressed to his wife Patricia Marion Caldecott Wallace (1907- 
1995), writer, theatre critic and daughter of the author Edgar Wallace, 
most notably some revealing correspondence from her close friend 
Daphne du Maurier (see lot 92). 


After leaving Christ’s College, Cambridge, Frere’s career began 

as a journalist on the London Evening News. He joined William 
Heinemann, a subsidiary of Doubleday, in 1923, rose rapidly 

within the firm and was made managing director in 1932 after F.N. 
Doubleday sold his shares after the Wall Street crash. He resigned as 
chairman in 1961 and retired a year later. His papers have remained 
in the family until now. 


Provenance 
Alexander Stuart Frere (1892-1984); thence by descent to the 
present owner. 
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NOTICE TO BIDDERS 


This notice is addressed by Bonhams to any person who may be 
interested in a Lot, and to all persons participating in the auction 
process including auction attendees, Bidders and potential Bidders 
(including any eventual Buyer of the Lot). For ease of reference we refer 
to such persons as “Bidders” or “you”. Our List of Definitions and 
Glossary is incorporated into this Notice to Bidders. It is at Appendix 3 
at the back of the Catalogue. Where words and phrases are used in 
this notice which are in the List of Definitions, they are printed in italics. 
IMPORTANT: Additional information applicable to the Sale may be set 
out in the Catalogue for the Sale, in an insert in the Catalogue and/or in 
a notice displayed at the Sale venue and you should read them as well. 
Announcements affecting the Sale may also be given out orally before 
and during the Sale without prior written notice. You should be alert to 
the possibility of changes and ask in advance of bidding if there have 
been any. 

1. OUR ROLE 

In its role as Auctioneer of Lots, Bonhams acts solely for and in the 
interests of the Seller. Bonhams’ job is to sell the Lot at the highest 
price obtainable at the Sale to a Bidder. Bonhams does not act for 
Buyers or Bidders in this role and does not give advice to Buyers or 
Bidders. When it or its staff make statements about a Lot or, if 
Bonhams provides a Condition Report on a Lot it is doing that on 
behalf of the Seller of the Lot. Bidders and Buyers who are themselves 
not expert in the Lots are strongly advised to seek and obtain 
independent advice on the Lots and their value before bidding for 
them. The Seller has authorised Bonhams to sell the Lot as its agent on 
its behalf and, save where we expressly make it clear to the contrary, 
Bonhams acts only as agent for the Seller. Any statement or 
representation we make in respect of a Lot is made on the Seller's 
behalf and, unless Bonhams sells a Lot as principal, not on our behalf 
and any Contract for Sale is between the Buyer and the Seller and not 
with us. If Bonhams sells a Lot as principal this will either be stated in 
the Catalogue or an announcement to that effect will be made by the 
Auctioneer, or it will be stated in a notice at the Sale or an insert in the 
Catalogue. 

Bonhams does not owe or undertake or agree to any duty or 
responsibility to you in contract or tort (whether direct, collateral, 
express, implied or otherwise). If you successfully bid for a Lot and buy 
it, at that stage Bonhams does enter into an agreement with you as the 
Buyer. The terms of that contract are set out in our Buyer's Agreement, 
which you will find at Appendix 2 at the back of the Catalogue, and this 
will govern Bonhams’ relationship with the Buyer. 

2. LOTS 

Subject to the Contractual Description printed in bold letters in the 
Entry about the Lot in the Catalogue (see paragraph 3 below), Lots are 
sold to the Buyer on an “as is” basis, with all faults and imperfections. 
Illustrations and photographs contained in the Catalogue (other than 
photographs forming part of the Contractual Description) or elsewhere 
of any Lots are for identification purposes only. A photograph or 
illustration may not reflect an accurate reproduction of the colour(s) or 
true condition of the Lot. Lots are available for inspection prior to the 
Sale and it is for you to satisfy yourself as to each and every aspect of 
a Lot, including its authorship, attribution, condition, provenance, 
history, background, authenticity, style, period, age, suitability, quality, 
roadworthiness (if relevant), origin, value and estimated selling price 
(including the Hammer Price). It is your responsibility to examine any 
Lot in which you are interested. It should be remembered that the 
actual condition of a Lot may not be as good as that indicated by its 
outward appearance. In particular, parts may have been replaced or 
renewed and Lots may not be authentic or of satisfactory quality; the 
inside of a Lot may not be visible and may not be original or may be 
damaged, as for example where it is covered by upholstery or material. 
Given the age of many Lots they may have been damaged and/or 
repaired and you should not assume that a Lot is in good condition. 
Electronic or mechanical items or parts are sold for their artistic, historic 
or cultural interest and may not operate or may not comply with current 
statutory requirements. You should not assume that electrical items 
designed to operate on mains electricity will be suitable for connection 
to the mains electricity supply and you should obtain a report from a 
qualified electrician on their status before doing so. Such items which 
are unsuitable for connection are sold as items of interest for display 
purposes only. If you yourself do not have expertise regarding a Lot, 
you should consult someone who does to advise you. We can assist in 
arranging facilities for you to carry out or have carried out more detailed 
inspections and tests. Please ask our staff for details. 

Any person who damages a Lot will be held liable for the 

loss caused. 

3. DESCRIPTIONS OF LOTS AND ESTIMATES 

Contractual Description of a Lot 

The Catalogue contains an Entry about each Lot. Each Lot is sold by 
its respective Seller to the Buyer of the Lot as corresponding only with 
that part of the Entry which is printed in bold letters and (except for the 
colour, which may be inaccurately reproduced) with any photograph of 
the Lot in the Catalogue. The remainder of the Entry, which is not 
printed in bold letters, represents Bonhams’ opinion (given on behalf of 
the Seller) about the Lot only and is not part of the Contractual 
Description in accordance with which the Lot is sold by the Seller. 
Estimates 

In most cases, an Estimate is printed beside the Entry. Estimates are 
only an expression of Bonhams’ opinion made on behalf of the Seller of 
the range where Bonhams thinks the Hammer Price for the Lot is likely 
to fall; it is not an Estimate of value. It does not take into account any 
VAT or Buyer's Premium payable or any other fees payable by the 
Buyer, which are detailed in paragraph 7 of the Notice to Bidders, 
below. Prices depend upon bidding and lots can sell for Hammer 
Prices below and above the Estimates, so Estimates should not be 
relied on as an indication of the actual selling price or value of a Lot. 
Estimates are in the currency of the Sale. 

Condition Reports 


In respect of most Lots, you may ask Bonhams for a Condition Report 
on the Lot's general physical condition. If you do so, this will be 
provided by Bonhams on behalf of the Seller free of charge. As this is 
offered additionally and without charge, Bonhams is not entering into a 
contract with you in respect of the Condition Report and accordingly 
does not assume responsibility to you in respect of it. The Condition 
Report represents Bonhams’ reasonable opinion as to the Lot's general 
condition in the terms stated in the particular report, and Bonhams 
does not represent or guarantee that a Condition Report includes all 
aspects of the internal or external condition of the Lot. Neither does the 
Seller owe or agree to owe you as a Bidder or Buyer any obligation or 
duty in respect of this free report about a Lot, which is available for your 
own inspection or for inspection by an expert instructed by you. 

The Seller’s responsibility to you 

The Seller does not make or agree to make any representation of fact 
or contractual promise, Guarantee or warranty and undertakes no 
obligation or duty, whether in contract or in tort (other than to the 
eventual Buyer as set out above), in respect of the accuracy or 
completeness of any statement or representation made by him or on 
his behalf, which is in any way descriptive of any Lot or as to the 
anticipated or likely selling price of any Lot. Other than as set out 
above, no statement or representation in any way descriptive of a Lot 
or any Estimate is incorporated into any Contract for Sale between a 
Seller and a Buyer. 

Bonhams’ responsibility to you 

You have the opportunity of examining the Lot if you want to and the 
Contract for Sale for a Lot is with the Seller and not with Bonhams; 
Bonhams acts as the Seller's agent only (unless Bonhams sells the Lot 
as principal). 

Bonhams undertakes no obligation to you to examine, investigate or 
carry out any tests, either in sufficient depth or at all, on each Lot to 
establish the accuracy or otherwise of any Descriptions or opinions 
given by Bonhams, or by any person on Bonhams’ behalf, whether in 
the Catalogue or elsewhere. 

You should not suppose that such examinations, investigations or tests 
have occurred. 

Bonhams does not make or agree to make any representation of fact, 
and undertakes no obligation or duty (whether in contract or tort) in 
respect of the accuracy or completeness of any statement or 
representation made by Bonhams or on Bonhams’ behalf which is in 
any way descriptive of any Lot or as to the anticipated or likely selling 
price of any Lot. No statement or representation by Bonhams or on its 
behalf in any way descriptive of any Lot or any Estimate is incorporated 
into our Buyer’s Agreement. 

Alterations 

Descriptions and Estimates may be amended at Bonhams’ discretion 
from time to time by notice given orally or in 

writing before or during a Sale. 

THE LOT IS AVAILABLE FOR INSPECTION AND YOU MUST FORM 
YOUR OWN OPINION IN RELATION TO IT. YOU ARE STRONGLY 
ADVISED TO EXAMINE ANY LOT OR HAVE IT EXAMINED ON YOUR 
BEHALF BEFORE THE SALE. 

4. CONDUCT OF THE SALE 

Our Sales are public auctions which persons may attend and you 
should take the opportunity to do so. We reserve the right at our sole 
discretion to refuse admission to our premises or to any Sale and to 
remove any person from our premises and Sales, without stating a 
reason. We have complete discretion as to whether the Sale proceeds, 
whether any Lot is included in the Sale, the manner in which the Sale is 
conducted and we may offer Lots for Sale in any order we choose 
notwithstanding the numbers given to Lots in the Catalogue. You 
should therefore check the date and starting time of the Sale, whether 
there have been any withdrawals or late entries. Remember that 
withdrawals and late entries may affect the time at which a Lot you are 
interested is put up for Sale. We have complete discretion in which to 
refuse any bid, to nominate any bidding increment we consider 
appropriate, to divide any Lot, to combine two or more Lots, to 
withdraw any Lot from a Sale and, before the Sale has been closed, to 
put up any Lot for auction again. Auction speeds can exceed 100 Lots 
to the hour and bidding increments are generally about 10%; however, 
these do vary from Sale to Sale and from Auctioneer to Auctioneer. 
Please check with the department organising the Sale for advice on 
this. Where a Reserve has been applied to a Lot, the Auctioneer may, 
in his absolute discretion, place bids (up to an amount not equalling or 
exceeding such Reserve) on behalf of the Seller. We are not 
responsible to you in respect of the presence or absence of any 
Reserve in respect of any Lot. If there is a Reserve it will be no higher 
than the lower figure for any Estimate in the Catalogue, assuming that 
the currency of the Reserve has not fluctuated adversely against the 
currency of the Estimate. The Buyer will be the Bidder who makes the 
highest bid acceptable to the Auctioneer for any Lot (subject to any 
applicable Reserve) to whom the Lot is knocked down by the 
Auctioneer at the fall of the Auctioneer's hammer. Any dispute as to the 
highest acceptable bid will be settled by the Auctioneer in his absolute 
discretion. All bids tendered will relate to the actual Lot number 
announced by the Auctioneer. An electronic currency converter may be 
used at the Sale. This equipment is provided as a general guide as to 
the equivalent amount in certain currencies of a given bid. We do not 
accept any responsibility for any errors which may occur in the use of 
the currency converter. We may use video cameras to record the Sale 
and may record telephone calls for reasons of security and to assist in 
solving any disputes which may arise in relation to bids made at the 
Sale. At some Sales, for example, jewellery Sales, we may use screens 
on which images of the Lots will be projected. This service is provided 
to assist viewing at the Sale. The image on the screen should be 
treated as an indication only of the current Lot. It should be noted that 
all bids tendered will relate to the actual Lot number announced by 

the Auctioneer. We do not accept any responsibility for any errors 
which may occur in the use of the screen. 


5. BIDDING 

You must complete and deliver to us one of our Bidding Forms, either 
our Bidder Registration Form, Absentee Bidding Form or Telephone 
Bidding Form in order to bid at our Sales. 

If you are a new client at Bonhams or have not recently updated your 
registration details with us, you must pre-register to bid at least two 
working days before the Sale at which you wish to bid. You will be 
required to provide government-issued proof of identity and residence, 
and if you are a company, your certificate of incorporation or equivalent 
documentation with your name and registered address, government 
issued proof of your current address, documentary proof of your 
beneficial owners and directors, and proof of authority to transact. 

We may also request a financial reference and /or deposit from you 
before allowing you to bid. 

We reserve the rights at our discretion to request further information in 
order to complete our client identification and to decline to register any 
person as a Bidder, and to decline to accept their bids if they have 
been so registered. We also reserve the rights to postpone completion 
of the Sale of any Lot at our discretion while we complete our 
registration and identification enquiries, and to cancel the Sale of any 
Lot if you are in breach of your warranties as Buyer, or if we consider 
that such Sale would be unlawful or otherwise cause liabilities for the 
Seller or Bonhams or be detrimental to Bonhams’ reputation. 

Bidding in person 

So long as you have pre-registered to bid or have updated your 
existing registration recently, you should come to our Bidder registration 
desk at the Sale venue and fill out a Registration and Bidding Form on 
(or, if possible, before) the day of the Sale. The bidding number system 
is sometimes referred to as “paddle bidding”. You will be issued with a 
large card (a “paddle”) with a printed number on it. This will be 
attributed to you for the purposes of the Sa/e. Should you be a 
successful Bidder you will need to ensure that your number can be 
clearly seen by the Auctioneer and that it is your number which is 
identified as the Buyer’s. You should not let anyone else use your 
paddle as all Lots will be invoiced to the name and address given on 
your Bidder Registration Form. Once an invoice is issued it will not be 
changed. If there is any doubt as to the Hammer Price of, or whether 
you are the successful Bidder of, a particular Lot, you must draw this to 
the attention of the Auctioneer before the next Lot is offered for Sale. At 
the end of the Sale, or when you have finished bidding please return 
your paddle to the Bidder registration desk. 

Bidding by telephone 

If you wish to bid at the Sale by telephone, and have pre-registered to 
bid or have updated your existing registration details recently, please 
complete a Registration and Bidding Form, which is available from our 
offices or in the Catalogue. Please then return it to the office 
responsible for the Sale at least 24 hours in advance of the Sale. It is 
your responsibility to check with our Bids Office that your bid has been 
received. Telephone calls will be recorded. The telephone bidding 
facility is a discretionary service offered at no additional charge and 
may not be available in relation to all Lots. We will not be responsible 
for bidding on your behalf if you are unavailable at the time of the Sale 
or if the telephone connection is interrupted during bidding. Please 
contact us for further details. 

Bidding by post or fax 

Absentee Bidding Forms can be found in the back of this Catalogue 
and should be completed and sent to the office responsible for the 
Sale, once you have pre-registered to bid or have updated your 
existing registration details recently. It is in your interests to return your 
form as soon as possible, as if two or more Bidders submit identical 
bids for a Lot, the first bid received takes preference. In any event, all 
bids should be received at least 24 hours before the start of the Sale. 
Please check your Absentee Bidding Form carefully before returning it 
to us, fully completed and signed by you. It is your responsibility to 
check with our Bids Office that your bid has been received. This 
additional service is complimentary and is confidential. Such bids are 
made at your own risk and we cannot accept liability for our failure to 
receive and/or place any such bids. All bids made on your behalf will be 
made at the lowest level possible subject to Reserves and other bids 
made for the Lot. Where appropriate your bids will be rounded down to 
the nearest amount consistent with the Auctioneers bidding 
increments. New Bidders must also provide proof of identity and 
address when submitting bids. Failure to do this will result in your bid 
not being placed. 

Bidding via the internet 

In order to bid online in a Sale, you must be 18 or over and you must 
register to bid via the Bonhams App or www.bonhams.com. Once 
you have registered, you should keep your account details strictly 
confidential and not permit any third party to access your account on 
your behalf or otherwise. You will be liable for any and all bids made via 
your account. Please note payment must be made from a bank 
account in the name of the registered bidder. 

Individuals: Enter your full name, email, residential address, date of birth 
and nationality and provide a valid credit card in your name which will 
be verified via Stripe before you are able to bid. If your credit card fails 
verification, you will not be permitted to bid and you should contact 
Client Services for assistance. We may in addition request a financial 
reference and/or deposit from you prior to letting you bid. If you are 
bidding as agent on behalf of another party, you agree: (i) to disclose 
this fact to Client Services; (ii) to provide such information as we require 
to enable us to complete our identification and anti-money laundering 
checks on that third party; and (ii) where your bid is successful, you are 
jointly and severally liable with that other party for the full amounts 
owing for the successful bid. Where you are the successful bidder for 
any lot with a hammer price equal to or in excess of £5,000/$10,000/ 
HKD50,000/AUS$10,000 depending on the jurisdiction and currency of 
the Sale, and if you have not provided such documents previously, you 
will be required to upload or provide to Client Services your 
Government issued photo ID and (if not on the ID) proof of your 
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address before the lot can be released to you. We reserve the right to 
request ID documentation from any bidder or successful buyer 
regardless of these thresholds and to refuse to release any purchased 
lot until such documentation is provided. 

Companies: You must select the option to set up a business account 
and then provide your full name, email, residential address, date of birth 
and the full name of the company. You must provide a credit card for 
verification either in your name or the name of the company but 
payment must be made from an account in the company’s name. If 
your credit card fails verification, you will not be permitted to bid and 
please contact Client Services for assistance. We may in addition 
require a bank reference or deposit prior to letting you bid. For all 
successful bids, we require the company’s Certificate of Incorporation 
or equivalent documentation confirming the company’s name and 
registered address, documentary proof of each beneficial owner 
owning 25% or more of the company, and proof of your authority to 
transact before the lot can be released to you. 

We reserve the right to request any further information from any bidder 
that we may require in order to carry out any identification, anti-money 
laundering or anti-terrorism financing checks conducted by us. We 
may at our discretion postpone or cancel your registration, not permit 
you to bid and/or postpone or cancel completion of any purchase you 
may make. 

Bidding through an agent 

Bids will be treated as placed exclusively by and on behalf of the 
person named on the Bidding Form unless otherwise agreed by us in 
writing in advance of the Sale. If you wish to bid on behalf of another 
person (your principal) you must complete the pre-registration 
requirements set out above both on your own behalf and with full 
details of your principal, and we will require written confirmation from 
the principal confirming your authority to bid. 

You are specifically referred to your due diligence requirements 
concerning your principal and their source of funds, and the 
warranties you give in the event you are the Buyer, which are 
contained in paragraph 3 of the Buyer’s Agreement, set out at 
Appendix 2 at the back of the Catalogue. 

Nevertheless, as the Bidding Form explains, any person placing a bid 
as agent on behalf of another (whether or not he has disclosed that 
fact) will be jointly and severally liable with the principal to the Seller and 
to Bonhams under any contract resulting from the acceptance of a bid. 
Equally, please let us know if you intend to nominate another person to 
bid on your behalf at the Sale unless this is to be carried out by us 
pursuant to a Telephone or Absentee Bidding Form that you have 
completed. If we do not approve the agency arrangements in writing 
before the Sale, we are entitled to assume that the person bidding at 
the Sale is bidding on his own behalf. Accordingly, the person bidding 
at the Sale will be the Buyer and will be liable to pay the Hammer Price 
and Buyer's Premium and associated charges. If we approve the 
identity of your client in advance, we will be in a position to address the 
invoice to your principal rather than you. We will require proof of the 
agent's client's identity and residence in advance of any bids made by 
the agent on his behalf. Please refer to our Conditions of Business and 
contact our Customer Services Department for further details. 
Bonhams undertakes Customer Due Diligence (CDD) into its Sellers and 
Buyers as required by the Money Laundering, Terrorist Financing and 
Transfer of Funds (Information on the Payer) Regulations 2017 (“the 
Regulations”). Bonhams’ interpretation of the Regulations and Treasury 
Approved industry Guidance is that CDD under the Regulations is not 
required by Buyers into Sellers at Bonhams auctions or vice versa. 

6. CONTRACTS BETWEEN THE BUYER AND SELLER AND THE 
BUYER AND BONHAMS 

On the Lot being knocked down to the Buyer, a Contract for Sale of 
the Lot will be entered into between the Seller and the Buyer on the 
terms of the Contract for Sale set out in Appendix 1 at the back of the 
Catalogue. You will be liable to pay the Purchase Price, which is the 
Hammer Price plus any applicable VAT. At the same time, a separate 
contract is also entered into between us as Auctioneers and the Buyer. 
This is our Buyer's Agreement, the terms of which are set out in 
Appendix 2 at the back of the Catalogue. Please read the terms of the 
Contract for Sale and our Buyer’s Agreement contained in the 
Catalogue in case you are the successful Bidder including the 
warranties as to your status and source of funds. We may change the 
terms of either or both of these agreements in advance of their being 
entered into, by setting out different terms in the Catalogue and/or by 
placing an insert in the Catalogue and/or by notices at the Sale venue 
and/or by oral announcements before and during the Sale. It is your 
responsibility to ensure you are aware of the up to date terms of the 
Buyer's Agreement for this Sale. 


7. BUYER’S PREMIUM AND OTHER CHARGES PAYABLE BY 
THE BUYER 

Under the Buyer's Agreement, a premium (the Buyer's Premium) is 
payable to us by the Buyer in accordance with the terms of the Buyer's 
Agreement and at rates set out below, calculated by reference to the 
Hammer Price and payable in addition to it. 


For this Sale the following rates of Buyer's Premium will be payable by 
Buyers on each Lot purchased: 


28% of the Hammer Price on the first £40,000; plus 

27% of the Hammer Price from £40,001 and up to £800,000; plus 
21% of the Hammer Price from £800,001 and up to £4,500,000; plus 
14.5% of the Hammer Price above £4,500,000 


A 3rd party bidding platform fee of 4% of the Hammer Price for Buyers 
using the following bidding platforms will be added to the invoices 

of successful Buyers — Invaluable; Live Auctioneers; The Saleroom; 
Lot-tissimo. 


Storage and handling charges may also be payable by the Buyer 
as detailed on the specific Sale Information page at the front of the 
catalogue. 


The Buyer's Premium and all other charges payable to us by the Buyer 
are subject to VAT at the prevailing rate, currently 20%. 


VAT may also be payable on the Hammer Price of the Lot, where 
indicated by a symbol beside the Lot number. See paragraph 8 below 
for details. 


On certain Lots, which will be marked “AR” in the Catalogue and 
which are sold for a Hammer Price of £1,000 or greater, the Additional 
Premium will be payable to us by the Buyer to cover our Expenses 
relating to the payment of royalties under the Artist's Resale Right 
Regulations 2006, as amended. The Additional Premium will be 

a percentage of the amount of the Hammer Price calculated in 
accordance with the table below, and shall not exceed £12,500. 


Hammer Price Percentage amount 
From £0 to £50,000 4% 

From £50,000.01 to £200,000 3% 

From £200,000.01 to £350,000 1% 

From £350,000.01 to £500,000 0.5% 

Exceeding £500,000 0.25% 


8. VAT 

The prevailing rate of VAT at the time of going to press is 20%, but this 

is subject to government change and the rate payable will be the rate 

in force on the date of the Sale. 

The following symbols, shown beside the Lot number, are used to 

denote that VAT is due on the Hammer Price and Buyer's Premium: 

+t VAT at the prevailing rate on Hammer Price and 
Buyer's Premium 

Q VAT on imported items at the prevailing rate on Hammer Price 
and Buyer's Premium 

* VAT on imported items at a preferential rate of 5% on Hammer 
Price and the prevailing rate on Buyers Premium 

G Gold bullion exempt from VAT on the Hammer Price and subject 
to VAT at the prevailing rate on the Buyers Premium 

. Zero rated for VAT, no VAT will be added to the Hammer Price or 
the Buyers Premium 

a Buyers from within the UK: VAT is payable at the prevailing rate 
on just the Buyer’s Premium (NOT the Hammer Price). Buyers 
from outside the UK: VAT is payable at the prevailing rate on 
both Hammer Price and Buyer's Premium. Ifa Buyer, having 
registered under a non-UK address, decides that the item is not 
to be exported from the UK, then he should advise Bonhams 
immediately. 

In all other instances no VAT will be charged on the Hammer Price, 

but VAT at the prevailing rate will be added to Buyer's Premium which 

will be invoiced on a VAT inclusive basis. 


9. PAYMENT 

It is of critical importance that you ensure that you have readily available 
funds to pay the Purchase Price and the Buyers Premium (plus VAT 
and any other charges and Expenses to us)in full before making a bid 
for the Lot. If you are a successful Bidder, payment will be due to us by 
4.30 pm on the second working day after the Sale so that all sums are 
cleared by the eighth working day after the Sale. Payments made by 
anyone other than the registered Buyer will not be accepted. Bonhams 
reserves the right to vary the terms of payment at any time. 

Bonhams’ preferred payment method is by bank transfer. 

You may electronically transfer funds to our Account. If you do so, please 
quote your paddle number and invoice number as the reference. Our 
Account details are as follows: 


Bank: National Westminster Bank Plc 

Address: PO Box 4RY 

250 Regent Street 

London W1A 4RY 

Account Name: Bonhams 1793 Limited 
Account Number: 25563009 

Sort Code: 56-00-27 

IBAN Number: GB 33 NWBK 560027 25563009 


If paying by bank transfer, the amount received after the 

deduction of any bank fees and/or conversion of the currency of 
payment to pounds sterling must not be less than the sterling amount 
payable, as set out on the invoice. 


Payment may also be made by one of the following methods: 


Debit cards issued in the name of the Buyer (including China Union 
Pay (CUP) cards and debit cards issued by Visa and MasterCard 
only). There is no limit on payment value if payment is made in person 
using Chip & Pin verification. 


Payment by telephone may also be accepted up to £5,000, subject 
to appropriate verification procedures. If the amount payable by you for 
Lots exceeds that sum, the balance must be paid by other means. 


Credit cards issued in the name of the Buyer (including China Union 
Pay (CUP) cards and credit cards issued by Visa and MasterCard 
only). There is a £5,000 limit on payment value if payment is made in 
person using Chip & Pin verification. 


It may be advisable to notify your debit or credit card provider of your 
intended purchase in advance to reduce delays caused by us having to 
seek authority when you come to pay. 


Note: only one debit or credit card may be used for payment of an 
account balance. If you have any questions with regards to card 
payments, please contact our Customer Services Department. 

We reserve the rights to investigate and identify the source of any funds 
received by us, to postpone completion of the sale of any Lot at our 
discretion while we complete our investigations, and to cancel the 

Sale of any Lot if you are in breach of your warranties as Buyer, if we 
consider that such Sale would be unlawful or otherwise cause liabilities for 
the Seller or Bonhams, or would be detrimental to Bonhams’ reputation. 
10. COLLECTION AND STORAGE 

The Buyer of a Lot will not be allowed to collect it until payment in full 
and in cleared funds has been made (unless we have made a special 
arrangement with the Buyer). For collection and removal of purchased 
Lots, please refer to Sale Information at the front of the Catalogue. Our 
offices are open 9.00am — 5pm Monday to Friday. Details relating to 
the collection of a Lot, the storage of a Lot and our Storage Contractor 
after the Sale are set out in the Catalogue. 

11. SHIPPING 

For information and estimates on domestic and international shipping 
as well as export licenses please contact 

Alban Shipping on +44 (0) 1582 493 099 
enquiries@albanshipping.co.uk 

12. EXPORT/TRADE RESTRICTIONS 

It is your sole responsibility to comply with all export and import 
regulations relating to your purchases and also to obtain any relevant 
export and/or import licence(s). Export licences are issued by Arts 
Council England and application forms can be obtained from its 
Export Licensing Unit. The detailed provisions of the export licensing 
arrangements can be found on the ACE website http://www. 
artscouncil.org.uk/what-we-do/supporting-museums/cultural-property/ 
export-controls/export-licensing/ or by phoning ACE on +44 (0)20 
7973 5188. The need for import licences varies from country to country 
and you should acquaint yourself with all relevant local requirements 
and provisions. The refusal of any import or export licence(s) or 

any delay in obtaining such licence(s) shall not permit the rescission 

of any Sale nor allow any delay in making full payment for the Lot. 
Generally, please contact our shipping department before the Sale if 
you require assistance in relation to export regulations. 

13. CITES REGULATIONS 

Please be aware that all Lots marked with the symbol Y are subject to 
CITES regulations when exporting these items outside the UK. These 
regulations may be found at: 
https://www.gov.uk/guidance/apply-for-cites-permits-and-certificates- 
to-trade-endangered-species#how-to-apply or may be reguested from: 
Enguiries: wildlife.licensing@apha.gov.uk 

Applications: CITESapplication@apha.gov.uk 

Address: UK CITES Management Authority 

Centre for International Trade 

Horizon House, Deanery Road, Bristol BS1 SAH 

The refusal of any CITES licence or permit and any delay in obtaining 
such licences or permits shall not give rise to the rescission or 
cancellation of any Sale, nor allow any delay in making full payment 

for the Lot. 

14. THE SELLERS AND/OR BONHAMS’ LIABILITY 

Other than any liability of the Seller to the Buyer of a Lot under the 
Contract for Sale, neither we nor the Seller are liable (whether in 
negligence or otherwise) for any error or misdescription or omission 

in any Description of a Lot or any Estimate in respect of it, whether 
contained in the Catalogue or otherwise, whether given orally or in 
writing and whether given before or during the Sale. Neither we nor the 
Seller will be liable for any loss of Business, profits, revenue or income, 
or for loss of reputation, or for disruption to Business or wasted time on 
the part of management or staff, or for indirect losses or consequential 
damages of any kind, irrespective in any case of the nature, volume or 
source of the loss or damage alleged to be suffered, and irrespective 
of whether the said loss or damage is caused by or claimed in respect 
of any negligence, other tort, breach of contract (if any) or statutory 
duty, restitutionary claim or otherwise. In any circumstances where 

we and/or the Seller are liable in relation to any Lot or any Description 
or Estimate made of any Lot, or the conduct of any Sale in relation 

to any Lot, whether in damages, for an indemnity or contribution, 

or for a restitutionary remedy or otherwise, our and/or the Seller's 
liability (combined, if both we and the Seller are liable) will be limited 

to payment of a sum which will not exceed by way of maximum the 
amount of the Purchase Price of the Lot irrespective in any case of 

the nature, volume or source of any loss or damage alleged to be 
suffered or sum claimed as due, and irrespective of whether the liability 
arises from any negligence, other tort, breach of contract (if any) or 
statutory duty or otherwise. Nothing set out above will be construed 
as excluding or restricting (whether directly or indirectly) our liability or 
excluding or restricting any person's rights or remedies in respect of (i) 
fraud, or (ii) death or personal injury caused by our negligence (or by 
the negligence of any person under our control or for whom we are 
legally responsible), or (iii) acts or omissions for which we are liable 
under the Occupiers Liability Act 1957, or (iv) any other liability to the 
extent the same may not be excluded or restricted as a matter of law 
or (v) our undertakings under paragraphs 9 (in relation to specialist 
Stamp or Book Sales only) and 10 of the Buyer’s Agreement. The same 
applies in respect of the Seller, as if references to us in this paragraph 
were substituted with references to the Seller. 


15. BOOKS 

As stated above, all Lots are sold on an “as is” basis, subject to all 
faults, imperfections and errors of Description save as set out below. 
However, you will be entitled to reject a Book in the circumstances set 
out in paragraph 11 of the Buyers Agreement. Please note that Lots 
comprising printed Books, unframed maps and bound manuscripts are 
not liable to VAT on the Buyer's Premium. 
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16. CLOCKS AND WATCHES 

All Lots are sold “as is”, and the absence of any reference to the 
condition of a clock or watch does not imply that the Lot is in good 
condition and without defects, repairs or restorations. Most clocks 
and watches have been repaired in the course of their normal lifetime 
and may now incorporate parts not original to them. Furthermore, 
Bonhams makes no representation or warranty that any clock or watch 
is in working order. As clocks and watches often contain fine and 
complex mechanisms, Bidders should be aware that a general service, 
change of battery or further repair work, for which the Buyer is solely 
responsible, may be necessary. 

17. FIREARMS - PROOF, CONDITION AND CERTIFICATION 
Proof of Firearms 

The term “proof exemption” indicates that a firearm has been examined 
at a Proof House, but not proved, as either (a) it was deemed of 
interest and not intended for use, or (b) ammunition was not available. 
In either case, the firearm must be regarded as unsafe to fire unless 
subsequently proved. Firearms proved for Black Powder should not be 
used with smokeless ammunition. 

The term “Certificate of Unprovability” indicates that a firearm has been 
examined at a Proof House and is deemed both unsuitable for proof 
and use. Reproof is required before any such firearm is to be used. 
Guns Sold as Parts 

Barrels of guns sold as parts will only be made available for sleeving 
and measurements once rendered unserviceable according to the Gun 
Barrel Proof Act of 1968 to 1978 and the Rules of Proof. 

Condition of Firearms 

Comment in this Catalogue is restricted, in general, to exceptional 
condition and to those defects that might affect the immediate safety of 
a firearm in normal use. An intending Bidder unable to make technical 
examinations and assessments is recommended to seek advice from a 
gunmaker or from a modern firearms specialist. All prospective Bidders 
are advised to consult the « of bore and wall-thickness measurements 
posted in the saleroom and available from the department. Bidders 
should note that guns are stripped only where there is a strong 
indication of a mechanical malfunction. Stripping is not, otherwise, 
undertaken. Guns intended for use should be stripped and cleaned 
beforehand. Hammer guns should have their rebound mechanisms 
checked before use. The safety mechanisms of all guns must be tested 
before use. All measurements are approximate. 

Original Gun Specifications Derived from Gunmakers 

The Sporting Gun Department endeavours to confirm a gun’s original 
specification and date of manufacture with makers who hold their 
original records. 

Licensing Requirements 

Firearms Act 1968 as amended 

Bonhams is constantly reviewing its procedures and would remind 

you that, in the case of firearms or shotguns subject to certification, 

to conform with current legislation, Bonhams is required to see, as 
appropriate, your original registered firearms dealer's certificate / shot 
gun certificate / firearm certificate / museum firearms licence / Section 
5 authority or import licence (or details of any exemption from which 
you may benefit, for instance Crown servant status) for the firearm(s) 
you have purchased prior to taking full payment of the amount 

shown on your invoice. Should you not already be in possession of 
such an authority or exemption, you are required to initially pay a 
deposit of 95% of the total invoice with the balance of 5% payable on 
presentation of your valid certificate or licence showing your authority 
to hold the firearm(s) concerned. 

Please be advised that if a successful Bidder is then unable to produce 
the correct paperwork, the Lot(s) will be reoffered by Bonhams in the 
next appropriate Sa/e, on standard terms for Sellers, and you will be 
responsible for any loss incurred by Bonhams on the original Sale to 
you. 

In the case of RFD certificates and Section 5 authorities, we wish 

to keep an up-to-date copy on file. Please supply us with a Fax or 
photocopy. It would be helpful if you could send us an updated copy 
whenever your certificate or authority is renewed or changed. 

Lots marked 'S1' and bearing red labels are Section 1 firearms and 
require a valid British Firearms certificate, RFD Licence or import 
licence. 

Lots marked ‘S2’ and bearing blue labels are Section 2 firearms and 
require a valid British Shotgun certificate, RFD licence or import licence. 
Lots marked ‘S5’ and bearing specially marked red labels are Section 
5 prohibited firearms and require a valid Section 5 Authority or import 
licence. 

Lots marked with a ‘S58’ and bearing yellow labels are for obsolete 
calibres and no licence is required unless ammunition is held. 
Unmarked Lots require no licence. 

Please do not hesitate to contact the Modern Sporting Gun 
Department should you have any queries. 

Taxidermy and Related Items 

On behalf of the Seller of these articles, Bonhams undertakes to 
comply fully with Cites and DEFRA regulations. Buyers are advised 

to inform themselves of all such regulations and should expect the 
exportation of items to take some time to arrange. 

18. FURNITURE 

Upholstered Furniture 

Whilst we take every care in cataloguing furniture which has been 
upholstered we offer no Guarantee as to the originality 

of the wood covered by fabric or upholstery. 

19. JEWELLERY 

Gemstones 

Historically many gemstones have been subjected to a variety of 
treatments to enhance their appearance. Sapphires and rubies are 
routinely heat treated to improve their colour and clarity, similarly 
emeralds are frequently treated with oils or resin for the same purpose. 
Other treatments such as staining, irradiation or coating may have 
been used on other gemstones. These treatments may be permanent, 
whilst others may need special care or re-treatment over the years 

to retain their appearance. Bidders should be aware that Estimates 


assume that gemstones may have been subjected to such treatments. 

A number of laboratories issue certificates that give more detailed 

Descriptions of gemstones. However there may not be consensus 

between different laboratories on the degrees, or types of treatment for 

any particular gemstone. In the event that Bonhams has been given or 
has obtained certificates for any Lot in the Sale these certificates will be 
disclosed in the Catalogue. Although, as a matter of policy, Bonhams 
endeavours to provide certificates from recognised laboratories for 
certain gemstones, it is not feasible to obtain certificates for each Lot. 

In the event that no certificate is published in the Catalogue, Bidders 

should assume that the gemstones may have been treated. Neither 

Bonhams nor the Seller accepts any liability for contradictions or 

differing certificates obtained by Buyers on any Lots subsequent to 

the Sale. 

Estimated Weights 

If a stone(s) weight appears within the body of the Description in capital 

letters, the stone(s) has been unmounted and weighed by Bonhams. 

If the weight of the stone(s) is stated to be approximate and does not 

appear in capital letters, the stone(s) has been assessed by us within 

its/their settings, and the stated weight is a statement of our opinion 
only. This information is given as a guide and Bidders should satisfy 
themselves with regard to this information as to its accuracy. 

Signatures 

1. A diamond brooch, by Kutchinsky 

When the maker’s name appears in the title, in Bonhams’ opinion the 

piece is by that maker. 

2. Adiamond brooch, signed Kutchinsky 

Has a signature that, in Bonhams’ opinion, is authentic but may contain 

gemstones that are not original, or the piece may have been altered. 

3. A diamond brooch, mounted by Kutchinsky 

Has been created by the jeweller, in Bonhams’ opinion, but using 

stones or designs supplied by the client. 

20. PHOTOGRAPHS 

Explanation of Catalogue Terms 

e “Bill Brandt”: in our opinion a work by the artist. 

e “Attributed to Bill Brandt”: in our opinion probably a work by the 
artist, but less certainty to authorship is expressed than in the 
preceding category. 

e “Signed and/or titled and/or dated and/or inscribed”: in our opinion 
the signature and/or title and/or date and/or inscription are in the 
artist's hand. 

e “Signed and/or titled and/or dated and/or inscribed in another 
hand”: in our opinion the signature and/or title and/or date and/or 
inscription have been added by 
another hand. 

e The date given is that of the image (negative). Where no further 
date is given, this indicates that the photographic print is vintage 
(the term “vintage” may also be included in the Lot Description). A 
vintage photograph is one which was made within approximately 
5-10 years of the negative. Where a second, later date appears, 
this refers to the date of printing. Where the exact printing date is 
not known, but understood to be later, “printed later” will appear in 
the Lot Description. 

e Unless otherwise specified, dimensions given are those of the piece 
of paper on which the image is printed, including any margins. 
Some photographs may appear in the Catalogue without margins 
illustrated. 

e All photographs are sold unframed unless stated in the Lot 
Description. 

21. PICTURES 

Explanation of Catalogue Terms 

The following terms used in the Catalogue have the following meanings 

but are subject to the general provisions relating to Descriptions 

contained in the Contract for Sale: 

e “Jacopo Bassano”: in our opinion a work by the artist. When the 
artist's forename(s) is not known, a series of asterisks, followed by 
the surname of the artist, whether preceded by an initial or not, 
indicates that in our opinion the work is by the artist named; 

e “Attributed to Jacopo Bassano”: in our opinion probably a work by 
the artist but less certainty as to authorship is expressed than in the 
preceding category; 

e “Studio/Workshop of Jacopo Bassano”: in our opinion a work by 
an unknown hand in a studio of the artist which may or may not 
have been executed under the artist’s direction; 

e “Circle of Jacopo Bassano”: in our opinion a work by a hand closely 
associated with a named artist but not necessarily his pupil; 

e “Follower of Jacopo Bassano”: in our opinion a work by a painter 
working in the artist's style, contemporary or nearly contemporary, 
but not necessarily his pupil; 

e “Manner of Jacopo Bassano”: in our opinion a work in the style of 
the artist and of a later date; 

e “After Jacopo Bassano”: in our opinion, a copy of a known work of 
the artist; 

e “Signed and/or dated and/or inscribed”: in our opinion the signature 
and/or date and/or inscription are from the hand of the artist; 

e “Bears a signature and/or date and/or inscription”: in our opinion 
the signature and/or date and/or inscription have been added by 
another hand. 


22. PORCELAIN AND GLASS 

Damage and Restoration 

For your guidance, in our Catalogues we attempt to detail, as far 

as practicable, all significant defects, cracks and restoration. Such 
practicable Descriptions of damage cannot be definitive, and in 
providing Condition Reports, we cannot Guarantee that there are no 
other defects present which have not been mentioned. Bidders should 
satisfy themselves by inspection, as to the condition of each Lot. 
Please see the Contract for Sale printed in this Catalogue. Because 

of the difficulty in determining whether an item of glass has been 
repolished, in our Catalogues reference is only made to visible chips 
and cracks. No mention is made of repolishing, severe or otherwise. 
23. VEHICLES 

The Veteran Car Club of Great Britain 

Dating Plates and Certificates 

When mention is made of a Veteran Car Club Dating Plate or Dating 
Certificate in this Catalogue, it should be borne in mind that the Veteran 
Car Club of Great Britain using the services of Veteran Car Company 
Ltd, does from time to time, review cars already dated and, in some 
instances, where fresh evidence becomes available, the review can result 
in an alteration of date. Whilst the Club and Veteran Car Company Ltd 
make every effort to ensure accuracy, the date shown on the Dating 
Plate or Dating Certificate cannot be guaranteed as correct and intending 
purchasers should make their own enquiries as to the date of the car. 
24. WINE 

Lots which are lying under Bond and those liable to VAT may not be 
available for immediate collection. 

Examining the wines 

It is occasionally possible to provide a pre-Sale tasting for larger 
parcels (as defined below). This is generally limited to more recent and 
everyday drinking wines. Please contact the department for details. 

It is not our policy to inspect every unopened case. In the case of wines 
older than 20 years the boxes will usually have been opened and levels 
and appearance noted in the Catalogue where necessary. You should 
make proper allowance for variations in ullage levels and conditions of 
corks, capsules and labels. 

Corks and Ullages 

Ullage refers to the space between the base of the cork and the wine. 
Ullage levels for Bordeaux shaped bottles are only normally noted 
when below the neck and for Burgundy, Alsace, German and Cognac 
shaped bottles when greater than 4 centimetres (cm). Acceptable 
ullage levels increase with age; generally acceptable levels are as 
follows: 

Under 15 years old - into neck or less than 4cm 

15 to 30 years old - top shoulder (ts) or up to 5cm 

Over 30 years old - high shoulder (hs) or up to 6cm 

It should be noted that ullages may change between publication 

of the Catalogue and the Sale and that corks may fail as a result of 
transporting the wine. We will only accept responsibility for Descriptions 
of condition at the time of publication of the Catalogue and cannot 
accept responsibility for any loss resulting from failure of corks either 
before or after this point. 

Options to buy parcels 

A parcel is a number of Lots of identical size of the same wine, bottle 
size and Description. The Buyer of any of these Lots has the option 

to accept some or all of the remaining Lots in the parcel at the same 
price, although such options will be at the Auctioneer’s sole discretion. 
Absentee Bidders are, therefore, advised to bid on the first Lot in a 
parcel. 

Wines in Bond 

Wines lying in Bond are marked A. All Lots sold under Bond, and 
which the Buyer wishes to remain under Bond, will be invoiced without 
VAT or Duty on the Hammer Price. If the Buyer wishes to take the Lot 
as Duty paid, UK Excise Duty and VAT will be added to the Hammer 
Price on the invoice. 

Buyers must notify Bonhams at the time of the sale whether they wish 
to take their wines under Bond or Duty paid. If a Lot is taken under 
Bond, the Buyer will be responsible for all VAT, Duty, clearance and 
other charges that may be payable thereon. 

Buyers outside the UK must be aware that any forwarding agent 
appointed to export their purchases must have a movement certificate 
for Lots to be released under Bond. 

Bottling Details and Case Terms 

The following terms used in the Catalogue have the following 
meanings: 

CB -Château bottled 

DB -Domaine bottled 

EstB — Estate bottled 

BB - Bordeaux bottled 

BE -Belgian bottled 

FB -French bottled 

GB - German bottled 

OB - Oporto bottled 

UK -— United Kingdom bottled 

owc - original wooden case 

iwc — individual wooden case 

oc — original carton 

SYMBOLS 

THE FOLLOWING SYMBOLS ARE USED TO DENOTE 


Y This lot contains one or more regulated plant or animal species 
and is subject to CITES regulations. It is the buyer's responsibility 
to investigate such regulations and to obtain any necessary import 
or export certificates. A buyer's inability to obtain such certificates 
cannot justify a delay in payment or cancellation of a sale. 

TP Objects displayed with a TP will be located at the Cadogan 
Tate warehouse and will only be available for collection from this 
location. 

W Objects displayed with a w will be located in the Bonhams 
Warehouse and will only be available for collection from this location. 
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A Wines lying in Bond. 

AR An Additional Premium will be payable to us by the Buyer to 
cover our Expenses relating to payment of royalties under the 
Artist's Resale Right Regulations 2006, as amended. See clause 
7 for details. 

O The Seller has been guaranteed a minimum price for the Lot, 
either by Bonhams or a third party. This may take the form of an 
irrevocable bid by a third party, who may make a financial gain on 
a successful Sale or a financial loss if unsuccessful. 

A Bonhams owns the Lot either wholly or partially or may otherwise 
have an economic interest. 

This lot contains elephant ivory and is therefore subject to 

both CITES regulations and the UK Ivory Act 2018. It has been 
registered or has an exemption certificate allowing it to be offered 
for sale and sold under the provisions of the Ivory Act 2018. 
Property containing African elephant ivory cannot be imported 
to the USA. The EU and the UK have in place wide-ranging 
restrictions on dealing with property containing elephant 

ivory, including restrictions on import and/or export. It is a 
buyer's responsibility to obtain any export or import licences, 
certifications and any other required documentation, where 
applicable. Bonhams is not able to assist buyers with the 
shipment of any lots containing elephant ivory into the US, the 
UK or the EU. A buyer’s inability to export or import these lots 
cannot justify a delay in payment or cancellation of a sale. 

e, t, *, G, Q, a see clause 8, VAT, for details. 

DATA PROTECTION - USE OF YOUR INFORMATION 

Where we obtain any personal information about you, we shall only 

use it in accordance with the terms of our Privacy Policy (subject to 

any additional specific consent(s) you may have given at the time 

your information was disclosed). A copy of our Privacy Policy can be 

found on our Website www.bonhams.com or requested by post from 

Customer Services Department, 101 New Bond Street, London, W1S 

1SR or by email from info@bonhams.com 
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BUYERS SALE CONTRACT WITH SELLER 


IMPORTANT: These terms may be changed in advance of the 

Sale of the Lot to you, by the setting out of different terms 

in the Catalogue for the Sale and/or by placing an insert in 

the Catalogue and/or by notices at the Sale venue and/or on 

Bonhams’ website, and/or by oral announcements before and 

during the Sale at the Sale venue. You should be alert to this 

possibility of changes and ask in advance of bidding if there 
have been any. 

Under this contract the Seller’s liability in respect of the quality 

of the Lot, it’s fitness for any purpose and its conformity with 

any Description is limited. You are strongly advised to examine 
the Lot for yourself and/or obtain an independent examination 
of it before you buy it. 

1 THE CONTRACT 

14 These terms and the relevant terms for Bidders and Buyers in 
the Notice to Bidders govern the Contract for Sale of the Lot by 
the Seller to the Buyer. 

1.2 The Definitions and Glossary contained in Appendix 3 in the 
Catalogue are incorporated into this Contract for Sale and a 
separate copy can also be provided by Bonhams on request. 
Where words and phrases are used which are in the List of 
Definitions, they are printed in italics. 

1.3 The Seller sells the Lot as the principal to the Contract for Sale, 
such contract being made between the Seller and you through 
Bonhams which acts in the sole capacity as the Seller's agent 
and not as an additional principal. However, if the Catalogue 
states that Bonhams sells the Lot as principal, or such a 
statement is made by an announcement by the Auctioneer, 
or by a notice at the Sale, or an insert in the Catalogue, then 
Bonhams is the Seller for the purposes of this agreement. 

1.4 The contract is made on the fall of the Auctioneer's hammer in 
respect of the Lot when it is knocked down to you. 

2 SELLER’S WARRANTIES AND UNDERTAKINGS 

2.1 The Seller undertakes to you that: 

the Seller is the owner of the Lot or is duly authorised to sell the 

Lot by the owner; 

save as disclosed in the Entry for the Lot in the Catalogue, the 

Seller sells the Lot with full title guarantee or, where the Seller 

is an executor, trustee, liquidator, receiver or administrator, with 

whatever right, title or interest he may have in the Lot; 

except where the Sale is by an executor, trustee, liquidator, 

receiver or administrator the Seller is both legally entitled to 

sell the Lot, and legally capable of conferring on you quiet 

possession of the Lot and that the Sa/e conforms in every 

respect with the terms implied by the Sale of Goods Act 1979, 

Sections 12(1) and 12(2) (see the Definitions and Glossary); 

the Seller has complied with all requirements, legal or otherwise, 

relating to any export or import of the Lot, and all duties and 

taxes in respect of the export or import of the Lot have (unless 
stated to the contrary in the Catalogue or announced by the 

Auctioneer) been paid and, so far as the Seller is aware, all third 

parties have complied with such requirements in the past; 

items consigned for sale by the Seller are not connected with or 
derived from any criminal activity, including without limitation tax 
evasion, money laundering, terrorist financing or breach of any 
applicable international trade sanctions; 


2.1.4 


2.1.5 


2.1.6 subject to any alterations expressly identified as such made by 
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3.2 


4.1 


4.2 


5.1 


5.2 


6.1 


6.2 


7.1 


7.2 


7.3 


7.4 


7.5 


7.6 


announcement or notice at the Sale venue or by the Notice to 
Bidders or by an insert in the Catalogue or on the Bonhams 
website, the Lot corresponds with the Contractual Description 
of the Lot, being that part of the Entry about the Lot in the 
Catalogue which is in bold letters and (except for colour) with 
any photograph of the Lot in the Catalogue. 

DESCRIPTIONS OF THE LOT 

Paragraph 2.1.5 sets out what is the Contractual Description 
of the Lot. In particular, the Lot is not sold as corresponding 
with any part of the Entry in the Catalogue which is not printed 
in bold letters, the remainder of which Entry merely sets out 

(on the Seller’s behalf) Bonhams’ opinion about the Lot and 
which is not part of the Contractual Description upon which 

the Lot is sold. Any statement or representation other than that 
part of the Entry referred to in paragraph 2.1.5 (together with 
any express alteration to it as referred to in paragraph 2.1.5), 
including any Description or Estimate, whether made orally or in 
writing, including in the Catalogue or on Bonhams’ Website, or by 
conduct, or otherwise, and whether by or on behalf of the Seller 
or Bonhams and whether made prior to or during the Sale, is not 
part of the Contractual Description upon which the Lot is sold. 
Except as provided in paragraph 2.1.5, the Seller does 

not make or give and does not agree to make or give any 
contractual promise, undertaking, obligation, guarantee, 
warranty, or representation of fact, or undertake any duty of 
care, in relation to any Description of the Lot or any Estimate 

in relation to it, nor of the accuracy or completeness of any 
Description or Estimate which may have been Bonhams. No 
such Description or Estimate is incorporated into this Contract 
for Sale. 

FITNESS FOR PURPOSE AND SATISFACTORY QUALITY 
The Seller does not make and does not agree to make any 
contractual promise, undertaking, obligation, guarantee, 
warranty, or representation of fact in relation to the satisfactory 
quality of the Lot or its fitness for any purpose. 

The Seller will not be liable for any breach of any undertaking, 
whether implied by the Sale of Goods Act 1979 or otherwise, as 
to the satisfactory quality of the Lot or its fitness for any purpose. 
RISK, PROPERTY AND TITLE 

Risk in the Lot passes to you after 7 days from the day upon 
which it is knocked down to you on the fall of the Auctioneers 
hammer in respect of the Lot, or upon collection of the Lot 

if earlier. The Seller will not be responsible thereafter for the 

Lot prior to you collecting it from Bonhams or the Storage 
Contractor, with whom you have separate contract(s) as Buyer. 
You will indemnify the Seller and keep the Seller fully indemnified 
from and against all claims, proceedings, costs, expenses 

and losses arising in respect of any injury, loss and damage 
caused to the Lot beyond 7 days from the day of the fall of the 
Auctioneer’s hammer until you obtain full title to it. 

Title to the Lot remains in and is retained by the Seller until: (i) the 
Purchase Price and all other sums payable by you to Bonhams 
in relation to the Lot have been paid in full to and received in 
cleared funds by Bonhams, and (ii) Bonhams has completed its 
investigations pursuant to clause 3.11 of the Buyer's Agreement 
with Bonhams set out in Appendix 2 in the catalogue. 
PAYMENT 

Your obligation to pay the Purchase Price arises when the Lot is 
knocked down to you on the fall of the Auctioneer’s hammer in 
respect of the Lot. 

Time will be of the essence in relation to payment of the 
Purchase Price and all other sums payable by you to Bonhams. 
Unless agreed in writing with you by Bonhams on the Seller's 
behalf (in which case you must comply with the terms of that 
agreement), all such sums must be paid to Bonhams by you in 
the currency in which the Sale was conducted by not later than 
4.30pm on the second working day following the Sale and you 
must ensure that the funds are cleared by the seventh working 
day after the Sale. Payment must be made to Bonhams by one 
of the methods stated in the Notice to Bidders unless otherwise 
agreed with you in writing by Bonhams. If you do not pay in full 
any sums due in accordance with this paragraph, the Seller will 
have the rights set out in paragraph 8 below. 

COLLECTION OF THE LOT 

Unless otherwise agreed in writing with you by Bonhams, 

the Lot will be released to you or to your order only when: (i) 
Bonhams has received cleared funds to the amount of the 

full Purchase Price and all other sums owed by you to the 
Seller and to Bonhams and (ii) Bonhams has completed its 
investigations pursuant to clause 3.11 of the Buyer's Agreement 
with Bonhams set out in Appendix 2 in the catalogue. 

The Seller is entitled to withhold possession from you of any 
other Lot he has sold to you at the same or at any other Sale 
and whether currently in Bonhams’ possession or not, until 
payment in full and in cleared funds of the Purchase Price and 
all other sums due to the Seller and/or Bonhams in respect of 
the Lot. 

You should note that Bonhams has reserved the right not to 
release the Lot to you until its investigations under paragraph 
3.11 of the Buyers’ Agreement set out in Appendix 2 have been 
completed to Bonhams’ satisfaction. 

You will collect and remove the Lot at your own expense 

from Bonhams’ custody and/ or control or from the Storage 
Contractor's custody in accordance with Bonhams’ instructions 
or requirements. 

You will be wholly responsible for packing, handling and 
transport of the Lot on collection and for complying with all 
import or export regulations in connection with the Lot. 

You will be wholly responsible for any removal, storage or other 
charges or expenses incurred by the Seller if you do not remove 


the Lot in accordance with this paragraph 7 and will indemnify 
the Seller against all charges, costs, including any legal costs 
and fees, expenses and losses suffered by the Seller by reason 
of your failure to remove the Lot including any charges due 
under any Storage Contract. All such sums due to the Seller will 
be payable on demand. 

FAILURE TO PAY FOR THE LOT 

If the Purchase Price for a Lot is not paid to Bonhams in full in 
accordance with the Contract for Sale, the Seller will be entitled, 
with the prior written agreement of Bonhams but without further 
notice to you, to exercise one or more of the following rights 
(whether through Bonhams or otherwise): 

to terminate immediately the Contract for Sale of the Lot for 
your breach of contract; 

to resell the Lot by auction, private treaty or any other means on 
giving seven days’ written notice to you of the intention to resell; 
to retain possession of the Lot; 

to remove and store the Lot at your expense; 

to take legal proceedings against you for any sum due under the 
Contract for Sale and/or damages for breach of contract; 

to be paid interest on any monies due (after as well as before 
judgement or order) at the annual rate of 5% per annum above 
the base rate of National Westminster Bank Plc from time to 
time to be calculated on a daily basis from the date upon which 
such monies become payable until the date of actual payment; 
to repossess the Lot (or any part thereof) which has not become 
your property, and for this purpose (unless the Buyer buys the 
Lot as a Consumer from the Seller selling in the course of a 
Business) you hereby grant an irrevocable licence to the Seller 
by himself and to his servants or agents to enter upon all or 

any of your premises (with or without vehicles) during normal 
Business hours to take possession of the Lot or part thereof; 

to retain possession of any other property sold to you by the 
Seller at the Sale or any other auction or by private treaty until 
all sums due under the Contract for Sale shall have been paid in 
full in cleared funds; 

to retain possession of, and on three months’ written notice 

to sell, Without Reserve, any of your other property in the 
possession of the Seller and/or of Bonhams (as bailee for the 
Seller) for any purpose (including, without limitation, other goods 
sold to you) and to apply any monies due to you as a result of 
such Sale in satisfaction or part satisfaction of any amounts 
owed to the Seller or to Bonhams; and 


8.1.10 so long as such goods remain in the possession of the Seller 
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or Bonhams as its bailee, to rescind the contract for the Sale of 
any other goods sold to you by the Seller at the Sale or at any 
other auction or by private treaty and apply any monies received 
from you in respect of such goods in part or full satisfaction of 
any amounts owed to the Seller or to Bonhams by you. 

You agree to indemnify the Seller against all legal and other 
costs of enforcement, all losses and other expenses and costs 
(including any monies payable to Bonhams in order to obtain 
the release of the Lot) incurred by the Seller (whether or not 
court proceedings will have been issued) as a result of Bonhams 
taking steps under this paragraph 8 on a full indemnity basis 
together with interest thereon (after as well as before judgement 
or order) at the rate specified in paragraph 8.1.6 from the date 
upon which the Seller becomes liable to pay the same until 
payment by you. 

On any resale of the Lot under paragraph 8.1.2, the Seller will 
account to you in respect of any balance remaining from any 
monies received by him or on his behalf in respect of the Lot, 
after the payment of all sums due to the Seller and to Bonhams, 
within 28 days of receipt of such monies by him or on his behalf. 
THE SELLER'S LIABILITY 

The Seller will not be liable for any injury, loss or damage caused 
by the Lot after the fall of the Auctioneer’s hammer in respect of 
the Lot. 

Subject to paragraph 9.3 below, except for breach of the express 
undertaking provided in paragraph 2.1.5, the Seller will not be 
liable for any breach of any term that the Lot will correspond with 
any Description applied to it by or on behalf of the Seller, whether 
implied by the Sale of Goods Act 1979 or otherwise. 

Unless the Seller sells the Lot in the course of a Business and 
the Buyer buys it as a Consumer, 

the Seller will not be liable (whether in negligence, other tort, 
breach of contract or statutory duty or in restitution or under the 
Misrepresentation Act 1967, or in any other way) for any lack of 
conformity with, or inaccuracy, error, misdescription or omission 
in any Description of the Lot or any Entry or Estimate in relation 
to the Lot made by or on behalf of the Seller (whether made in 
writing, including in the Catalogue, or on the Website, or orally, 
or by conduct or otherwise) and whether made before or after 
this agreement or prior to or during the Sale; 

the Seller will not be liable for any loss of Business, Business profits 
or revenue or income or for loss of reputation or for disruption to 
Business or wasted time on the part of the Buyer or of the Buyer's 
management or staff or, for any indirect losses or consequential 
damages of any kind, irrespective in any case of the nature, 
volume or source of the loss or damage alleged to be suffered, and 
irrespective of whether the said loss or damage is caused by or 
claimed in respect of any negligence, other tort, breach of contract, 
statutory duty, restitutionary claim or otherwise; 

in any circumstances where the Seller is liable to you in respect 
of the Lot, or any act, omission, statement, or representation 

in respect of it, or this agreement or its performance, and 
whether in damages, for an indemnity or contribution or for 

a restitutionary remedy or in any way whatsoever, the Seller's 
liability will be limited to payment of a sum which will not exceed 
by way of maximum the amount of the Purchase Price of the 
Lot irrespective in any case of the nature, volume or source 
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of any loss or damage alleged to be suffered or sum claimed 
as due, and irrespective of whether the liability arises from 
any negligence, other tort, breach of contract, statutory duty, 
bailee's duty, restitutionary claim or otherwise. 

9.4 Nothing set out in paragraphs 9.1 to 9.3 above will be 
construed as excluding or restricting (whether directly or 
indirectly) any person's liability or excluding or restricting any 
person's rights or remedies in respect of (i) fraud, or (ii) death 
or personal injury caused by the Seller's negligence (or any 
person under the Seller's control or for whom the Seller is legally 
responsible), or (iii) acts or omissions for which the Seller is liable 
under the Occupiers Liability Act 1957, or (iv) any other liability 
to the extent the same may not be excluded or restricted as a 
matter of law. 

10 MISCELLANEOUS 

10.1 You may not assign either the benefit or burden of the Contract 

for Sale. 

The Seller's failure or delay in enforcing or exercising any power 

or right under the Contract for Sale will not operate or be 

deemed to operate as a waiver of his rights under it except to 
the extent of any express waiver given to you in writing. Any 
such waiver will not affect the Seller's ability subsequently to 
enforce any right arising under the Contract for Sale. 

If either party to the Contract for Sale is prevented from 

performing that party's respective obligations under the Contract 

for Sale by circumstances beyond its reasonable control or 

if performance of its obligations would by reason of such 

circumstances give rise to a significantly increased financial cost 

to it, that party will not, for so long as such circumstances prevail, 
be required to perform such obligations. This paragraph does not 

apply to the obligations imposed on you by paragraph 6. 

Any notice or other communication to be given under the 

Contract for Sale must be in writing and may be delivered by 

hand or sent by first class post or air mail or fax transmission, if to 

the Seller, addressed c/o Bonhams at its address or fax number 
in the Catalogue (marked for the attention of the Company 

Secretary), and if to you to the address or fax number of the 

Buyer given in the Bidding Form (unless notice of any change of 

address is given in writing). It is the responsibility of the sender 

of the notice or communication to ensure that it is received in a 

legible form within any applicable time period. 

If any term or any part of any term of the Contract for Sale 

is held to be unenforceable or invalid, such unenforceability 

or invalidity will not affect the enforceability and validity of the 

remaining terms or the remainder of the relevant term. 

References in the Contract for Sale to Bonhams will, where 

appropriate, include reference to Bonhams’ officers, employees 

and agents and to any subsidiary of Bonhams Holdings Limited 
and to its officers, employees and agents. 

The headings used in the Contract for Sale are for convenience 

only and will not affect its interpretation. 

In the Contract for Sale “including” means “including, without 

limitation”. 

References to the singular will include reference to the plural 

(and vice versa) and reference to any one gender will include 

reference to the other genders. 

10.10 Reference to a numbered paragraph is to a paragraph of the 

Contract for Sale. 

Save as expressly provided in paragraph 10.12 nothing in the 

Contract for Sale confers (or purports to confer) on any person 

who is not a party to the Contract for Sale any benefit conferred 

by, or the right to enforce any term of, the Contract for Sale. 

10.12 Where the Contract for Sale confers an immunity from, and/or 
an exclusion or restriction of, the responsibility and/or liability 
of the Seller, it will also operate in favour and for the benefit of 
Bonhams, Bonhams’ holding company and the subsidiaries 
of such holding company and the successors and assigns of 
Bonhams and of such companies and of any officer, employee 
and agent of Bonhams and such companies, each of whom 
will be entitled to rely on the relevant immunity and/or exclusion 
and/or restriction within and for the purposes of Contracts 
(Rights of Third Parties) Act 1999, which enables the benefit of 
a contract to be extended to a person who is not a party to the 
contract, and generally at law. 

11 GOVERNING LAW 
All transactions to which the Contract for Sale applies and 
all connected matters will be governed by and construed in 
accordance with the laws of that part of the United Kingdom 
where the Sale takes place and the Seller and you each submit 
to the exclusive jurisdiction of the courts of that part of the 
United Kingdom, save that the Seller may bring proceedings 
against you in any other court of competent jurisdiction to 
the extent permitted by the laws of the relevant jurisdiction. 
Bonhams has a complaints procedure in place. 
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BUYER’S AGREEMENT WITH BONHAMS 

IMPORTANT: These terms may be changed in advance of the Sale 
of the Lot to you, by the setting out of different terms in the 
Catalogue for the Sale and/or by placing an insert in the 
Catalogue and/or by notices at the Sale venue and/or by oral 
announcements before and during the Sale at the Sale venue. 
You should be alert to this possibility of changes and ask in 
advance of bidding if there have been any. 

1 THE CONTRACT 

11 These terms govern the contract between Bonhams personally 
and the Buyer, being the person to whom a Lot has been 
knocked down by the Auctioneer. 

12 The Definitions and Glossary contained in Appendix 3 to the 
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Catalogue for the Sale are incorporated into this agreement and 
a separate copy can also be provided by us on request. Where 
words and phrases which are defined in the List of Definitions 
are used in this agreement, they are printed in italics. Reference 
is made in this agreement to information printed in the Notice to 
Bidders, printed in the Catalogue for the Sale, and where such 
information is referred to it is incorporated into this agreement. 
Except as specified in paragraph 4 of the Notice to Bidders the 
Contract for Sale of the Lot between you and the Seller is made 
on the fall of the Auctioneer’s hammer in respect of the Lot, 
when it is knocked down to you. At that moment a separate 
contract is also made between you and Bonhams on the terms 
in this Buyer’s Agreement. 

We act as agents for the Seller and are not answerable or 
personally responsible to you for any breach of contract or other 
default by the Seller, unless Bonhams sells the Lot as principal. 
Our personal obligations to you are governed by this agreement 
and we agree, subject to the terms below, to the following 
obligations: 

we will, until the date and time specified in the Notice to Bidders 
or otherwise notified to you, store the Lot in accordance with 
paragraph 5; 

subject to any power of the Seller or us to refuse to release 

the Lot to you, we will release the Lot to you in accordance 
with paragraph 4 once you have paid to us, in cleared funds, 
everything due to us and the Seller and following completion of 
our enquiries pursuant to paragraph 3.11; 

we will provide guarantees in the terms set out in paragraphs 9 
and 10. 

We do not make or give and do not agree to make or give 

any contractual promise, undertaking, obligation, Guarantee, 
warranty, representation of fact in relation to any Description 

of the Lot or any Estimate in relation to it, nor of the accuracy 
or completeness of any Description or Estimate which may 
have been made by us or on our behalf or by or on behalf 

of the Seller (whether made orally or in writing, including in 

the Catalogue or on Bonhams’ Website, or by conduct, or 
otherwise), and whether made before or after this agreement or 
prior to or during the Sale. No such Description or Estimate is 
incorporated into this agreement between you and us. Any such 
Description or Estimate, if made by us or on our behalf, was 
(unless Bonhams itself sells the Lot as principal) made as agent 
on behalf of the Seller. 

PERFORMANCE OF THE CONTRACT FOR SALE 

You undertake to us personally that you will observe and comply 
with all your obligations and undertakings to the Seller under the 
Contract for Sale in respect of the Lot. 

PAYMENT AND BUYER WARRANTIES 

Unless agreed in writing between you and us or as otherwise 
set out in the Notice to Bidders, you must pay to us by not later 
than 4.30pm on the second working day following the Sale: 

the Purchase Price for the Lot; 

a Buyer's Premium in accordance with the rates set out in the 
Notice to Bidders on each lot, and 

if the Lot is marked [AR], an Additional Premium which is 
calculated and payable in accordance with the Notice to 
Bidders together with VAT on that sum if applicable so that all 
sums due to us are cleared funds by the seventh working day 
after the Sale. 

You must also pay us on demand any Expenses payable 
pursuant to this agreement. 

All payments to us must be made in the currency in which the 
Sale was conducted, using, unless otherwise agreed by us in 
writing, one of the methods of payment set out in the Notice to 
Bidders. Our invoices will only be addressed to the registered 
Bidder unless the Bidder is acting as an agent for a named 
principal and we have approved that arrangement, in which 
case we will address the invoice to the principal. 

Unless otherwise stated in this agreement all sums payable to 
us will be subject to VAT at the appropriate rate and VAT will be 
payable by you on all such sums. 

We may deduct and retain for our own benefit from the monies 
paid by you to us the Buyer's Premium, the Commission 
payable by the Seller in respect of the Lot, any Expenses and 
VAT and any interest earned and/or incurred until payment to 
the Seller. 

Time will be of the essence in relation to any payment payable 
to us. If you do not pay the Purchase Price, or any other sum 
due to us in accordance with this paragraph 3, we will have the 
rights set out in paragraph 7 below. 

Where a number of Lots have been knocked down to you, any 
monies we receive from you will be applied firstly pro-rata to pay 
the Purchase Price of each Lot and secondly pro-rata to pay all 
amounts due to Bonhams. 

You warrant that neither you nor - if you are a company, 

your directors, officers or your owner or their directors or 
shareholders - are an individual or an entity that is, or is owned 
or controlled by individuals or entities that are: 

the subject of any sanctions administered or enforced by the 
U.S. Department of the Treasury's Office of Foreign Assets 
Control, the U.S. Departure of State, the United Nations Security 
Council, the European Union, His Majesty's Treasury, or other 
relevant sanctions authority (“Sanctions” and a “Sanctioned 
Party”); or 

located, organised or resident in a country or territory that is, 

or whose government is, the subject of Sanctions, including 
without limitation, Iran, North Korea, Sudan, Russia, and Syria); 
and further 

that the property you purchase will not be transferred to or used 
in a country in contravention of any Sanctions administered or 


3.9 


3.10 


enforced by the U.S, the United Nations Security Council, the 
European Union or His Majesty’s Treasury or any other relevant 
Sanctions authority. 

You warrant that the funds being used for your purchase have 
no link with criminal activity including without limitation money 
laundering, tax evasion or terrorist financing, and that you not 
under investigation for neither have been charged nor convicted 
in connection with any criminal activity. 

Where you are acting as agent for another party (“your 
Principal”), you undertake and warrant that: 


3.10.1 you have conducted suitable customer due diligence into 


your Principal under applicable Sanctions and Anti-Money 
Laundering laws and regulations; 


3.10.2 your Principal is not a Sanctioned Party and not owned, partially 


owned or controlled by a Sanctioned Party, and you have no 
reason to suspect that your Principal has been charged or 
convicted with, money laundering, terrorism or other crimes; 


3.10.3 funds used for your or your Principal’s purchase are not connected 


with or derived from any criminal activity, including without limitation 
tax evasion, money laundering or terrorist financing; 


3.10.4 items purchased by you and your Principal through Bonhams 


are not being transferred to or used in a country in contravention 
of any Sanctions administered or enforced by the U.S, the 
United Nations Security Council, the European Union or His 
Majesty's Treasury or any other relevant Sanctions authority, 

or purchased or to be used in any way connected with or to 
facilitate breaches of applicable Tax, Anti-Money Laundering or 
Anti-Terrorism laws and regulations; and 


3.10.5 that you consent to Bonhams relying upon your customer due 


AA 


4.2 
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44 


4.5 
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48 


diligence, undertaking to retain records of your due diligence 
for at least 5 years and to make such due diligence records 
available for inspection by an independent auditor in the event 
we request you to do so. 

We reserve the rights to make enquiries about any person 
transacting with us and to identify the source of any funds 
received from you. In the event we have not completed our 
investigations in respect of anti-terrorism financing, anti-money 
laundering or other financial and identity checks concerning 
either you or the Seller, to our satisfaction at our discretion, we 
shall be entitled to retain Lots and/or proceeds of Sale, postpone 
or cancel any sale and to take any other actions required or 
permitted under applicable law, without liability to you. 
COLLECTION OF THE LOT 

Subject to any power of the Seller or us to refuse to release 
the Lot to you, once you have paid to us; in cleared funds, 
everything due to the Seller and to us, and once we have 
completed our investigations under paragraph 3.11, we will 
release the Lot to you or as you may direct us in writing. The 
Lot will only be released on production of a buyer collection 
document, obtained from our cashier's office. 

You must collect and remove the Lot at your own expense by 
the date and time specified in the Notice to Bidders, or if no 
date is specified, by 4.30pm on the seventh day after the Sale. 
For the period referred to in paragraph 4.2, the Lot can be 
collected from the address referred to in the Notice to Bidders 
for collection on the days and times specified in the Notice to 
Bidders. Thereafter, the Lot may be removed elsewhere for 
storage and you must enquire from us as to when and where 
you can collect it, although this information will usually be set 
out in the Notice to Bidders. 

If you have not collected the Lot by the date specified in the 
Notice to Bidders, you authorise us, acting in this instance as 
your agent and on your behalf, to enter into a contract (the 
“Storage Contract”) with the Storage Contractor for the storage 
of the Lot on the then current standard terms and conditions 
agreed between Bonhams and the Storage Contractor (copies 
of which are available on request). If the Lot is stored at our 
premises storage fees at our current daily rates (currently a 
minimum of £3 plus VAT per Lot per day) will be payable from 
the expiry of the period referred to in paragraph 4.2. These 
storage fees form part of our Expenses. 

Until you have paid the Purchase Price and any Expenses in 
full the Lot will either be held by us as agent on behalf of the 
Seller or held by the Storage Contractor as agent on behalf of 
the Seller and ourselves on the terms contained in the Storage 
Contract. 

You undertake to comply with the terms of any Storage 
Contract and in particular to pay the charges (and all costs of 
moving the Lot into storage) due under any Storage Contract. 
You acknowledge and agree that you will not be able to collect 
the Lot from the Storage Contractor's premises until you have 
paid the Purchase Price, any Expenses and all charges due 
under the Storage Contract. 

You will be wholly responsible for packing, handling and 
transport of the Lot on collection and for complying with all 
import or export regulations in connection with the Lot. 

You will be wholly responsible for any removal, storage, or other 
charges for any Lot not removed in accordance with paragraph 
4.2, payable at our current rates, and any Expenses we incur 
(including any charges due under the Storage Contract), all of 
which must be paid by you on demand and in any event before 
any collection of the Lot by you or on your behalf. 

STORING THE LOT 

We agree to store the Lot until the earlier of your removal of the 
Lot or until the time and date set out in the Notice to Bidders, 
on the Sale Information Page or at the back of the catalogue (or 
if no date is specified, by 4.30pm on the seventh day after the 
Sale) and, subject to paragraphs 3, 6 and 10, to be responsible 
as bailee to you for damage to or the loss or destruction of the 
Lot (notwithstanding that it is not your property before payment 


NTB/MAIN/V1/6.2024 


of the Purchase Price). If you do not collect the Lot before the 
time and date set out in the Notice to Bidders (or if no date 

is specified, by 4.30pm on the seventh day after the Sale) we 
may remove the Lot to another location, the details of which 
will usually be set out in the relevant section of the Catalogue. If 
you have not paid for the Lot in accordance with paragraph 3, 
and the Lot is moved to any third party’s premises, the Lot will 
be held by such third party strictly to Bonhams’ order and we 
will retain our lien over the Lot until we have been paid in full in 
accordance with paragraph 3. 

6 RESPONSIBILITY FOR THE LOT 

61 Title (ownership) in the Lot passes to you (i) on payment of 
the Purchase Price to us in full in cleared funds and (ii) when 
investigations have been completed to our satisfaction under 
paragraph 3.11. 

6.2 Please note however, that under the Contract for Sale, the risk in 
the Lot passes to you after 7 days from the day upon which 
it is knocked down to you or upon collection of the Lot if 
earlier, and you are advised to obtain insurance in respect of the 
Lot as soon as possible after the Sale. 

7 FAILURE TO PAY OR TO REMOVE THE LOT AND PART 
PAYMENTS. 

Tot If all sums payable to us are not so paid in full at the time they 

are due and/or the Lot is not removed in accordance with 

this agreement, we will (without further notice to you unless 

otherwise provided below), be entitled to exercise one or more 

of the following rights (without prejudice to any rights we may 
exercise on behalf of the Seller): 

to terminate this agreement immediately for your breach of 

contract; 

7.1.2 to retain possession of the Lot; 

7.1.3 to remove, and/or store the Lot at your expense; 

7.1.4 to take legal proceedings against you for payment of any sums 
payable to us by you (including the Purchase Price) and/or 
damages for breach of contract; 

7.1.5 to be paid interest on any monies due to us (after as well as 
before judgement or order) at the annual rate of 5% per annum 
above the base lending rate of National Westminster Bank Plc 
from time to time to be calculated on a daily basis from the 
date upon which such monies become payable until the date of 
actual payment; 

7.1.6 to repossess the Lot (or any part thereof) which has not become 
your property, and for this purpose (unless you buy the Lot as 
a Consumer) you hereby grant an irrevocable licence to us, by 
ourselves, our servants or agents, to enter upon all or any of 
your premises (with or without vehicles) during normal business 
hours to take possession of any Lot or part thereof; 

7.1.7 to sell the Lot Without Reserve by auction, private treaty or any 
other means on giving you three months’ written notice of our 
intention to do so; 

7.1.8 to retain possession of any of your other property in our 
possession for any purpose (including, without limitation, other 
goods sold to you or with us for Sale) until all sums due to us 
have been paid in full; 

7.1.9 to apply any monies received from you for any purpose whether 
at the time of your default or at any time thereafter in payment 
or part payment of any sums due to us by you under this 
agreement; 

7.1.10 on three months’ written notice to sell, Without Reserve, any of 
your other property in our possession or under our control for 
any purpose (including other goods sold to you or with us for 
Sale) and to apply any monies due to you as a result of such 
Sale in payment or part payment of any amounts owed to us; 

7.1.11 refuse to allow you to register for a future Sale or to reject a bid 
from you at any future Sale or to require you to pay a deposit 
before any bid is accepted by us at any future Sale in which 
case we will be entitled to apply such deposit in payment or part 
payment, as the case may be, of the Purchase Price of any Lot 
of which you are the Buyer. 

7.1.12 having made reasonable efforts to inform you, to release your 
name and address to the Seller, so they might take appropriate 
steps to recover the amounts due and legal costs associated 
with such steps. 

7.2 You agree to indemnify us against all legal and other costs, all 
losses and all other Expenses (whether or not court proceedings 
will have been issued) incurred by us as a result of our taking 
steps under this paragraph 7 on a full indemnity basis together 
with interest thereon (after as well as before judgement or order) 
at the rate specified in paragraph 7.1.5 from the date upon 
which we become liable to pay the same until payment by you. 

7.3  Ifyou pay us only part of the sums due to us such payment 
shall be applied firstly to the Purchase Price of the Lot (or 
where you have purchased more than one Lot pro-rata towards 
the Purchase Price of each Lot) and secondly to the Buyer's 
Premium (or where you have purchased more than one Lot 
pro-rata to the Buyer’s Premium on each Lot) and thirdly to any 
other sums due to us. 

7.4 Wewill account to you in respect of any balance we hold 
remaining from any monies received by us in respect of any 
Sale of the Lot under our rights under this paragraph 7 after the 
payment of all sums due to us and/or the Seller within 28 days 
of receipt by us of all such sums paid to us. 

8 CLAIMS BY OTHER PERSONS IN RESPECT OF THE LOT 
8.1 Whenever it becomes apparent to us that the Lot is the subject 
of a claim by someone other than you and other than the 

Seller (or that such a claim can reasonably be expected to be 
made), we may, at our absolute discretion, deal with the Lot in 
any manner which appears to us to recognise the legitimate 
interests of ourselves and the other parties involved and lawfully 
to protect our position and our legitimate interests. Without 


prejudice to the generality of the discretion and by way of 

example, we may: 

retain the Lot to investigate any question raised or reasonably 

expected by us to be raised in relation to the Lot; and/or 

8.1.2 deliver the Lot to a person other than you; and/or 

8.1.3 commence interpleader proceedings or seek any other order of 

any court, mediator, arbitrator or government body; and/or 

require an indemnity and/or security from you in return for 
pursuing a course of action agreed to by you. 

8.2 The discretion referred to in paragraph 8.1: 

8.2.1 may be exercised at any time during which we have actual or 
constructive possession of the Lot, or at any time after such 
possession, where the cessation of such possession has 
occurred by reason of any decision, order or ruling of any court, 
mediator, arbitrator or government body; and 

8.2.2 will not be exercised unless we believe that there exists a 
serious prospect of a good arguable case in favour of the claim. 

9 FORGERIES 

9.1 We undertake a personal responsibility for any Forgery in 
accordance with the terms of this paragraph 9. 

9.2 Paragraph 9 applies only if: 

your name appears as the named person to whom the original 

invoice was made out by us in respect of the Lot and that 

invoice has been paid; and 

9.2.2 you notify us in writing as soon as reasonably practicable after 
you have become aware that the Lot is or may be a Forgery, 
and in any event within one year after the Sale, that the Lot is a 
Forgery; and 

9.2.3 within one month after such notification has been given, you 
return the Lot to us in the same condition as it was at the time 
of the Sale, accompanied by written evidence that the Lot is 
a Forgery and details of the Sale and Lot number sufficient to 
identify the Lot. 

93 Paragraph 9 will not apply in respect of a Forgery if: 

931 the Entry in relation to the Lot contained in the Catalogue 

reflected the then accepted general opinion of scholars and 

experts or fairly indicated that there was a conflict of such 
opinion or reflected the then current opinion of an expert 
acknowledged to be a leading expert in the relevant field; or 

it can be established that the Lot is a Forgery only by means of 

a process not generally accepted for use until after the date on 

which the Catalogue was published or by means of a process 

which it was unreasonable in all the circumstances for us to 
have employed. 

94 You authorise us to carry out such processes and tests on 
the Lot as we in our absolute discretion consider necessary to 
satisfy ourselves that the Lot is or is not a Forgery. 

9.5 If we are satisfied that a Lot is a Forgery we will (as principal) 
purchase the Lot from you and you will transfer the title to the 
Lot in question to us, with full title guarantee, free from any liens, 
charges, encumbrances and adverse claims, in accordance with 
the provisions of Sections 12(1) and 12(2) of the Sale of Goods 
Act 1979 and we will pay to you an amount equal to the sum of 
the Purchase Price, Buyer’s Premium, VAT and Expenses paid 
by you in respect of the Lot. 

9.6 The benefit of paragraph 9 is personal to, and incapable of 
assignment by, you. 

9.7 Ifyou sell or otherwise dispose of your interest in the Lot, all 
rights and benefits under this paragraph 9 will cease. 

9.8 Paragraph 9 does not apply to a Lot made up of or including a 
Chinese painting or Chinese paintings, a motor vehicle or motor 
vehicles, a Stamp or Stamps or a Book or Books. 

10 OUR LIABILITY 

10.1 We will not be liable whether in negligence, other tort, breach 

of contract or statutory duty or in restitution or under the 

Misrepresentation Act 1967 or in any other way for lack of 

conformity with or any inaccuracy, error, misdescription or 

omission in any Description of the Lot or any Entry or Estimate 
in respect of it, made by us or on our behalf or by or on 

behalf of the Seller (whether made in writing, including in the 

Catalogue, or on the Bonhams’ Website, or orally, or by conduct 

or otherwise) and whether made before or after this agreement 

or prior to or during the Sale. 

Our duty to you while the Lot is at your risk and/or your property 

and in our custody and/or control is to exercise reasonable care 

in relation to it, but we will not be responsible for damage to the 

Lot or to other persons or things caused by: 

10.2.1 handling the Lot if it was affected at the time of Sale to you by 
woodworm and any damage is caused as a result of it being 
affected by woodworm; or 

10.2.2 changes in atmospheric pressure; nor will we be liable for: 

10.2.3 damage to tension stringed musical instruments; or 

10.2.4 damage to gilded picture frames, plaster picture frames or 
picture frame glass; and if the Lot is or becomes dangerous, 
we may dispose of it without notice to you in advance in any 
manner we think fit and we will be under no liability to you for 
doing so. 

10.3.1 We will not be liable to you for any loss of Business, Business 
profits, revenue or income or for loss of Business reputation 
or for disruption to Business or wasted time on the part of the 
Buyer's management or staff or, if you are buying the Lot in the 
course of a Business, for any indirect losses or consequential 
damages of any kind, irrespective in any case of the nature, 
volume or source of the loss or damage alleged to be suffered, 
and irrespective of whether the said loss or damage is caused 
by or claimed in respect of any negligence, other tort, breach 
of contract, statutory duty, bailee’s duty, a restitutionary claim 
or otherwise. 

10.3.2 Unless you buy the Lot as a Consumer, in any circumstances 
where we are liable to you in respect of a Lot, or any act, 


8.1.1 


8.1.4 


9.3.2 


10.2 


10.4 
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12.3 
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omission, statement, representation in respect of it, or this 
agreement or its performance, and whether in damages, for an 
indemnity or contribution or for a restitutionary remedy or in any 
way whatsoever, our liability will be limited to payment of a sum 
which will not exceed by way of maximum the amount of the 
Purchase Price of the Lot plus Buyer's Premium (less any sum 
you may be entitled to recover from the Seller) irrespective in 
any case of the nature, volume or source of any loss or damage 
alleged to be suffered or sum claimed as due, and irrespective 
of whether the liability arises from negligence, other tort, breach 
of contract, statutory duty, bailee’s duty, a restitutionary claim 
or otherwise. 

You may wish to protect yourself against loss by obtaining insurance. 
Nothing set out above will be construed as excluding or 
restricting (whether directly or indirectly) any person's liability 

or excluding or restricting any person’s rights or remedies in 
respect of (i) fraud, or (ii) death or personal injury caused by our 
negligence (or any person under our control or for whom we are 
legally responsible), or (iii) acts or omissions for which we are 
liable under the Occupiers Liability Act 1957, or (iv) any other 
liability to the extent the same may not be excluded or restricted 
as a matter of law, or (v) under our undertaking in paragraph 9 
of these conditions. 

BOOKS MISSING TEXT OR ILLUSTRATIONS 

Where the Lot is made up wholly of a Book or Books and 

any Book does not contain text or illustrations (in either case 
referred to as a “non-conforming Lot”), we undertake a personal 
responsibility for such a non-conforming Lot in accordance with 
the terms of this paragraph, if: 

the original invoice was made out by us to you in respect of the 
Lot and that invoice has been paid; and 

you notify us in writing as soon as reasonably practicable after 
you have become aware that the Lot is or may be a non- 
conforming Lot, and in any event within 20 days after the Sale 
(or such longer period as we may agree in writing) that the Lot is 
anon-conforming Lot; and 

within 20 days of the date of the relevant Sale (or such longer 
period as we may agree in writing) you return the Lot to us in the 
same condition as it was at the time of the Sale, accompanied by 
written evidence that the Lot is a non-conforming Lot and details 
of the Sale and Lot number sufficient to identify the Lot.but not if: 
the Entry in the Catalogue in respect of the Lot indicates that the 
rights given by this paragraph do not apply to it; or 

the Entry in the Catalogue in respect of the Lot reflected the 
then accepted general opinion of scholars and experts or fairly 
indicated that there was a conflict of such opinion; or 

it can be established that the Lot is a non-conforming Lot only 
by means of a process not generally accepted for use until after 
the date on which the Catalogue was published or by means of 
a process which it was unreasonable in all the circumstances for 
us to have employed; or 

the Lot comprises atlases, maps, autographs, manuscripts, 
extra illustrated books, music or periodical publications; or 

the Lot was listed in the Catalogue under “collections” or 
“collections and various” or the Lot was stated in the Catalogue 
to comprise or contain a collection, issue or Books which are 
undescribed or the missing text or illustrations are referred to 

or the relevant parts of the Book contain blanks, half titles or 
advertisements. 

If we are reasonably satisfied that a Lot is a non- conforming 
Lot, we will (as principal) purchase the Lot from you and you 
will transfer the title to the Lot in question to us, with full title 
guarantee, free from any liens, charges, encumbrances and 
adverse claims and we will pay to you an amount equal to the 
sum of the Purchase Price and Buyer's Premium paid by you in 
respect of the Lot. 

The benefit of paragraph 10 is personal to, and incapable of 
assignment by, you and if you sell or otherwise dispose of your 
interest in the Lot, all rights and benefits under this paragraph 
will cease. 

MISCELLANEOUS 

You may not assign either the benefit or burden of this agreement. 
Our failure or delay in enforcing or exercising any power or right 
under this agreement will not operate or be deemed to operate 
as a waiver of our rights under it except to the extent of any 
express waiver given to you in writing. Any such waiver will not 
affect our ability subsequently to enforce any right arising under 
this agreement. 

If either party to this agreement is prevented from performing 
that party’s respective obligations under this agreement 

by circumstances beyond its reasonable control (including 
without limitation governmental intervention, industrial action, 
insurrection, warfare (declared or undeclared), terrorism, power 
failure, epidemic or natural disaster) or if performance of its 
obligations would by reason of such circumstances give rise 

to a significantly increased financial cost to it, that party will 

not, for so long as such circumstances prevail, be required to 
perform such obligations. This paragraph does not apply to the 
obligations imposed on you by paragraph 3. 

Any notice or other communication to be given under this 
agreement must be in writing and may be delivered by hand 

or sent by first class post or air mail or fax transmission (if to 
Bonhams marked for the attention of the Company Secretary), 
to the address or fax number of the relevant party given in the 
Contract Form (unless notice of any change of address is given 
in writing). It is the responsibility of the sender of the notice or 
communication to ensure that it is received in a legible form 
within any applicable time period. 

If any term or any part of any term of this agreement is held to 
be unenforceable or invalid, such unenforceability or invalidity 
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will not affect the enforceability and validity of the remaining 
terms or the remainder of the relevant term. 

12.6 References in this agreement to Bonhams will, where 
appropriate, include reference to Bonhams’ officers, employees 
and agents. 

12.7 The headings used in this agreement are for convenience only 
and will not affect its interpretation. 

12.8 In this agreement “including” means “including, without 
limitation”. 

12.9 References to the singular will include reference to the plural 
(and vice versa) and reference to any one gender will include 
reference to the other genders. 

12.10 Reference to a numbered paragraph is to a paragraph of this 
agreement. 

12.11 Save as expressly provided in paragraph 12.12 nothing in this 
agreement confers (or purports to confer) on any person who 
is not a party to this agreement any benefit conferred by, or the 
right to enforce any term of, this agreement. 

12.12 Where this agreement confers an immunity from, and/or an 
exclusion or restriction of, the responsibility and/or liability 
of Bonhams, it will also operate in favour and for the benefit 
of Bonhams’ holding company and the subsidiaries of such 
holding company and the successors and assigns of Bonhams 
and of such companies and of any officer, employee and 
agent of Bonhams and such companies, each of whom will be 
entitled to rely on the relevant immunity and/or exclusion and/ 
or restriction within and for the purposes of Contracts (Rights of 
Third Parties) Act 1999, which enables the benefit of a contract 
to be extended to a person who is not a party to the contract, 
and generally at law. 

13 GOVERNING LAW 
All transactions to which this agreement applies and all 
connected matters will be governed by and construed in 
accordance with the laws of that part of the United Kingdom 
where the Sale takes (or is to take) place and we and you each 
submit to the exclusive jurisdiction of the courts of that part 
of the United Kingdom, save that we may bring proceedings 
against you in any other court of competent jurisdiction to 
the extent permitted by the laws of the relevant jurisdiction. 
Bonhams has a complaints procedure in place. 

DATA PROTECTION - USE OF YOUR INFORMATION 

Where we obtain any personal information about you, we shall only 

use it in accordance with the terms of our Privacy Policy (subject to 

any additional specific consent(s) you may have given at the time 

your information was disclosed). A copy of our Privacy Policy can be 

found on our Website www.bonhams.com or requested by post from 

Customer Services Department, 101 New Bond Street, London W1S 

1SR, United Kingdom or by email from info@bonhams.com. 


APPENDIX 3 


DEFINITIONS AND GLOSSARY 

Where these Definitions and Glossary are incorporated, the following 
words and phrases used have (unless the context otherwise requires) 
the meanings given to them below. The Glossary is to assist you to 
understand words and phrases which have a specific legal meaning 
with which you may not be familiar. 

LIST OF DEFINITIONS 

“Account” the bank account of Bonhams into which all sums received 
in respect of the Purchase Price of any Lot will be paid. 

“Additional Premium” a premium, calculated in accordance with 

the Notice to Bidders, to cover Bonhams’ Expenses relating to the 
payment of royalties under the Artist's Resale Right Regulations 2006, 
as amended, which is payable by the Buyer to Bonhams on any Lot 
marked [AR] which sells for a Hammer Price which together with the 
Buyer's Premium (but excluding any VAT) equals or exceeds 1000 
pounds. 

“Auctioneer” the representative of Bonhams conducting 

the Sale. 

“Bidder” Any person considering, attempting or making a Bid, 
including those who have completed a Bidding Form. 

“Bidding Form” our Bidding Registration Form, our Absentee Bidding 
Form or our Telephone Bidding Form. 

“Bonhams” Bonhams 1793 Limited or its successors or assigns. 
Bonhams is also referred to in the Buyer's Agreement, the Conditions 
of Business and the Notice to Bidders by the words “we”, “us” and 
“our”. 

“Book” a printed Book offered for Sale at a specialist Book Sale. 
“Business” includes any trade, Business and profession. 

“Buyer” the person to whom a Lot is knocked down by the 
Auctioneer. The Buyer is also referred to in the Contract for Sale and 
the Buyers Agreement by the words “you” and “your”. 

“Buyer’s Agreement” the contract entered into by Bonhams with the 
Buyer (see Appendix 2 in the Catalogue). 

“Buyer’s Premium” the sum calculated on the Hammer Price at the 
rates stated in the Notice to Bidders. 

“Catalogue” the Catalogue relating to the relevant Sale, including any 
representation of the Catalogue published on our Website. 
“Commission” the Commission payable by the Seller to Bonhams 
calculated at the rates stated in the Contract Form. 

“Condition Report” a report on the physical condition of a Lot provided 
to a Bidder or potential Bidder by Bonhams on behalf of the Seller. 
“Conditions of Sale” the Notice to Bidders, Contract for Sale, Buyer's 
Agreement and Definitions and Glossary. 

“Consignment Fee” a fee payable to Bonhams by the Seller 
calculated at rates set out in the Conditions of Business. 

“Consumer” a natural person who is acting for the relevant purpose 
outside his trade, Business or profession. 


“Contract Form” the Contract Form, or vehicle Entry form, as 
applicable, signed by or on behalf of the Seller listing the Lots to be 
offered for Sale by Bonhams. 

“Contract for Sale” the Sale contract entered into by the Seller with 
the Buyer (see Appendix 1 in the Catalogue). 

“Contractual Description” the only Description of the Lot (being 

that part of the Entry about the Lot in the Catalogue which is in bold 
letters, any photograph (except for the colour) and the contents of any 
Condition Report) to which the Seller undertakes in the Contract of 
Sale the Lot corresponds. 

“Description” any statement or representation in any way descriptive 
of the Lot, including any statement or representation relating to its 
authorship, attribution, condition, provenance, authenticity, style, 
period, age, suitability, quality, origin, value, estimated selling price 
(including the Hammer Price). 

“Entry” a written statement in the Catalogue identifying the Lot and its 
Lot number which may contain a Description and illustration(s) relating 
to the Lot. 

“Estimate” a statement of our opinion of the range within which the 
hammer is likely to fall. 

“Expenses” charges and Expenses paid or payable by Bonhams 

in respect of the Lot including legal Expenses, banking charges and 
Expenses incurred as a result of an electronic transfer of money, 
charges and Expenses for loss and damage cover, insurance, 
Catalogue and other reproductions and illustrations, any customs 
duties, advertising, packing or shipping costs, reproductions rights’ 
fees, taxes, levies, costs of testing, searches or enquiries, preparation 
of the Lot for Sale, storage charges, removal charges, removal charges 
or costs of collection from the Seller as the Seller's agents or from a 
defaulting Buyer, plus VAT if applicable. 

“Forgery” an imitation intended by the maker or any other person to 
deceive as to authorship, attribution, origin, authenticity, style, date, 
age, period, provenance, culture, source or composition, which at the 
date of the Sale had a value materially less than it would have had if the 
Lot had not been such an imitation, and which is not stated to be such 
an imitation in any description of the Lot. A Lot will not be a Forgery by 
reason of any damage to, and/or restoration and/ or modification work 
(including repainting or over painting) having been carried out on the 
Lot, where that damage, 

restoration or modification work (as the case may be) does not 
substantially affect the identity of the Lot as one conforming to the 
Description of the Lot. 

“Guarantee” the obligation undertaken personally by Bonhams to the 
Buyer in respect of any Forgery and, in the case of specialist Stamp 
Sales and/or specialist Book Sales, a Lot made up of a Stamp or 
Stamps or a Book or Books as set out in the Buyer's Agreement. 
“Hammer Price” the price in the currency in which the Sale is 
conducted at which a Lot is knocked down by the Auctioneer. 

“Loss and Damage Warranty” means the warranty described in 
paragraph 8.2 of the Conditions of Business. 

“Loss and Damage Warranty Fee” means the fee described in 
paragraph 8.2.3 of the Conditions of Business. 

“Lot” any item consigned to Bonhams with a view to its Sale at auction 
or by private treaty (and reference to any Lot will include, unless the 
context otherwise requires, reference to individual items comprised in a 
group of two or more items offered for Sale as one Lot). 

“Motoring Catalogue Fee” a fee payable by the Seller to Bonhams in 
consideration of the additional work undertaken by Bonhams in respect 
of the cataloguing of motor vehicles and in respect of the promotion of 
Sales of motor vehicles. 

“New Bond Street” means Bonhams’ saleroom at 101 New Bond 
Street, London W1S 1SR. 

“Notional Charges” the amount of Commission and VAT which would 
have been payable if the Lot had been sold at the Notional Price. 
“Notional Fee” the sum on which the Consignment Fee payable to 
Bonhams by the Seller is based and which is calculated according to 
the formula set out in the Conditions of Business. 

“Notional Price” the latest in time of the average of the high and low 
Estimates given by us to you or stated in the Catalogue or, if no such 
Estimates have been given or stated, the Reserve applicable to the Lot. 
“Notice to Bidders” the notice printed at the back or front of our 
Catalogues. 

“Purchase Price” the aggregate of the Hammer Price and VAT on the 
Hammer Price (where applicable), the Buyer's Premium and VAT on the 
Buyer's Premium and any Expenses. 

“Reserve” the minimum price at which a Lot may be sold (whether at 
auction or by private treaty). 

“Sale” the auction Sale at which a Lot is to be offered for Sale by 
Bonhams. 

“Sale Proceeds” the net amount due to the Seller from the Sale of a 
Lot, being the Hammer Price less the Commission, any VAT chargeable 
thereon, Expenses and any other amount due to us in whatever 
capacity and howsoever arising. 

“Seller” the person who offers the Lot for Sale named on the Contract 
Form. Where the person so named identifies on the form another 
person as acting as his agent, or where the person named on the 
Contract Form acts as an agent for a principal (whether such agency is 
disclosed to Bonhams or not), “Seller” includes both the agent and the 
principal who shall be jointly and severally liable as such. The Seller 

is also referred to in the Conditions of Business by the words “you” 
and “your”. 

“Specialist Examination” a visual examination of a Lot by a specialist 
on the Lot. 

“Stamp” means a postage Stamp offered for Sale at a Specialist 
Stamp Sale. 

“Standard Examination” a visual examination of a Lot by a non- 
specialist member of Bonhams’ staff. 

“Storage Contract” means the contract described in paragraph 

8.3.3 of the Conditions of Business or paragraph 4.4 of the Buyer's 
Agreement (as appropriate). 


“Storage Contractor” means the company identified as such in the 

Catalogue. 

“Terrorism” means any act or threatened act of terrorism, whether 

any person is acting alone or on behalf of or in connection with any 

organisation(s) and/or government(s), committed for political, religious 
or ideological or similar purposes including, but not limited to, the 
intention to influence any government and/or put the public or any 
section of the public into fear. 

“VAT” value added tax at the prevailing rate at the date of the Sale in 

the United Kingdom. 

“Website” Bonhams Website at www.bonhams.com 

“Withdrawal Notice” the Seller's written notice to Bonhams revoking 

Bonhams’ instructions to sell a Lot. 

“Without Reserve” where there is no minimum price at which a Lot 

may be sold (whether at auction or by private treaty). 

GLOSSARY 

The following expressions have specific legal meanings with which you 

may not be familiar. The following glossary is intended to give you an 

understanding of those expressions but is not intended to limit their 
legal meanings: 

“artist's resale right”: the right of the creator of a work of art to receive 

a payment on Sales of that work subsequent to the original Sale of 

that work by the creator of it as set out in the Artist's Resale Right 

Regulations 2006, as amended. 

“bailee”: a person to whom goods are entrusted. 

“indemnity”: an obligation to put the person who has the benefit 

of the indemnity in the same position in which he would have been, 

had the circumstances giving rise to the indemnity not arisen and the 

expression “indemnify” is construed accordingly. 

“interpleader proceedings”: proceedings in the Courts to determine 

ownership or rights over a Lot. 

“knocked down”: when a Lot is sold to a Bidder, indicated by the fall 

of the hammer at the Sale. 

“lien”: a right for the person who has possession of the Lot to retain 

possession of it. 

“risk”: the possibility that a Lot may be lost, damaged, destroyed, 

stolen, or deteriorate in condition or value. 

“title”: the legal and equitable right to the ownership of a Lot. 

“tort”: a legal wrong done to someone to whom the wrong doer has 

a duty of care. 

“warranty”: a legal assurance or promise, upon which the person to 

whom the warranty was given has the right to rely. 

SALE OF GOODS ACT 1979 

The following is an extract from the Sale of Goods Act 1979: 

“Section 12 Implied terms about title, etc 

(1) Ina contract of sale, other than one to which subsection (3) below 
applies, there is an implied term on the part of the seller that in the 
case of a sale he has a right to sell the goods, and in the case of 
an agreement to sell he will have such a right at the time when the 
property is to pass. 

(2) Ina contract of sale, other than one to which subsection (3) below 
applies, there is also an implied term that- 

(a) the goods are free, and will remain free until the time 
when the property is to pass, from any charge or 
encumbrance not disclosed or known to the buyer 
before the contract is made, and 

(b) the buyer will enjoy guiet possession of the goods 
except in so far as it may be disturbed by the owner or 
other person entitled to the benefit of any charge or 
encumbrance so disclosed or known. 

(3) This subsection applies to a contract of sale in the case of which 
there appears from the contract or is to be inferred from its 
Circumstances an intention that the seller should transfer only such 
title as he or a third person may have. 


(4) Ina contract to which subsection (3) above applies there is an 
implied term that all charges or encumbrances known to the seller 
and not known to the buyer have been disclosed to the buyer 
before the contract is made. 

(5) Ina contract to which subsection (3) above applies there is also an 
implied term that none of the following will disturb the buyer's quiet 
possession of the goods, namely: 

(a) the seller; 

(b) ina case where the parties to the contract intend 
that the seller should transfer only such title as a third 
person may have, that person; 

(c) anyone claiming through or under the seller or that third 
person otherwise than under a charge or encumbrance 
disclosed or known to the buyer before the contract is 
made. 

(5A) As regards England and Wales and Northern Ireland, the term 
implied by subsection (1) above is a condition and the terms 
implied by subsections (2), (4) and (6) above are warranties.” 


NTB/MAIN/V1/6.2024 


Registration and Bidding Form 


(Attendee / Absentee / Telephone Bidding) 
Please circle your bidding method above. 


Paddle number (for office use only) 


Bonhams 


The Sale, including all bidding and buying, is governed 
by Bonhams' Conditions of Sale. You should read the 
Conditions and any Sales Information prior to bidding 
and ensure you understand the charges payable on any 
purchase you make. The Conditions also set out certain 
undertakings by bidders and buyers and limits Bonhams' 
liability to you. Please note an invoice for a purchased 
lot will be made out in the name as shown on this form 
and payment will only be accepted from an account in 
that name (or the name of the company if the bid is on 
behalf of that company). 


Data protection 
Where we obtain any personal information about you when 
you register or bid with us, we shall only use it in accordance 
with the terms of our Privacy Policy. A copy of our Privacy 
Policy can be found on our website (www.bonhams.com) or 
requested by post from Customer Services Department, 

101 New Bond Street, London W1S 1SR United Kingdom 
or by e-mail from info@bonhams.com. 


We may from time to time provide you with information about 
goods and services that we believe may interest you, based 
on your previous interactions with us. You can opt out of 
receiving these communications at any time. If you do not 
want to receive such communications, please tick this box 


Notice to Bidders. 

At least 24 hours prior to the Sale, you must provide 
government issued photo ID, e.g., a passport or driving 
licence and - if not included on the ID document - proof 

of address, e.g., a current utility bill, or bank/credit card 
statement. Corporate clients must also provide their 
company registration documents, documentary proof of 
beneficial owners owning 25% or more of the company and 
confirmation of the named individual’s authority to act. Failure 
to provide these documents may result in your bids not being 
processed. Clients who are not able to provide documents 
prior to Sale may opt to bid online using our credit card 
verification option. Please note we reserve the right to request 
a bank reference or deposit. 


If successful 


will collect the purchases myself 


Please arrange shippers to contact me with 
a quote and | agree that you may pass them 
my contact details. 


Sale title: Fine Books and Manuscripts 


Sale date: 20 November 2024 


Saleno. 29882 


Sale venue: Knightsbridge 


If you are not attending the sale in person, please provide details of tl 
prior to the sale. Bids will be rounded down to the nearest incremen 
for further information relating to Bonhams executing telephone, online or absentee bids on your behalf. Bonhams will 
endeavour to execute these bids on your behalf but will not be liable for any errors or failing to execute bids. 


General Bid Increments: 


£10 - 200... ....by 10s 

£200 - 500. ....by 20 / 50 / 80s 
£500 - 1,000.... ....by 50s 

£1,000 - 2,000. .by 100s 

£2,000 - 5,000. .by 200 / 500 / 800s 
£5,000 - 10,000...........by 500s 


The auctioneer has discretion to split any bid at any time. 


he Lots on which you wish to bid at least 24 hours 


. Please refer to the Notice to Bidders in the catalogue 


£10,000 - 20,000 ......... by 1,000s 

£20,000 - 50,000 ......... by 2,000 / 5,000 / 8,000s 
£50,000 - 100,000 ....... by 5,000s 

£100,000 - 200,000 .....by 10,000s 

above £200,000............ at the auctioneer's discretion 


Customer Number Title 
First Name Last Name 
Company name (if applicable) 
Company Registration number (if applicable) 
Address 
City 
Post / Zip code County / State 
Telephone (mobile) Country 


Telephone (landline) 


E-mail (in capitals) 


Please answer all questions below 


1. ID supplied: Government issued ID 


to act), and documentary evidence o 


and (if the ID does not con 
Ifa company, please provide the Certificate of Incorporation, your ID 
he company’s beneficial owners 


irm your address) current utility bill/ bank statement. 


as above) (plus, if not a director, a letter authorising you 


2. Are you representing the Bidder? 


If yes, please complete question 3. 


3. Bidder's name, address and contac 
Bidder's ID: Government issued ID 


and (if the ID does no 


details (phone and email): 
confirm 


heir address) current utility bill/bank statemen 


Are you acting in a business capacity? 


f registered for VAT in 


he EU please enter your registration here: 


Yes No 


/ 


Please note that all telephone calls may be recorded. 


Telephone or 


Absentee (T / A) ee 


Brief description 


MAX bid in GBP 
(excluding premium 
& VAT) 


Covering bid x 


FOR WINE SALES ONLY 


Please leave lots “available under bond” in bond 


LI 


Please include delivery charges (minimum charge of £20 + VAT) 


BY SIGNING THIS FORM, YOU CONFIRM THAT YOU HAVE REVIEWED THE CATALOGUING FOR THE ABOVE LOTS, YOU AGREE TO THE CONDITIONS OF SALE INCLUDING THE WARRANTIES 
LISTED THEREIN, AND AGREE TO PAY THE APPLICABLE BUYER’S PREMIUM, VAT AND ANY OTHER CHARGES DUE. THIS AFFECTS YOUR LEGAL RIGHTS. 


Bidder/Agent's (please delete one) signature: 


Date: 


* Covering Bid: A maximum bid (exclusive of Buyers Premium and VAT) to be executed by Bonhams only if we are unable to contact you by telephone, or should the connection be lost during bidding. 


Please email or post the completed Auction Registration form and requested information to: 
Bonhams, Customer Services, 101 New Bond Street, London, W1S 1SR. Tel: +44 (0) 20 7447 7447, bids@bonhams.com 


Bonhams 1793 Limited. Montpelier Street, London SW7 1HH. Incorporated in England. Company Number 4326560. 
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Knightsbridge, 
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+44 (0) 20 7393 3900 
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